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GENERAL
MEETING
MINUTES

PAPERMAKERS OF VICTORIA INC.
GENERAL MEETING

HELD ON ZOOM

SATURDAY 1 AUGUST 2020

MEETING OPENED 2.46pm
PRESENT 29
APOLOGIES 3

CONFIRMATION OF MINUTES
That the minutes of the Extraordinary General Meeting held
on Saturday, 6 June, 2020 be confirmed.

Moved Leanne Poole Seconded Carol Downey
Carried

MATTERS ARISING

POV Membership

Annual fee set at the Meeting of é June, 2020: Membership
$35.00 Stables Fee $20.00

Pay Pal available on Website

Workshop alternatives

Leanne and Anne Thoday in discussion about on-line
Workshops and Atrtists’ talks. Could be by International
artists. Even consider pre-recorded video talks. Need to
consider a small fee for participation. Participants asked to

indicate their interest with a show of hands. There was enough

interest to pursue the idea.

Exhibition 2021

Theme: Water

Venues: Eltham Community Gallery at Library being
investigated. May need to consider holding off until 2022.
Other galleries - Sound Box Studio; Montsalvat; Abbotsford
Convent. General feeling was to aim for 2021.

Even consider on-line Exhibition. Hosted on PoV Website
or even a separate website. Worth pursuing as digital
exhibition.

Exhibition Committee: Volunteers Christine Smith, Susan
McCormack, Anne Thoday, Christine Tyrer; Laraine Peters,
Carole Hampshire; Anne Gason

CORRESPONDENCE REPORT (copies available on file)
To BHCAC enquiring about October room booking
Email from Julia Tranks notifying of closure of BHCAC
Email correspondence with Ali Griffin re Eltham
Community Gallery enquiry

Thoughts for Victorian members from Gladys Dove, WA.

TREASURER’S REPORT (Jenny)

Report circulated by email ahead of meeting and
presented at AGM. Full copy on file.

For financial year 1 July 2019 to 30 June 2020
Income $9,594.50

Expenses $6,225.13

Profit $3,369.37

Main sources of income: Membership fees, Stables fees,
Workshop fees, Exhibition entry fees, Door fee, Calendar
sales

Main expenses: Deckle Edge Layout, Insurance, Tutor
fees

Bank Account Balances
General Account $19.607.34
Workshop Account $3,057.30
Exhibition Account $2,494.63
Term Deposit $10,220.60
Total at Bank $35,379.87

Profit and Loss Report from 1,/07 /2019 to 30,/06,/2010
itemises all income and expenses. This detailed onepage
report has been made available to members and is
available on file.

Membership

So far 37 renewed with 3 Life Members

That the Financial Report be received:

Moved Jenny Longley Seconded Anne Pitkethly
Carried

GENERAL BUSINESS

Vale Judith Potter. Judith passed away on 19th July. Gail
to send card and flowers on behalf of PoV to her home
address.

MEETING CLOSED 3.05pm
Door prize Wendy Leason

NEXT MEETING
Date Saturday 10 October

Welcome invited Presenter: Liz Powell
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e
MINUTES

PAPERMAKERS OF VICTORIA INC.
ANNUAL GENERAL MEETING
HELD ON ZOOM

SATURDAY 1 AUGUST 2020

MEETING OPENED 2.35pm
PRESENT 29

APOLOGIES 3

CHAIR Gail Stiffe

WELCOME

CONFIRMATION OF MINUTES

That the minutes of the AGM held on Saturday, 3 August,
2019 be confirmed.

Moved Gail Stiffe
Carried

Seconded Leanne Poole

PRESIDENT’S ANNUAL REPORT
(Emailed out ahead of meeting)
The Report as distributed be accepted

Moved Gail Stiffe
Carried

Seconded Antje Bauer

FINANCE REPORT

(Emailed out ahead of meeting)

For financial year 1 July 2019 to 30 June 2020
Income $9,594.50

Expenses $6,225.13

Profit $3,369.37

Main sources of income: Membership fees, Stables fees,

Workshop fees, Exhibition entry fees, Door fee, Calendar sales

Details available on file.

