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ANNUAL GENERAL
MEETING MINUTES 3/8/2019

Meeting opened: 1pm

PRESENT
Members present as per sign in
book:

CHAIR: Gail stiffe
WELCOME:

APOLOGIES: Marie Revill,
Tricia Alexander, Ann Baxter,
Anzara Clark, Ann Gason, Carol
Hampshire, Chris Smith,

1. CONFIRMATION OF MINUTES
That the minutes of the AGM
held on 4th August 2018 be
confirmed.

Moved: Dorothy Simpson
Seconded: Barb Adams

Carried

2. PRESIDENTS ANNUAL
REPORT

The 2018/2019 annual report
was published in the winter D.E.
The report as published be
accepted

Moved: Gail Stiffe Seconded:
Bernadette Towan.

Carried

3. FINANCE REPORT

The financial report for
2018/2019 was published in the
winter D.E.

The report as published be
accepted

Moved: Robyn Holmes
Seconded: Judith Lawler
Carried

4. ELECTION OF OFFICE
BEARERS

Only one nomination for each
executive position was received
and duly elected.

President - Gail Stiffe
Vice President - Larraine Peters
Secretary - Anne Pitkethly
Treasurer - Jennifer Longley
Members - Leanne Poole
Tricia
Alexander
Helen
McPherson

4a. Change of signatories on POV
bank accounts:

Papermakers of Victoria Inc -
General A/c- BSB 033-055
A/cNo:273 680

Papermakers of Victoria Inc -
Workshop A/c - BSB 033-112
A/cNo: 325 089
Papermakers of Victoria Inc -
Exhibition A/c - BSB 033-055
A/cNo: 273 699
Papermakers of Victoria Inc -
Term Deposit BSB 033-089
A/cNo: 634050

Two signatures are required for
signing of cheques on A/c 033-
055 273680

Only one signature required

for online transactions on all
accounts

The outgoing treasurer Robyn
Holmes signature is to be
removed from all accounts

The incoming treasurer Jennifer
Longley is to be added to all
accounts.

Signatories to have internet
access are Gail Stiffe, President
and Jennifer Longley Treasurer.

Papermakers
of Victoria
Inc.

President: Gail Stiffe
0424333136
papermakersofvictoria@gmail.
com

Vice President:Laraine Peters
laraineemilypeters@yahoo.com.
au

Secretary and Public Officer:
Anne Pitkethly pitk@alphalink.
com.au

Treasurer: Jenny Longley
0407856311
jennylongley@bigpond.com

Committee
Tricia Alexander

Helen McPhearson

Leanne Poole

Llbrary

Jo Peake (03) 9583 8376
Membership

Jenny Longley

0407856311
jennylongley@bigpond.com
Publicity & Promotions
Ruth Ault
publicity.for.papermakers@
gmail.com

Christmas Book Swap
Beverly Bennett (03)9870 6436
Workshop Co-ordinator
Vacant

Materials Officer
Antje Bauer - (03) 9876 3305
Stables Co-ordinator

Antje Bauer - (03) 9876 3305
Stables Roster

Carol Downey (03) 9459 5476
caroldowney14@gmail.com
Webmaster

Barb Adams webmaster@
papermakers.org.au

Archives

Helen McPherson 0455 202 156
helenkmcpherson@hotmail.com
Collage Pack Co-ordinator
Ursula Simmons

Meeting Day Host

Tricia Alexander Bernadette
Towan

Social Media

Leanne Poole

Trading Table

Jan Jorgensen

CITY OF

WHITEHORSE

COMMUNITY
ARTS CENTRE

Papermakers of Victoria is
supported by The City of
Whitehorse and the Box Hill
Community Arts Centre.
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5.APPOINTMENT OF NON-COMMITTEE POSITIONS

Archive Officer - Helen McPherson
Deckle Edge Editor - Carol Downey

Deckle Edge lay out & design - Gail Stiffe
Exhibition committee - Chris Tyrer, Judith Lawler, Barb Adams,

Larraine Peters, Chris Smith
Librarian - Jo

Meeting day host - Tricia Alexander, Bernadette Towan

Publicity & promotions- Ruth Ault

Social Media - Leanne Poole
Stables Roster - Carol Downey
Stables Equipment - Antje
Web site - Barb Adams
Workshop Co-Ordinator - TBA

6. Acknowledgement of retiring committee members
Gail thanked the two retiring committee members, Judith Lawler
and Robyn Holmes, for their valuable and committed work on the

committee over the past four years.

