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GENERAL
MEETING
MINUTES

6 October, 2018, 1pm at
Box Hill Community Arts Centre

CHAIR: Gail Stiffe

MEMBERS PRESENT: as per sign
in book

APOLOGIES: Barb Adams,
Anzara Clark, Antje Bauer, Jan
Jorgenson, Cecilia Sharpley,
Chris Smith, Helen McPherson,
Wilma Furphy

CONFIRMATION OF MINUTES
That the minutes of General
Meeting held 4 August 2018 be
confirmed.
Moved: Jo Peake
Trish McGaughey

Seconded:

MATTERS ARISING
None discussed

CORRESPONDENCE:

From Ella Rimington, BHCAC
2019 Exhibition proposal
confirmed. Exhibition dates
Monday 21 October - Sunday 3
November.

From City of Whitehorse, Re;
Display Nunawading Library.
See General Business. Decision
to put in request for May/June/
July. Closing date for request 26
October, 2018.

From Milli Morton recycling
paper cups and plates. Gail
followed through.

Submitted BHCA Class Bookings
form. Acknowledged by Alex
Brunetti

Submitted BHCA Discount Hire
Support Form 1/10/18
Submitted Annual Statement
Consumer Affairs Victoria,
5/8/2018

TREASURERS REPORT
Balances as at 28 September,
2018

General A/c - $24,298.94
Exhibition A/c - $1,278.89
Workshop Ac - $823.34

Total of all accounts $26,401.17
Total Income: $1871.70

Total expenses $1,774.28
Income less expenditure:
Surplus $97.42

Robyn reported Insurance paid
Motion that the treasurer’s
report be accepted: Moved:
Robyn. Seconded: Carol
Committee confirmed that it has
proposed taking out an interest-
bearing Term Deposit, Westpac,
$10,000.

Current membership: 61

REPORTS

Publicity and Public Relations:
no report.

Web: No report. Need to

update web application date
highlighted.

Deckle Edge:
September/October issue
available to members

Request for tips, techniques,
profiles, workshop descriptions
plus photos, book reviews

N.B. Idea of allowing a reduced
workshop fee to members who
would take photos and notes
specifically for inclusion in the
DE rejected as many members
contribute without recompense.
Library

Jo indicated Library use quiet.
Proposal to cull books and place
surplus on Trading Table and
Christmas Market; purchase
new books of interest to
members, as recommended.
Workshops program

Cher McGrath (South Australian
member) to coordinate
Workshop program.

One remaining workshop for
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this year: Textured paper and
decorative finishes with Gail
Stiffe - 2 days - 21st and 28th
October. Closing date 11 October.
As of 2019 the cost for non
members to attend a workshop
will be $120 per day.

Stables

Few bookings, Carol requested
that members who wish to use
the stables or who have issues
with the facility, please let her
know via email.

Procedure for Stables Use (Gail)
Sign in at Reception and at
Studio;

Lock gate behind you if working
alone. Do not leave gate wide
open.

After opening up Studios, close
padlocks and put key inside
meeting room on hook, that way
you need to unlock padlocks

in order to leave and key is not
shut inside.

Follow procedure for etching
press.

Inform Carol Downey of issues.

Yabbers Dorothy reported last
activity was bookmarks as small
gifts and paper flowers involving
practice in intricate folding.

Papermates Carol reported last
activity printing, next activity
compiling books, Monday 8
October.

GENERAL BUSINESS

Paper Unfurled Exhibition at
the Geelong Fibre Forum: Liz
Powell, Chris Smith, Gail and
Mike set up the exhibition.
Successful opening Tuesday
night. Anne Gason organised
catering. Judith, Anne, Gail and
Anne Thoday took it down.
Report by Liz Powell requested
for Deckle Edge. Thanks to all
involved.

Valda Quick Memorial Exhibition
2019

Seek Convenor to discuss at
Planning meeting 10 November,
2018 at 11 Keltie Street, Glen
Iris. Members welcome to
attend or to forward ideas to
Committee members.