Main expenses: Deckle Edge Layout, Insurance, Tutor fees
Details available on file.

Bank Account Balances
General Account $19.607.34
Workshop Account $3,057.30
Exhibition Account $2,494.63
Term Deposit $10,220.60
Total at Bank $35,379.87

Profit and Loss Report from 1,/07 /2019 to
30/06,/2020 itemises all income and expenses. This

detailed one-page report is available on file.

Membership
Last Financial year 68 members
So far this year 37 renewals, 3 Life Memberships

The Finance Report as distributed be accepted
Moved Jenny Longley ~ Seconded Laraine Peters

Carried
ELECTION OF OFFICE BEARERS

Nominations received:
President Gail Stiffe
Vice President Laraine Peters
Secretary Anne Pitkethly
Treasurer Jenny Longley
Members Helen McPherson
Leanne Poole
Susan McCormack
Elected unopposed. Maijority in favour.

APPOINTMENT OF NON-COMMITTEE POSITIONS

Existing members generously offered to retain positions:
Archive Officer Helen McPherson

Deckle Edge Editor Carole Hampshire

Deckle Edge layout & design Dimity Mapstone

Exhibition committee Chris Smith a member. Coordinator
needed.

Librarian Jo Peake
Meeting day host Tricia Alexander

Publicity & promotions Ruth Ault (Role to be discussed
with Gail)

Social Media Leanne Poole

Stables Roster Carol Downey

Stables Equipment Antje Bauer
Website Barb Adams

Workshop Co-Ordinator Leanne Poole

Special acknowledgement of retiring Committee member
Tricia Alexander thanked by Gail for Committee
contribution. Gift voucher offered as an expression of our
sincere thanks.

MEETING CLOSED 2.45pm
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ANNUAL
REPORT

GAIL STIFFE

What a year 2020 has been! This year since our February
meeting we have had to postpone and cancel our
workshops and run our meetings remotely. We haven't had
access to the Stables but have been meeting regularly on
Zoom and have had activities to keep us engaged and
busy. Before the shutdown we had entertaining meetings
with Andrea Taylor, Roger from Dodgy Paper and Annique
Goldenberg and a lovely social Christmas meeting. | dig

a less than successful demonstration for our April zoom
meeting but 20 people braved the technology and joined
in.

Up until February we ran workshops in bookbinding,
dyeing and hand papermaking and since then we have
postp(éned several workshops, selecting dates in 2021
instead.

We have produced four editions of the Deckle Edge, our
main means of recording our activities and connecting with
our members far and wide. Thank you, Carole, for taking
on the editing. This year we storteJusin Dimity Mapstone
to give the Deckle gldge a fresh new look. Barb has kindly
taken on managing our website and with her son Geoff has
given the site an overhaul. A new section is the members
allery area where we showcase work our members
ave been producing in the lockdown. Since we set up
Instagram and Facebook, we have had a steady growth
in the numbers of followers, thanks to Leanne Poole for
maintaining both sites and regularly updating.

In the latter half of 2019 we held a very successful
Exhibition ‘Hidden, thank you Christine and team for all
your organisational work. It was very pleasing how many
of our members participated; we were able to produce a
calendar to beautifully document the exhibition.

Throughout our financial year twenty members sent
postcards around the country and each has ended up with
a wonderful collection of other people’s work. This was
organised by Ann Baxter and required a great deal of
organising and many emails, thank you Ann.

The monthly programs of our two small groups, Papermates
and Yabbers, continued to explore a range of activities
even when they couldn’t meet in person. %hank you to all
our coordinators for your commitment to the roles listed

in The Deckle Edge and to everyone who responded to
requests for assistance as they arose.

| wish a very special thank you to our committee members
-Jenny Longley, Anne Pitkethly, Tricia Alexander, Helen
McPherson, Laraine Peters and Leanne Poole - for your
continued support and commitment to ensuring PoV has a
viable future.