Judith was secretary and vice president for a total of four years and
Robyn has been our treasurer for the last three years.

Meeting closed:1.20pm

GENERAL MEETING

MINUTES

held at Box Hill Community Arts
Centre on Saturday August 3
2019

MEETING OPENED 1.20pm
PRESENT

Members present as per sign in
book

APOLOGIES

Jenny Longley, Tricia Alexander,
Ann Baxter, Anne Gason, Anzara
Clark, Chris Smith, Marie Revill,
Judith Potter

CONFIRMATION OF MINUTES
That the minutes of the General
Meeting held on 1 June be
confirmed.

Moved Cecilia Seconded Jo
Carried

MATTERS ARISING

Heater and extension cord
purchased and installed
following discussions with Tim
(Darebin Council). Reminder to
plug into separate wall socket
when in use.

CORRESPONDENCE REPORT
(copy available on file)

Of note Postscript, newsletter of
Calligraphy Society of Victoria

TREASURER’S REPORT (Robyn)

General A/c

opening balance as at 30/5/19
-$18471.56

closing balance as at 31/7/19
- $21450.35

Exhibition Account

opening balance as at 30/5/19
- $1470.96

closing balance as at 31/7/19
- $1501.32

Workshop Account

opening balance as at 30/5/19
- $1647.15

closing balance as at 31/7/19
- $1008.16

30 May - 30 July a surplus
recorded.

Current membership 49

That the Financial Report be
received

Moved Robyn

Seconded Jan

Carried

GENERAL BUSINESS

Exhibition Update

Exhibition Entry forms now
available. Due to Chris T. by 21
September. Bring art works to
next meeting 12 October, or
deliver to Chris, or give to Chris
on morning of 21 October. Chris
requires a photo of an entry for
Box Hill publicity. Volunteers
will be needed to provide food
for Opening

Exhibition Matchbox Challenge
entries now due, but may be
posted to Judith by end of
August. Judith will make name
labels for works.

Workshops and Demonstrations
Completed Kozo workshop
reported as successful. Japanese
and Western methods used.
Sample papers on display.
Bookwork, Gail, 4 August
Natural dyes, Gail 15 September
Plant Fiber, Gail 19 October
Buttonhole book, Barb 9
November

Public Relations, Web,
Newsletter

Social Media

Send postcard photo to Leanne
if you want it put up. Leanne
will never post on Social Media
without permission.

Website update

Barb started in small way.

Geoff to revamp completely.
Note on opening page to invite
participation of new members
in Papermates and Yabbas, with
link for enquiries. Papermates
and Yabbas’ reports plus photos
required for Members section
with password access.

Newsletter

Simplified password for
Members access to take effect
with next Deckle Edge.
Proposed outsourcing of design
and production of online Deckle
Edge. Members asked to source
interested graphic designers

in order to obtain quotes for
discussion. Scope 16 pages, 4
times a year.

General discussion of layout of
online Deckle Edge. Do we go
to one page or retain columns?
Potential one page with text
wrap around photos suggested.

Stables Studio

Andrew relinquishes role as
equipment officer. Report
problems to Antje who will
follow through. Darebin Council
responsible for building
maintenance.

OTHER BUSINESS

Exhibition Space Eltham Library
appears most suitable. Express
interest for 2021.

Royal Melbourne Show
Application form due by
Wednesday, 14 August. See
online. Gail offered to take in
entries by members.

MEETING CLOSED 1.55pm

FIVE MINUTE FORUM

Yarra Valley Open Studios
September 21 - 22, October 12
-13, November 9 - 10.

Studios open 10am - 5pm
Bangladesh paper free to
members.