Exhibition Committee: see
Minutes AGM, 4 August, 2018:
Chris Smith, Chris Tyrer, Laraine
Peters, Barb Adams. (Convenor
required)

Nunawading Library Display
Do not have to prepare special
display items, use what
members have already.

Limited Edition Book, 2019
Coordinated by Ann Baxter and
Barb. Timeline published and
distributed to members present.
Procedure outlined. Members to
bind their own books. The book
making process and techniques
will be shared with members
who enlist. Themes for book
suggested at meeting. Vote on
theme for book: Majority vote:
In My Backyard.

Disposal of Gocco printer
Proposal to advertise on
Gumtree.

Christmas Meeting

Due to changed meeting
schedule our next meeting

will be our last December
General meeting. Meeting
outline: Shared lunch indoor
or out; General meeting; Wrapt
Up; Christmas Book swap;
Christmas Market tables at no
cost to participants for sale of
handmade items with Christmas
gifts in mind. Donation to
Charity.

Lucky Draw Contributions
gratefully received.

Thank you to Ann Baxter and
Judith Potter for bringing items
for Trading table.

Thank you to Helping Hands
Tricia McGaughey and Dorothy
Simpson

Next Meeting

Saturday 1 December, 2018,
BHCAC, Drycraft East, 12 noon
to 4pm.

Helping hands: Jan Jorgenson,
Marie Revill

Meeting closed 2.10pm

OMISSION &

members, raising $730.

\.

CORRECTION

Re: LOOKING INTO THE ARCHIVES (para.4)

In 1995, in order to raise funds for the group’s
‘Pulp Fiction’ Exhibition, Limited Edition No.1
was produced. Ten books, each with its own
unique binding, were auctioned and purchased by

None of the books were shown at the exhibition.

Editor/

TALKING
PAPER

At the planning meeting at
the weekend we came up
with what I hope will be an
exciting program that will
encourage participation by
our members far and wide.

We are still working on
the details but some of the
things we have in mind are:- workshops with Glen
Skien (http://www.troublemag.com/glen-skien-bird-
in-hand/.), Barb Adams(beginners & books), Anne
Thoday(eco dye) and myself (kozo & natural dyes).

We are also planning a postcard round robin that will
be organised by Ann Baxter and will run in the second
half of the year, calls for registration will go out with
the President’s January News, and the first exchange
will happen on 1 July 2019. It is going to be an exciting
opportunity to connect with a wide range of members,
and only two small cards to make each month.

We have organised play days making small sheets for
the 30th anniversary book in February and large sheets
with Helen in November. Although we haven’t settled
on dates yet, we’d like to have a cumbungi day at the
stables where we harvest and cook the cumbungi from
the creek at the back of Bundoora Park. I have booked
us into Berrington for another weekend in Jamieson

17 and 18 May. This time, rather than each participant
providing an activity, we’d like participants to work in
pairs.

We will be having a display at the Nunawading library
for the whole month of May and will be calling for a
volunteer to coordinate the collection of material for
the display. I would also like to call on a volunteer to set
up Instagram and Facebook for the group and manage
publicising our workshops and other events, contact
me if you'd like to take this on. I'd say once or twice a
month would be good to get us in the orbit of a younger
generation.

The fourth Valda Quick Paper Arts Biennial will be

held from 21 October until 3 November 2019 with

an opening at 6pm on Thursday 24 October at Box

Hill Community Arts Centre. Mark your diaries and
plan your works. As in some of past biennials we have
included a Challenge, this time we have decided to go
small and have a Matchbox Challenge. We would like to
encourage you all to think about exhibiting a wall piece,
paper sculpture, book or hanging. More details will be
available early next year. Please forward any ideas you
have for a theme for the exhibition to Judith glawler@

bigpond netau. Continued Page 4
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Last month there was an excellent art event in Ballarat
called the Biennial of Australian Art 150 that included
artists from around Australia. [ didn’t get to any of

the performance or music events but had a night in
Ballarat and walked around the lake to view almost 40
sculptures around the lake. The next day we visited five
of the seven or so venues in and around the city. I was
taken with Asher Bilu’s work in the gallery, the beautiful
church with majestic landscapes arranged between the
pews and the old bacon factory which had been empty
for 15 years but had some interesting spaces (and art
works). Our final stop was the old convent now called
the Ballarat Welcome Centre. Winsome Jobling had a
series of paper and print works there called ‘Chatter’.
She has produced a catalogue of this exhibition and

has donated two copies to us. She has also provided us
with an essay about the works and has offered to do a
workshop in January next year.