AGM
PRESENTATION

GUARDIAN OF THE SOUTHERN
CONVERGENCE: AN ARTIST'S JOURNEY

Liz Powell, artist and member of Papermakers of Victoriq,
thrilled members with her presentation describing the
background and preparation of her joint entry in the Burnie,
Paper on Skin, Wearable Art Competition he?tli this year

in Tasmania. With fellow artist Dr Denise N Rall, together
they combined Joomchi and indigo-dyed Shibori to create
their ‘Guardian of the Southern Convergence.’ It was a
fascinating story.

Liz is a dedicated artist. She researches her work thoroughly.
She told us how she came across the book ‘Below the
Convergence, which set them on the path of researching
Antarctic waters. The outcome of all the research informed
the creation of their entry.

Joomchi is the traditional Korean method of transformin
layered Haniji (Korean mulberry paper) into a fine ’Ieatﬁer-
like” surface that is both durable and flexible. It can be
sewn and made into articles of practical use, in this case the
garb of an Antarctic explorer. Up to three sheets of Hanji
are sequenced with water and kneaded until the fibres bind
across the layers. It is a time-consuming process in which Liz
is an expert.

Shibori is a Japanese manual resist dyeing technique.
Binding, knotting and twisting the medium, in this case
Joomchi, and submerging it in indigo dye, produces a
range of different patterns. Onto this surface, Denise and
Liz stitched, embroidered and sewed on sparkly bits and
buttons to reflect the light and enhance the creation. It
looked stunning.

Thank you, Liz, for sharing your talents with other
Papermakers to inspire them to see the limitless possibilities
of paper.

Photographs by Grant Wells,
Official photographer Burnie
Paper on Skin

ANNE PITKETHLY
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NOTES IN
LOCKDOWN
FROM THE
EDITOR

CAROLE HAMPSHIRE

Since the first lockdown in Melbourne, some PoV members
have kept in touch via Zoom; we have chatted about
papermaking, local window displays, slow stitching, waxed
teabags, seaweed paper, mask making and much more.
Every Zoom chat we have a show-and-tell section. These
are some of the things we discussed (in no particular order):

Antie has been out walking and collecting different
eucalyptus leaves, flowers and occasionally bark too.

She has pressed the leaves, then glued them to handmade
paper and pasted them in her book together with prints from
the leaves. Her collection has made a beautiful book and
proved a creative way to keep a record of the local flora.

Then followed a discussion about seaweed paper; was it
possible? Yes and no. Too little fibre in seaweed itself but
worked well when combined with cotton or other paper
pulp. One member suggested rice starch to help bind

the pulp (boil white rice and skim off starchy water, add

a drop of vinegar or alcohol to prevent mould forming).
Jennifer Weissel had used a combination of 10-20%
seaweed together with grey mount board pulp and showed
us a sample. We agreed it was effective but with the strict
lockdown only those within 5 kms of the sea were likely to
try it any time soon.

A question about how to make paper (specifically etegami
paper) less absorbent resulted in Zoom participants
discussing different recipes involving gelatine.

Also, some suggested burnishing to lessen absorbency.
Another member suggested spraying the paper with starch
to prevent bleeding. Finally, another participant suggested
painting with clear gesso.

Barb had used some spun paper in a book with circular
openings, the spun paper formed abstract patterns. Another
of her creations was her book with seed pod prints and a
poem about Chartres cathedral. Both were very inspiring.

Anne Payne showcased her superb book of postcards
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and envelopes, each one in a separate pouch. She had
also made a carefully crafted box for the book. She was

so pleased she could keep all the wonderful postcards
together. Some photos of her creation are reproduced here.

Anne Thoday has been working with her stream of
consciousness poetry on coloured paper, then cutting up
and weaving info a vessel. See her informative article in this
issue on ‘Zentangling in Lockdown’.