NEXT MEETING
Date 12 October, 2019

Activity Speaker Roger from
Dodgy Paper

Helping Hands Robyn and Judith

NEXT MEETING

10 am. Committee meeting

12 noon Lunch, library, socialise, deliver artworks

for Hidden
1 pm General Meeting

2 pm Afternoon tea

2.30 pm Speaker Roger of Dodgy Paper

4 pm Conclusion

¥
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NEW MEMBERS
We welcome these new members
Kate Hill
Lyn Phillips
G Y

THE DECKLE EDGE Spring 2019 3



TALKING PAPER

Spring has arrived, what a great time to look around the garden
with the bulbs poking their heads up and the fruit trees about to
burst into flower. The wattles are brightening the bush and the
sun is coming. What a great time to feel alive and be creative. I
hope your exhibition pieces are coming together; Christine and her
committee will be looking forward to receiving your entries. As
areminder the fourth Valda Quick Paper Arts Biennial - ‘Hidden’
- will be held from 21 October until 3 November 2019 with an
Opening at 6pm on Thursday 24 October at Box Hill Community
Arts Centre. We would like to encourage you all to think about
exhibiting a wall piece, paper sculpture, book or hanging.
Matchboxes should have already been sent to Judith. ‘Hidden’
entries close 21 September and a form is included in this Deckle
Edge.

At our AGM we thanked Judith and Robyn for their work on past committees and welcomed Laraine
Peters as vice president and Leanne Poole to the general committee. Jenny Longley is taking over as
treasurer and Anne Pitklethly as secretary. Dorothy Simpson was very pleased to hand over editing
of the Deckle Edge to Carole Hampshire, and Angela Vetsica handed over webmaster duties to Barb

Adams. Thank you Dorothy and Ange for your wonderful work over the years.

The postcard exchange has been rolling along thanks to Ann Baxter for the reminders, for managing
the exchanges and for putting together a pdf document of images of the works. Barb then puts

the images on our website in the member area. A few people have had trouble accessing this part

of the website. As we are enhancing the website to enable online payments for workshops and
memberships, we will be purchasing a security certificate which will mean that once we have that
there shouldn’t be problems with access.

You can read about our last few workshops elsewhere in the Deckle Edge; we have had a very
successful year with all workshops going ahead, thank you everyone who came along. We still have
three workshops all with spaces in them, I have recently been busy preparing for the natural dye
workshop by boiling up paper pulp with a variety of materials including Eucalyptus Cinerea, brown
onion skins, passionfruit shells and turmeric that [ bought in bulk from our local Indian shop, next
I'm going to try some chilli powder ($4.95 for 500g). I'm also eating my way through avocados to
make some avocado ink, such a hardship! My preparations took a bit of a setback when I discovered
that many of my samples had gone mouldy so now [ am drying the samples as I make them.

Our next meeting will be held on the 12% October and will feature Roger of Dodgy Paper talking

about his thriving business recycling paper for artists. I follow him on Instagram and visited his

studio/shop in Richmond soon after it opened. The website is https://dodgypaper.com/ and his
studio is at 1 Vere Street in Richmond.

1
[s there something you’d like to learn next

year or a tutor you’d like to work with or
do you have ideas for meeting activities?
We would love to know and will be
holding a planning meeting at 11 Keltie
Street, Glen Iris on Sunday 27 October
from 10am.

7
s ?rfa mnézw/ Victoria

nvities you o The Valda Quick Bignnal Paper Arts Exhabilion
A Celebration of 30 Years of Paper

HHJM/H

22 Qclober = 3 Novermber 2019
Opening 6.30pm Thursday 24™ October

Baox Hll Community Ars Centre
470 Station Straet, Box Hill 3218
hitpsibheac com.au’

Gail Stiffe

For mone informalion visil waww papermakers ong.au

. J

4 THE DECKLE EDGE Spring 2019



DODGY PAPER

Dodgy Roger from Dodgy Paper is a paper-maker and artist from Melbourne.

DogY TN
_____________ paper |

(e mm
. l

Roger began making paper in early 2017, and
since then has become obsessed with pulp and
the process.

-

He now runs a small business making
all kinds of batches of hand-made paper
from waste, scraps, comics, books and
other oddities.

He also works with local artists making
custom batches for exhibitions, runs
exhibitions, workshops and other pulpy
events.

Dodgy Roger
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BITTERN BY THE BUG

On Saturday August 3 at our meeting of Papermakers, we were all delighted in a wonderful
presentation with guest speaker, Andrea Taylor.

Andrea’s passion and knowledge of
textiles and her recent visits to Japan
were evident throughout her talk.

She has a son living in Japan and she

is lucky enough to visit twice a year
where she will bus around on her own
collecting rare and beautiful textiles.
Visiting and seeing how families create
these amazing fabrics and the exquisite,
detailed intricate weavings and patterns
that can take months to produce.