Next year we are dropping back on the number of
Deckle Edges we produce each year from six to four.
The closing dates will be 1 March, 1 June, 1 September
and 1 November. | will send out newsletters in between
and am happy to include your news. The deadlines for
these will be 20 Jan, 20 Feb, 20 April, 10 May, 10 July,
10 August and 10 October.

Gail Stiffe
President

A BIG THANKYOU

A big thank you to the papermakers who joined me a
the Stables to make paper to sell. Robyn Holmes, Chris
Smith, Leanne Poole and Bernadette Towan all worked
happily in the sunshine making beautiful paper with the
Bangladesh paper and pulp donated by Marianne little.

Andrew Prince our Stables Coordinator was also there
working hard on the maintenance of our studio. In the
print room Chris Tyrer worked on her printing skills. It
is wonderful to see people using our wonderful facility.

Barb Adams
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 COMMITTEE AND
GENERAL MEETINGS

Date: Saturday 1 December 2018

Venue: Box Hill Community Arts Centre, Drycraft
West studio.

10a.m. - 12 noon Committee Meeting

12 noon - Members’ arrival. Shared Lunch,
Trading table, Library, Christmas Book swap
1.15 p.m. General Meeting.

2.15p.m. Afternoon Tea.

2.45 p m. Christmas market and Wrapt up
4 p.m. Finish.

Helping Hands:

Jan Jorgenson, Marie Revill

Please bring: envelope with charity donation




BOOK REVIEW
The ART of the FOLD
How to Make Innovative Books and Paper Structures

By Hedi Kyle and Ulla Warchol

Having purchased this book after a friend’s
recommendation, | have been enthusiastically trialling
several projects. I started at the beginning just to make
sure I understood the instructions and developed the

techniques of accurate folding, which is very important THE “Uhla Warchal
if you are to achieve good results. The instructions,
techniques, diagrams and symbols are clear and

5 Y OF THE

easy to follow. However, you can always refer to the
terminology section if having difficulty.

Many of the projects require quite large sheets of

appropriate weight paper. [ found that I did not have I 0 L

the required size paper for some projects, so I halved How to Make

the sizes and was able to make miniature versions of Innovative Books and
Poper Struciures

the finished book. In some cases, I delighted in these
smaller versions... rather cute!

My favourite project was the ‘Pocket Accordion with
Separate Cover’ and project No.25, ‘Booklet Fold Star
Pop-Up’ resulted in a lovely mini version that I'm keen
to develop a range of templates to create different
effects.

I'm two thirds through the book and very eager to

try some of the more advanced projects that come up
later such the ‘Panorama Book’ and the ‘School-Book
Wrapper/with Pleat’. These projects require the right
size and appropriate gsm so I'm off to find some lovely
paper that I can decorate myself and get folding... again.

A must buy and TRY book. So much fun.
PS (The sleeve around the hard cover is a delight...

check it out for yourself.)

Bernadette Towen

UNFURLED CALENDARS
2019

The response to the call for calendar orders has been
excellent. I did order some extras so if you haven’t put
in your order yet you will still be able to purchase one
or more at our December meeting or by contacting me
by email papermakersofvictoria@gmail.com or phone
0424333136. The calendars are $12 each and if you
wish to have the calendars posted please deposit the
relevant amount into this account 033-055 Account
number: 273699, this is our exhibitions account and
the profits will be used to fund future exhibitions.

1 calendar posted $15

2 calendars posted to the same address $29

3-10 $12 times the number plus $14.55
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PoV and PAQ SHOW
TOGETHER!