Leanne was so inspired by the book, ‘Natural Process in
Textile Art — From Rust Dyeing to Found Obijects, by Alice
Fox (she’s also on Instagram as alicefoxartist), she made a
teabag book and has written up some instructions for us.
See her article, Waxed Teabag Book, together with her
fabulous photos.

In this issue you'll also find articles on making paper from
faux abaca and from hemp; a great review of the exhibition
‘Ear to the Ground'; Judith Potter is remembered and two
articles on the ‘Paper on Skin’ exhibition in Tasmania.

Sadly, there have been no workshops for months and

the Bundoora Park Stables Studio remain closed. Thank
goodness for our weekly Zoom meetings and special thanks
to Gail Stiffe for organising them.

Postcards and envelopes in one book



PAPER ON
SKIN 2020:
EXHIBITION
AND THE

MAKING OF
THE FILM

LYNDAL THORNE

Since early 2019, a team of creatives had been working
on developing a bigger, brighter gala event for Design
Eye Creative paper on skin 2020. The decision to move
the parade from the Burnie Regional Art Gallery (very
much the spiritual ‘home’ of paper on skin) to the Town
Hall of the Burnie Arts and Function Centre brought with it
the promise of a better showcasing of the garments and an
improved audience experience.

When COVID-19 emerged, we nervously watched the
growing trend toward shutdowns and cancellations. 17th
March was the day everything changed. The Arts and
Function Centre (managed by the Burnie City Council),
would be closed for all public events for the foreseeable
future.

In terms of our timeline, entries were in. Judges were

in the process of pre-selection. The submissions were
outstanding. Our thinking went something like this: paper
on skin has three elements - the competition, the gala
event and the exhibition. Mindful that many of the artists
would experience significant disruption to their lives and
routine in the upcoming months, we also factored in the
consideration that some would have more time to focus
on their work. Hmmmm... so long as the postal services
didn't collapse, we could get the works here. Competition
remains in-tact — tick. Exhibition? Maybe, but galleries
were likely to be one of the first arts venues able to open
once protocols around social distancing had been defined.
Live gala? Definitely not. Check in with our creative team:
‘Could we film it'2 Definitely ‘YES'

So, this is what we did.

The ideas and momentum which had been building around
the live event transferred to planning for a film shoot. We
were incredibly fortunate that a number of the theatre
professionals already involved also had film-making
credentials.

Killip, Brielle + Geissinger, Chris + Garber, Jennifer (Colorado
USA) ‘Flower of Life’ Winner of the Honorable Roger Jaensch MP
Runner Up Award plus Cocoon Designs Public Vote Award
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During the next few months we serpentined our way
through the COVID-19 challenges. One of which being a
4-week hard lockdown of the region due to an outbreak
at the local hospital — a mere 500m from paper on skin

HQ!

We maintained regular contact with the finalists, many
of whom expressed their gratitude that we had ploughed
ahead, providing them with a creative anchor during
this time of great uncertainty. For some, lockdown was
something to be embraced — an opportunity for some
of undistracted creative immersion. For others there
were logistical difficulties. Issues with sourcing materials,
reduced access to facilities, kids underfoot 24 /7, freight
complications. Those collaborating on entries faced the
prospect of zero shared studio time. The reason why

the world needs more artists is their ability to creatively
problem solve. Our finalists demonstrated this by the
bucketload!

The film shoot took place between the 19 — 28th of
June. The two Tasmanian judges, Penny Carey- Wells
and Mahdi Chandler spent two days in Burnie during
filming. Victorian Judge Virginia Dowzer received
filmed clips of each of the garments being worn, along
with photographs by Grant Wells. Over ZOOM and
numerous phone calls and emails, the trio worked their
way thought the decision-making process.