How the dying process can also take
sometimes more than 100 immersions
before completing the finished result.

On a recent visit to Japan, Andrea visited the Peace Park and Museum in Nagasaki. This was

an extraordinary experience that has a beautiful connection to the west with eleven Catholic
Churches and information about 27

martyrs who became saints. There is a film

about this history called ‘Silence’. Highly
recommended.

Andrea likes to visit an event held twice a
year. It is an ‘Open Weekend’ where you
can see how the weaving is done on looms
that are only 40 to 50cm’s wide and the
different weaving and dying techniques are

demonstrated. Also, lots of samples and
fabrics for sale.

Some of the techniques Andrea shared...

KASURI: A Japanese form of ikat, where

threads have been resist-dyed prior to being woven. “Kasuri can be done by using resist-dyed
threads along the weft only, or along the weft and warp. The second technique will produce a
more detailed image, but - even with a skilled worker - the edges will always be slightly blurry.

BORO: Boro comes out of Japan'’s country-
side’s, where cloth used to be very
precious and valuable. Since disposing
things wasn’t an option for a lot of

poor families, the wives of farmer and
fisherman would patch and mend futon
covers, clothes, and bags. As a result, you
get these beautiful objects with hundreds
of shades of color, often patched together
with rough running stitches.

P T Tl
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KATAZOME: Another resist-dye technique. This is done by applying a rice paste through a
stencil. The paste is allowed to dry, and then the fabric is dyed. One the color has been set, the
paste is removed, thus revealing the design.

different blues according to the plants used
and where they were grown. Indigo dying
in Okinawa from the very hot south reef
islands was very expensive and they also
made banana fibre that takes 2 to 6 months
to make one roll of fabric, making it another
very expensive purchase.

Each year in January, Tokyo holds a Quilt
Show that is attended from people all over
the world and is a treasure trove of textiles,
demonstrations, techniques, knowledge and
information. Well worth a visit.

Andrea recommended the following
websites...

http://bashofu.jp/ (history, production,
patterns and environment)
www.chikudaitei.com (woodcut printing)
(screen printing with paper stencils and lots
more)

SHIBORI: Similar to tie-dye, although
not strictly the same. Whereas tie-dye
refers to a method of tying a fabric
before dyeing it, the Japanese method
of shibori can involve tying, pleating,
or even wrapping the material around
a pole. The results are beautifully
complex and repeating patterns.

Andrea shared so much about Japanese
textiles including sugar cane dying

to create beautiful pinks and greens,
coral printing that produced amazing
patterns and subtle colours and the

www.aspect.jp/ (boro stitching book)
https://www.1millionwomen.com.au/
blog/how-traditional-boro-clothes-
mending/ (I found this site, fantastic)
https://www.vam.ac.uk/articles/
make-your-own-japanese-boro-bag (make
your own boro bag instructions)

Thank You, Andrea, we loved your presen-
tation and enthusiasm, all the beautiful
textiles and examples... just wish we had
more time!

Bernadette Towan

THE DECKLE EDGE Spring 2019
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NATURALLY INSPIRED

‘Workshop with Rhyll Plant in Castlemaine

The Naturally Inspired workshop was held deep in goldfield country just outside Castlemaine
and on the wettest day for months! The rain poured and the wind blew but we were all safe
inside Rhyll Plant’s warm studio and ready to be inspired. Rhyll is known for her wonderful
feather and nest images and she was
about to impart her knowledge to us

and enable us to achieve results beyond
our wildest dreams (well, mine were
anyway).

The first technique we learnt was the
‘wrinkle print’, a simple process that
could be done at home and did not
require a printing press, in fact, all that
was needed was a shower cap and a
cheap tapestry hoop, some black ink and a
few cut out egg shapes. The second simple
technique was similar but used cling

film on the hoop. With this very simple
process we were able to render prints

of grasses and leaves using just hand
pressure. For this method it is best to use
fresher leaves as dry ones can crumble
and create flakes in the ink mix.

The paper we used for these printing
methods was A3 shiny light weight. We
experimented with different leaves and

Demonstration of printing using only hand pressure

flowers producing some inspiring prints
including ghost prints (when the inked
up cling film and plant specimen is used
more than once).

After lunch Rhyll was keen to get us
started on the etching press but first she
wanted to explain some safety measures
we needed to take as the large rollers on
the press can both be easily damaged by
metal objects such as tweezers and also
could do damage to, for instance, fingers.
Her printing press has been adapted

to allow for the printing of specimens
without crushing them.