This year at Sinclair Gallery in Geelong Grammar School
arare and exciting event took place as two venerable
and energetic paper making groups combined for an
exhibition. Hanging it was a bit of a personal stretch
after three days of 7-8 hours in the car (it seemed like

a good idea at the time) and as there were nearly 80
pieces in total. However, it all came out alright in the
end with the invaluable assistance of co-hangers Gail
Stiffe, her husband Mike (who came back from the
Archibald exhibition too early) and Christine Smith.

Barb Adams Photograph Liz Powell

For Papermakers and Artists Queensland it was a
chance to show the matchbox books that had been
made to mark the 25™ anniversary of the association.
They were hung as an installation across the back wall
and formed a powerful image as a unified piece. There
were many oohs and ahhs, as well as ‘aren’t they cute!’
and ‘what a good idea’. The breadth of interpretation

of the theme of 25 was great and big thoughts were
contained in little packages. They will now climb back in
their cake tin and travel on to a meeting of Papermakers
of Victoria with its President Gail Stiffe.
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Papermakers and Artists of Queensland Photograph Liz Powell

The Papermakers of Victoria also had a unifying
concept for their exhibition “Unfurled”, working with
scroll forms. There was a great variety of themes within
that idea. Chris Rose wrote a lovely description of how
the exhibition came about which was printed and hung
on the gallery wall. I quote parts of it below:

“The title of this exhibition evolved from a gathering of
like-minded Papermakers at Jamieson in early April. To
have a week of experimentation in an autumn garden
was quite a luxury. A plan was in place - making

paper scrolls and printmaking - but the tangents

and discoveries were surprising - each participant
having quite different approaches to the materials and
techniques at hand.

Chris Rose Photograph Liz Powell

From a few vats of paper pulp, long banners were
formed, layered and embellished. A pasta maker became
an instrument of experimentation - to print and layer
objects sourced from the garden workshop. Wood blocks,
soft-cut prints, natural inks and paper casts, added to the
mix of media.

iy =8

Gail Stiffe left Chris Smith right Photograph Liz Powell

6 THE DECKLE EDGE November/December 2018



Daily walks in and around the township of Jamieson - the
graveyard, the pebble lined river, sighting significant
European trees, gave a sense of the place.”

It was indeed a lovely show.

Anne Gason Photograph Liz Powell

Liz Powell and Denise Rall Photograph Liz Powell

And last, but not least, included in the gallery offering
was She Shall Rise Up: The Suffragette Tableau. This
installation was originally designed by myself and
Denise Rall for Colac-Otway Shire’s CrossXpollination
event which ran in July of this year with the theme of
Journeys for the invited artists to work around.

This artwork coincides with the 2018 centenary of
women'’s emancipation in the UK and the US, while
women in New Zealand and Australia had already been
granted the right to vote. But difficulties remain in the
21st century, for example women in Saudi Arabia voted
for the first time in 2015. The road is still definitely a
long one. Materials and techniques include paper, of
course, found fabric, hand embroidery and stitching,
applique, machine stitching, upcycled clothing, found
objects and part of the sash Denise’s grandmother wore
while marching for women’s rights in America.

The opening night was very well attended and sales
were hot! There were many compliments and much
positive feedback on the overall look of the gallery and
its combined shows. It may be well worth considering
doing it again.

Liz Powell

Editors note: This article also appeard in the newsletter of
Papermakers and Artists of Queensland.

Liz Powell Photograph Liz Powell
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The weather held for two glorious days of sunshine for
WORKSHOP REPORTS Gail’s decorative finishes workshop. Gail set a fast pace
with a great mix of learning and doing. ['ve come away

TEXTURED P APERS & with some great samples, lots of ideas for things to

continue with, and the unexpected knowledge of how to

DEC ORATIVE FINISHES make a very professional looking folding box to hold my
WORKSHOP finished projects . This project is still unfinished but will

hopefully be completed over the next week or two.

I have just had the most wonderful experience [ particularly loved seeing all of the art books Gail had
participating in two full-day workshops run by previously made and making a few new friends.

Gail Stiffe at the Stables in Bundoora. Gail shared I
her experience and knowledge of creating amazing . _ Leanne Poole

textured papers using several techniques to embellish
and highlight these before making a beautiful box to
contain our creations.