The awards were announced and the exhibition was
opened at a suitably socially distanced event at the
Burnie Regional Art Gallery on the 2nd July. Amanda
May'’s striking Waratah received the Design Eye Creative
Maijor Award of $5000. The exhibition ran for four

weeks following the opening.

At the time of writing we are on the eve of releasing
Design Eye Creative paper on skin — 2020 - The Film.
It is the result of collaboration and creative interplay
between many gifted artists and craftspeople across a
range of genres and professions. A huge thank you to
everyone involved and - of course - the participating
artists.

More information and links to the film(s)
www.burnieartscouncil.com

LYNDAL THORNE

Photographs by Grant Wells, Official photographer
Burnie Paper on Skin.

Cynthia Hawkins (TAS) ‘The TasmAsian’ Highly Commended
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ZENTANGLING
IN LOCKDOWN

ANNE THODAY

| enjoyed the challenge offered by Cecilia to play with
Zentangle patterns, an easy-to-learn, relaxing, and fun way
to create beautiful images by drawing structured patterns.

| painted the background with watercolour onto an AO
sheet of cotton rag 300gsm paper and drew the words and
pattern in ink.

| decided to include a stream of consciousness poem into
the pattern, the words being a reflection of thoughts during
Covid and Stage 4 lockdown in Melbourne. | painted a
simple contrasting watercolour sheet in blue and silver with
some random squiggles in gouache crayon (see photos).

Then | cut both sheets up with my pasta machine and wove
them into a bias plaited star-pillow basket. | downloaded
the pattern for this from Jackie Abrams Etsy store. Jackie’s
instructions are very good but even for an experienced
basket maker this was quite challenging. Manipulating

the form was a little like learning to turn a sock! Now I've
attempted my first, I'm looking forward to making more
and will enjoy incorporating more zentangle poems while
improving my bias plaited weaving technique.

Pattern sourced from:
https: //www.etsy.com/au/shop/JackieAbramsBaskets

Zentangle basket under construction Anne’s finished Zentangle basket
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WAXED
TEABAG
BOOK

LEANNE POOLE

This book was inspired by English textile artist Alice Fox
in her book ‘Natural Process in Textile Art — From Rust
Dyeing to Found Objects’ (published by Batsford 2015).

You will need:

* paper from used teabags (or other fine paper)

* very small dried/pressed objects such as leaves and
flowers or petals

* baking paper

* wax (| used a bees wax candle)

a grater (fine)

® aniron

cutting tool and board

* metal ruler

The book will be a simple concertina book but the size
and shape is up to you. You will need to consider this
when laying out your paper. Alice Fox doesn't use tea
bags in her example but | like the fact that the tea has
coloured the paper and so | am not starting with a
blank page. The edges and seams also add pattern and
texture. Fruity teas also add variation in colour. Some of
mine were probably a bit too dark, obscuring the nature
objects a little too much.

Place a piece of baking paper on your ironing surface.
Lay your tea bags on the baking paper, making sure that
they overlap. Place a small amount of grated wax over
the overlapping joins. Carefully place a second piece of
waxed paper over the top and iron. The iron only needs
to be hot enough to melt the wax. | think | had mine on
the wool setting. Allow wax to cool very slightly before
removing paper, but the paper should still be warm.

| made my paper approximately square. The book
will consist of 2 layers of fine paper waxed together
with objects in between. On previous occasions | have
achieved this by making 2 separate sheets of teabags.
This time | decided | would simply fold this one in half.

P, N Se A

Teabags placed between baking paper.
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So | folded the bottom up to meet the top, pressed in
the crease and then opened out again. The crease now
distinguishes between the top and the bottom, and so
shows me where | can lay my objects.

The objects between the two layers of the teabags need
to be quite flat or the wax will struggle to hold the papers
together. They should also not be too big. Long and
skinny is better than medium and round.

You also need to avoid placing obijects, particularly
stems, on the concertina folds. So, as seen in the image
below, | used a piece of paper to identify approximately
where my page folds would be. | avoided laying objects
along those lines.