After a demonstration we were soon
rolling ink onto glass plates then covering
a sheet of Printkote card with the ink, Eggs in nest wrinkle print

placing the specimen on the ink and adding

packing then running it through the press. Carefully using a aforementioned tweezers we
removed our inky specimen and placed them on some cartridge paper (about 200gsm). Then
quickly through the press again (having put the tweezers well out of the way!). The exciting
and revelatory part was peeling the specimen slowly from the cartridge paper and voila! A
perfect direct print! [ put my inked feather through again to give a ghostly image next to the
dark one. Rhyll had shown us how to do this earlier.

8 THE DECKLE EDGE Spring 2019



Wrinkle print with eggs

Some Bamboo leaves being inked up for printing

[ especially enjoyed making the feather prints and the prints from the dichondra sample generously
supplied by Ann Baxter. Others experimented with different plant specimens, Rhyll had lots of specimens
to choose from.

The whole day passed too quickly and was thoroughly enjoyable. I'm looking forward to doing some

more printing with a press soon. Many thanks to Rhyll for opening up her studio and generously sharing
her knowledge of printing. Also thanks to Ann Baxter for her help at the workshop.

Carole Hampshire

e

&' - \-- 'i
Xt &y

Feather print with ghost print Feather Print Direct Print All photos Carole Hampshire

THE DECKLE EDGE Spring 2019 9



EAST MEETS WEST

Kozo paper making with Gail Stiffe 16 June 2019

Years ago I had experimented with printing photographic images onto thin Japanese paper so

[ was very interested to learn how to make this strong, fine paper. Kozo is a fibre derived from
the bark of the mulberry bush, a bush that is cultivated and harvested every year. It has a long
and ancient history in Japan and is believed by many artists and conservationists to be one of
the finest papers. Now the kozo fibre comes from
mainly Thailand and China. The kozo fibre we would
be working with was from Thailand. The wonderful
features of this paper are that it is both thin and
strong with long fibres.

Our first task, after
meeting our fellow
papermakers, was to
set up a large water
tank with wood panels
on a table. It didn’t look
very water proof to me
Photograph Leanne Poole but there was the thick
plastic sheeting to carefully attach to the wood frame. Then the
hose to fill it and pray there were no holes!

Happily there
weren’t!

Formation
aid was
added to the water tank and what seemed
like a very small quantity of the kozo. We
had three “sugetas” which are the Japanese
version of the mould and deckle and
designed for this method of paper making.
The “su” is constructed of woven silk sewn
to a flexible bamboo mat which is fitted

Photograph Leanne Poole

Photograph Carole Hampshire into a frame or “geta”. We had two larger
sugeta and one postcard-sized one. The frame is dipped into the slurry mix several times to
build up the thickness.

Photograph Leanne Poole

Photograph Leanne Poole
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Once made we piled the sheets one on top of the other with the sheets (if you could see
them!) only separated by a continuous piece of cotton thread.

Photograph Leanne Poole

Photograph Leanne Poole

These sheets were then lightly pressed with a garbage bin of water on top while we set up the
more western paper making process for the afternoon. Luckily, although it was cool, the sun
came out and the rain held off for our outdoor session. We had all brought pressed leaves and
flowers to add to our kozo paper. Each sheet was made of 2 or 3 layers to combine the additions.
[ had not had time to fully press some of my amaranthus flowers so they turned out fairly lumpy
but beautiful nonetheless. I could probably continue to press them now they are dry. I think
thinner inclusions were more successful although it was a matter of taste or purpose in the end.

Lastly Gail showed us how to beat the kozo fibrous stems to make a usable pulp. We each took
away a small bag of pulp and a sprinkling of formation aid to experiment with at home.

As we packed up and set off, there was a bright rainbow seen through the trees. We all left with
some very special kozo paper.

Carole Hampshire

hE

i

T ) _
: ’I‘ P, .»

Photograph Carole Hampshire

Photograph Carole Hampshire

Photograph Leanne Poole
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MAKING KOZO PAPER AT THE STABLES

Anne Payne and [ had spent a day some time ago learning
to make kozo paper using both the japanese and western
methods at Gail’s workshops.

It was time for us to practise what we had learnt.