Once the dried objects are in position, fold the bottom
half of the paper over the top (or place a second piece
over, depending on how you have designed it). Sprinkle
with grated wax. It is better not to be too heavy handed.
You can add more later where needed. Cover again

the second sheet of baking paper (the first one should
still be underneath), and iron. Once again, when the
wax is semi set, but still warm (only about a minute or
so), carefully remove from the baking paper. If there are
sections that don’t appear to have adhered, you might
need to add more wax to those areas and iron again.

Holding the piece up to the light now, it should be lovely
and translucent. Now it just needs to be trimmed to
remove any unwanted bits of teabag, and then folded.

For the folds, | used the paper | had marked earlier and
a set square to keep my lines at right angles to the edges.
The paper is now quite stiff with the wax so if you don't
fold carefully, the wax will crack. | placed a metal ruler
along the fold line, then gently lifted the paper to be
folded and ran my finger along the ruler edge, under the

paper, working it into a fold. Repeat for each of the folds.

If you end up with crack lines in the wax that you don't
like, you can always iron them out again.

llustrated are some other books | have made using this
technique. | have successfully bound them with Coptic
stitch but this was tricky as the tea bags were quite
delicate. Since they are at their best when backlit and
glowing, | think the concertina is a better format. Images
can be scratched into the wax, such as the maple leaf
below. The paper can be stitched before waxing. Alice
Fox also suggests applying rubbings to the paper.

Have fun. | look forward to seeing what you come up with.

LEANNE POOLE

All photographs by Leanne Poole.

Placement of the leaves. Choose small objects to avoid bending.

R T e B e T P P P e S o>

Tiny teabag book. See the cover image of this edition for another
example.
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ALMOST
ABACA

JENNIFER WEISSEL

Think of a paper you like. Abaca, the paper favoured
by some US paper artists, is one of mine. | love its

translucence and strength, its clean slate look ready for
drawing or sculpting, dyeing, printing, or even stitching.

But | live in Australia with an ample supply of alternative
fibres available for papermaking, and importing abaca
seems superfluous. Besides, when I've asked papermakers
here they've said abaca fibre is similar to banana.

Over time however |'ve been thinking more about banana
and abaca and making ‘faux’ abaca paper, an almost
abaca or the Clayton’s abaca paper you have when you
don't have abaca.

This quest began with the sewer, perhaps an inappropriate
place to begin writing about faux abaca paper, but the
sewer or more precisely, septic tank, is in fact where my
faux abaca paper’s story began.

When | first moved to the part of southern Sydney where |
still live, there was no sewer connection and houses were
plumbed with septic tanks. At that time it was also the
practice for local residents to plant banana trees around
their septic tank to soak up any leakage as well as provide
fruit.

A few years after | moved here | took up hand
papermaking, taught initially by fellow PoV member,
Margaret Mason who then lived in Sydney. Margaret
liked making banana paper, and it was the first natural
plant fibre paper she taught me to make.

With plentiful supplies of banana trees in my suburb |
continued making banana paper. Sometimes | supplied
banana fibre to other papermakers in our area and even
once to a PoV meeting I'd driven down from Sydney to
attend, harvested of course from my suburb’s septic tank

Faux abaca paper result by Jenny Weissel.
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plantation. My campervan carpet still bears its viscous
stains from travelling the Hume Highway.

And then the sewer came to our suburb: septic tanks were
drained and demolished, and their accompanying banana
plantations cut down. For a while | stopped making
banana paper and concentrated on other plant fibres.

Yet thoughts of making an abaca-like paper lingered. Not
long ago | did a bit of botanising which revealed how
close the two plants are: the abaca plant - Musa textilis
(common name Manila hemp) has the same botanical
genus as banana, Musa spp. (common names Banana
with around 90+ species). Needless to add, they each
belong to the same plant family, the Musaceae.