So on Monday we had a day at the stables. We thad our
bucket of kozo that had been boiled with washing soda. We
processed the pulp in the blender and used the students
suketa for the japanese method and the postcard mould and
deckle for the western method.

It was wonderful that both Barb and Gail were also working
at the stables. As they worked on their projects, they
dropped in helpful reminders and suggestions.

£ -
S

Such as

-press the kozo paper
made with the suketa
very slowly, best with a

dripping hose running
into a bin. Blended and beaten kozo pulp / processed kozo bark

B -keep the bark damp as you beat it.

. -checking our vat had appropriate amounts of pulp and
. formation aid.
and more!

v

What a productive successful day. Topped off with Anne’s delicious date loaf.

Anne Gason
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LAY FLAT BOOK WORKSHOP

with Gail Stiffe

The ‘Lay Flat Book’ workshop was held on the 4th August at Gail Stiffe’s home in Glen Iris. This
proved to be an exciting and immersive journey into the preparation and crafting of a hard
covered book with Coptic and Celtic stitching at the spine. On arrival Gail showed us the large
collection of such books which she has made over the years.
The stitching and tones in her collection were exquisite and
provided a visual goal to which we might ourselves aspire in
future.

The morning was spent in the
studio at several benches, where
we measured and prepared the
hard cardboard covers and the
paper page sections. Each person
chose a sheet from a selection of
handmade paper. This we used to
cover the cardboard covers once
Gail had prepared archival paste
and allotted each of us a quantity.
The marking of the holes and the
spacing were carried out using

a paper marker constructed
under Gail’s supervision. Holes
were made at the appropriate
pre-marked points on the cover
and page sections and these
spots were then pierced with an
awl. The covers were left to dry
under the press while we took
time for lunch and a convivial
“cuppa”.

After lunch we collected our

covers and page sections and chose suitable strands of cotton
thread. With several tapestry needles each threaded with the
chosen strands and poised ready to stitch, we listened as Gail
explained the order and intricacies of stitching for both Coptic
and Celtic sections. All was silent as we focussed on our stitching
and Gail waited to guide us with any queries as they arose.

When the afternoon drew to a close and the wintry evening
began to set in, most of us left with at least 2/3 of our stitching
completed and with notes for future reference. It was thrilling
to have learned an age-old traditional method which we could
take into the future to expand and enjoy. As is so often the case
with art shared, there was a sense of blessing and privilege that
Gail had so carefully and generously shared such expertise and
skills with us.

Laraine Peters

Photographs Christine Smith
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WORKSHOPS 2019

COLOURING PAPER WITH
NATURAL DYES

15 September 10am - 4pm

Tutor: Gail Stiffe

Cost: Members $80 non members $120
Registrations close: Thursday 29 August

In this workshop we will explore ways of colouring
paper with natural dyes. We will also discuss

the ways in which dyes and pigments differ and
how they can be applied to paper and paper pulp.
Materials used for dyeing include oxalis flowers,
avocado pips, loquat leaves, onion skins and gum
leaves.

You will be making paper from cotton pulp that is
coloured with various dyes.

The papermaking method is one in which small
quantities of pulp can be made into sheets using
limited water and equipment.

-_,1_-_ e
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FROM PLANT TO PAPER

19 0ct 2019 - 10:00 AM - 04:00 PM
Tutor: Gail Stiffe www.gailstiffe.info
Cost: Members $80 non members $120
Registrations close: Thursday 3 October

Stables Studioi, Bundoora

Learn how to turn common garden plants

and weeds into paper. Learn techniques for
harvesting, preparation, cooking, beating and
sheet forming. Paper can be made from cumbungi,
NZ Flax, grasses, red hot poker and many barks.
The morning will be spent preparing fibre and
the afternoon making many sheets of paper
from different fibres. The paper is suitable for
collage, cards and some for writing on. Suitable
for beginners and those who have done some
papermaking.

Most materials supplied for a fee of $15, partici-
pants to bring a double or queen bed sheet (from
an op shop, not your best sheet, they will be torn
into pieces for pressing the paper), 20 pegs and 10
wire coathangers and a piece of fibro cement, mdf
or plywood approximately 45 x 32 cm.