Musa textilis is a native of the Philippines commercially
grown for textiles, rope, and papermaking. As it's also
widely grown in Ecuador and Costa Rica, American as
well as Asian papermakers have more convenient access
to its fibres than do we in Australia. Whereas banana, on
the other hand, as we all know from its fruit, is a pretty big
crop plant in Australia.

With this new knowledge | posted a Facebook
conversation about abaca/banana papermaking
experiences to American and non-Australian papermakers
on the North American Hand Papermakers (formerly the

Friends of Dard Hunter) Facebook site. The response was
delightful.

Enter Ko Kashiwagi, a papermaker in Japan experienced
in banana fibres for paper and textiles which he studied
at Tokyo’s Tama Art University. Looking at his results
convinced me | could make banana paper that closely
resembled abaca: fine, translucent, and strong. You can
find his notes on the NAHP site.

Now armed with enough information | started to make my
faux abaca paper. In my studio | found some old beaten
banana fibre (remember, we're now on the sewerl) which |
re-beat. To make it look more abaca-y as well as increase
its strength and translucence, | decided to add kozo | had
processed from scratch, making a weight ratio of 2/3 parts
banana : 1/3 part kozo.

Result? I'm happy with this paper. Shrinkage - yes,
banana shrinks. Translucence - yes, like oriental paper.
Strength - yes, probably enhanced by the kozo addition. |
pulled my sheets thin producing a paper light as a feather,
crackly-sounding, strong and pure.

With these characteristics my faux abaca paper looks like
having several creative applications. When | make another
batch I'll try leaving out the kozo, beating the banana
fibres longer, and pulling thicker sheets.

Faux abaca paper result by Jenny Weissel.

For Victorian papermakers, talking fibre sourced from
banana trees may seem fantastical. But it's worth
remembering that the sewer saw my supplies dry up
somewhat. That being the case I've put out a call to locals
who cut down their banana trees for green-binning, letting
them know I'll come and relieve them of the trunks, and I'll
continue to keep an eye out for trunks on council cleanups.
And if/when | drive to another PoV meeting in the future and
if any members want some, I'll aim to load a banana trunk
or two into the campervan for the trip south.

JENNIFER WEISSEL
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TENACIOUS
HEMP FIBRE

TRICIA ALEXANDER

Sacks of hemp fibre and pebbles.

| met David Brian of the Southern Hemp company, at the
Lost Trades Fair. His Company is into sustainable solutions

in the building and farming industries. The fibre was being
mixed with other products to make building bricks. He was
really keen for the papermakers to have a go at using some
of the by-products of this industry. After a couple of months
of negotiation and many phone calls, ten kilos of the product
were delivered via my brother-in-law who lives in Echuca.

One bag was falling apart, so | distributed the fibre to some
of the members of Papermates, and kept a kilo for myself
to experiment with. The other bag however consisted of

pebbles of perhaps the stem, (who knows!) and after talking
with fellow members, we all decided that these pebbles
were perhaps better as mulch rather than be used in the
papermaking process as there would be limited fibre.

So, the process begins.

1. Chop up the fibre into small enough (approx. 5cm)
pieces, so that they don't get caught in the beater.

2. Mix 1kg of the fibre with the caustic mixture. | was
very tentative here as | didn't want to dissolve the fibre
completely. So 200gms of caustic to Tkg of fibre.

3. 4 hours of boiling the fibre, not much result, so
the remainder of the caustic soda in the container about
300gms, was poured into the fibre mixture. Boiled up for
another 2 hours.

4. Cool, drain and cleanse until the water runs clear.

5. Set up the Mark Lander beater out at Bundoora and pour
the fibre into this.

6. Two hours later, still wasn't beating up all that well. Kept
going for another one hour.

7. Now for the papermaking process...well, that was
another learning curve.

8. During this process | became aware of some clumping of
the fibre as | was pulling the sheets. | tried again without
the formation aid this time, no difference.

9. I think it was time to call in the experts. | asked Barb
Adams, she was having the same problem. We tried
beating the fibre again in the Valley beater, no change,
still clumping. Barb then called in the “big guns” and
asked Liz Powell.

10. Liz provided us with a wealth of information, and
as a result the fibre was returned to the pot with more
caustic to remove the lignin. Drained and washed the
fibre. (remember to dispose of the caustic waste water,

properly)

However, nature has stepped in and the virus has arrived.
Bundoora was closed, the day after | took the fibre home to
wash and clean. | now await the reopening of the stables to
continue my journey of hemp papermaking. So, the fibre is
now dried and hanging in a shed at home.

TRICIA ALEXANDER
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Hemp fibre in Lander beater at Bundoora.

Clumping of fibre.
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EAR TO THE
GROUND
EXHIBITION
REVIEW

GAIL STIFFE

String Game by Lesa Hepburn.

£

¥
A Fever of Rays by Lesa Hepburn.

Yesterday | ventured out to Brunswick to visit my friend Sue
Beyer who is the caretaker for Sandbox Studios, which is a
studio and gallery space in an industrial part of Brunswick.
Lesa Hepburn, a paper artist that I've known for many
years, had an exhibition in the space, bad timing for her
since they weren't able to even hold an opening. She had
contacted me on Instagram to see if | could go and have

a look at the show. | must admit | demurred about going
out to see a show; did it fit within the four reasons for going
out? Was | going for work? Was | going to visit a friend? |
decided the latter was acceptable. We had a bit of trouble
finding the place but did get there and | was pleased that |
did. It is a lovely space behind a roller door that was open.

Lesa moved to Invercargill on the South Island of

New Zealand and all of her work was inspired by her
surroundings. There were nets made from New Zealand flax
(harakeke) string using Maori techniques and some bags
and other shapes made from string were blind embossed
on cotton paper. There were subtle pulp paintings,
described as hikake-gami prints of fern tendrils and more
abstract images. A stand out piece was called ‘A Fever

of Rays’ and it took up one wall in the space. It was a
collection of vacuum-formed paper shapes incorporating
string found on the beaches near where Lesa lives. She
describes them as signifying a response to the warming of
our oceans. ‘As our seas warm, tropical and sub-tropical
species are moving towards the poles, if they can. This fever
of rays is my gathering of sub-tropical creatures from a cold
southern beach’.

The works are currently being stored in Melbourne so
perhaps we might get a chance to see them when Lesa
comes for a visit.
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Blue Skins by Lesa Hepburn.
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Hikkake Gami prints by Lesa Hepburn.
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Koru by Lesa Hepburn.
Ghost Net by Lesa Hepburn.

All photographs by Gail Stiffe.
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REMEMBERING
JUDITH POTTER

CAROL DOWNEY
& HELEN McPHERSON

Judith Potter.

Judith Potter with Papermakers.
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After attending a workshop conducted by founding
President, Dineke Mclean, Judith joined POV in

1994. She soon became involved with nine other

local members, and they formed a sub group, ‘The
Papermates’. They met monthly at the home of Joy and
Mark Brocklesby, sharing information and practical
experience and experimentation in papermaking. In the
90’s there was very little printed information (and no
internet!).

Their first joint project was to make a full-sized model
of Santa Maria Maddalena, the Patron Saint of
Papermakers, using handmade paper made from NZ
Flax and Strelitzia fibre. This piece was exhibited at the
POV exhibition ‘Pulp Fiction” in 1995.

In subsequent years Judith was involved with many
other collaborative exhibition pieces produced by
the Papermates group. As well as learning together,
wonderful friendships were formed over shared food,
family stories, group support and outings.

Judith had many interests in life. In addition to
involvement with her family of four daughters and
grandchildren, she was a reader and member of a

book club, a great practitioner of personal health and
wellbeing through exercise, nutrition and relaxation. And
she loved to laugh!

Judith was a great contributor, a friend to many, an
enthusiastic papermaker and strong advocate for
Papermakers of Victoria.