14 THE DECKLE EDGE Spring 2019



BUTTON HOLE BOOK

Tutor: Barb Adams

9 & 10 November

10 am - 4 pm

$160 members $200 non members
Registrations close Thursday 31 October

This two day workshop will provide a day of
making your own print blocks and learning a
Button Hole Binding. There will be an opportunity
to work with a theme making and sharing your
print blocks to enhance your book. You will make
one or two books of different shapes and sizes.

Materials fee: $12
This will supply paper for your pages, soft cut and
foam for print blocks and cold wax.

Barb Adams

POV CALENDAR 2019/20
SEPTEMBER

15 10-4 Natural Dyes workshop

25 10-2 Yabbers (Stables)
OCTOBER
3 5pm Registrations close Plant to Paper
workshop
10 S5pm Closing date October news
12 10am Committee meeting
12pm Lunch and meeting
2pm Roger of Dodgy Paper
19 10-4 Plant to Paper Workshop
21 9am Exhibition open

24 6 pm Exhibition opening

27

31 5 pm Registrations close Buttonhole Book
workshop

NOVEMBER

1 S5pm Deckle Edge deadline

3 4pm Exhibition ends

9&1010-4 Buttonhole Book

17 10 am Paper day making large sheets of
paper (A1)

30 5 pm Deadline for Christmas Book Swap
DECEMBER

7 12pm Lunch and Christmas activities

CHRISTMAS BOOK SWAP
2019

The idea is to make seven miniature books with

a Christmas theme, A6 size or smaller. One book

is to keep for yourself, one is for the PoV archives
and five for the swap pool. You will receive five
books in return. It is a great way of sampling other
artists’ work, looking at structures in detail and
gaining future ideas. [ now have 120 books.

Years ago when Valda Quick was the facilitator she
would despair at how to divide up the twenty or
so entries she received. In 2017 there were nine
entries and last year only eight.

Please send your swaps by November 25" 2019
to:-

Beverly Bennett
24 Wantirna Rd,,
Ringwood Vic. 3134

Beverly Bennett
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PAPER ON SKIN 2020:

Official Launch ‘Call for Entries’ Oct 2019

paper on skin connects Burnie’s papermaking
heritage to a community of international artists
who embrace the challenge of designing a
wearable garment made from at least 80%
paper. Art lovers from around the country travel
to experience this showcase of spectacular
wearables at our Gala Event and Award Evening.
The impact and appeal of this unique medium

is reflected in the visceral audience response.
paper on skin firmly establishes Burnie as a
centre of cultural excellence.

You will never take paper for granted again!
2020 the NEWS

5th iteration of the biennial competition

2018 milestones: international entrants,
exceptionally high standard of entries, depth of
understanding the medium (innovation re use
of paper), inclusion of weekend workshop with
US-based hanji scholar, Aimee Lee

2020 NEWS:

Increased Prize Pool - $10 000

Two NEW awards: Tasmanian Hearing and
Implant Centre Encouragement Award &
Awagami Paper Award in Recognition of the use
of Handmade Paper

Runner Up Award now doubled $3000
Renewed focus on handmade paper -acknowl-
edging Burnie’s papermaking history whilst
embodying the transformation of the region
Inclusion in Burnie Arts and Function Centre
Subscription Season - mini-parade at Subscrip-
tion Season launch/long lead-time marketing &
support

Re-locating from the Burnie Regional Art Gallery
to the Burnie Town Hall - greater flexibility with
staging, enhanced tech support, AV options and
larger audience capacity

Vastly improved audience experience - an
immersive multi-sensory event

Building international relationships - Awagami
Factory (Japan) now a sponsor

paper on skin 2020 falls on the 10-year
anniversary of the closure of the Pulp Mill -
reminder of Burnie’s industrial heritage
Professor Mary Hark from the University of
Wisconsin-Madison will be the tutor for the
weekend papermaking workshop Mary Hark and
the Art of Papermaking (20th and 21st June)

Judges: Virginia Dowzer (VIC) - Creative Director
and curator, specialising in fashion related

paper on skin
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exhibitions; Penny Carey-Wells (TAS) - Paper artist,
former lecturer in Papermaking, School of Art, UTAS;
Mahdi Chandler (TAS) - Tasmanian mixed-media
artist and educator

SAVE THE DATE - paper on skin GALA PARADE AND
AWARD EVENING 19 JUNE, 2020

Contact:
Lyndal Thorne - Co-ordinator
0438 313 045
lyndalthorne@live.com.au
www.burnieartscouncil.com
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