Gail’s skill and expertise in demonstrating and
assisting as well as providing all the necessary tools
and equipment made the experience all the more
pleasurable.

Thank You, Gail. Looking forward to your next
workshop!

Bernadette Towan.

Jo casting damp paper to a tree trunk. Photograph Chris Smith

What a marvellous 2 days we spent, working on the
varied decorative surface treatment on our embossed
paper samples we made.

Leaves, shells, iron trivets, knotted string were just a
few of the items used to gain our prints.

A big thank-you to Gail for sharing these techniques,
a lots of other handy tips. Then I was really challenged
when it came to making the folded box cover for our
treasures. Maths not my strong point, so I struggled
here, but finally made it, hurrah !

Jo Peake

gt : i

Paper drying on the bricks Photograph Carole Hampshire

‘As a novice to paper making, I found the workshop in
embossing paper fascinating. Gail is a very helpful and
knowledgeable teacher. I feel I have just dipped my toe
in the water and have lots to learn!”

Carole Hampshire

Chris’ experimental casts using collections of shells, pegs and buttons.
Photograph Chris Smith
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It's just over two weeks since the Decorative Surfaces
workshop and I am now seeing the potential for ways
to add new textures and depth to add to my handmade
papers... a tree trunk here, a starfish there, cracked
pavements, textured walls and leaves....so many
possibilities to explore!

Thanks for adding to my repertoire of technical skills.

Day two was time to get our teeth into one of the
processes that we really enjoyed from the previous
session: either one, decorative technique explored
in detail OR manufacturing a box in which to house
individual pieces of art.

Gail demonstrating how to apply highlights to the raised surfaces of
textured papers. Photograph Chris Smith

An example of the wrap around case Photograph Carole Hampshire

Textural elements overlaid with freshly made paper
made from pulp with 50:50 ratio of Bangladesh hemp
and eucy pulp with cornflour size.

: — ssme=  Always a learning experience pops up of a different
Gail demonstrating how to prepare rust baths. Photograph Chris Smith ~ Kind at a workshop-

E e e Tt Wl I S0 T
/ ' e O 0 s S Finally I learnt not to use soap blocks to cast over as
£ o, e they adhere to handmade paper!
Christine Smith

Chris’ lovely soaps. Photograph Chris Smith

Antje’s seed pod, concertina book in the making Photograph Chris Smith
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PAPER BIENNIAL RIJSWIJK
2018

With a son and his family now residing in The
Netherlands, 2018 is the fourth consecutive year that

[ have visited Museum Rijswijk during September.

[ am now recognised by staff and don’t require an
explanation of this wonderful space that has various
rooms weaving over three levels! Their international
biennial features textile and paper in alternate years-
usually June to October- and this year paper was
spotlighted in splendid and technically brilliant form. I
love that - whether textile or paper- the biennial is not
thematic. Therefore the medium is always front and
centre, and the individual artist has an opportunity to
present a body of work with a unique theme that has
not been imposed by others. Despite that, this year
nature clearly inspired a common thread amongst many
of the artists, to be both revered and safe-guarded. This
is a theme that is paramount and urgent worldwide.

My immediate observation was that, unlike the 2016
Paper Biennial where only a couple of artists used their
own handmade paper, this year there were eight artists
who created their own, some on an awe-inspiring scale.
Eighteen artists were featured from France, Japan, USA,
Germany, The Netherlands, Great Britain, Lithuania and
Poland. This is the first year since | have been attending
that an Australian artist was not represented. I was
able to spend a whole afternoon at the exhibition and

it is difficult to select artists to describe, as all were so
impressive.

Filling a whole wall was a work by Anna J. van
Stuijvenberg (The Netherlands 1961). Themed
‘Documentation’ it showed her intrigue with the
concept of permanence in life versus transiency. I read
that she normally expresses herself through felt, but
during a residency in Norway she visited a forest area
where one particular spot grabbed her attention and
she wished to engrave it in her memory- beyond the
photographs that she took. Lugging felt around was not
an option so instead she used overlapping A3 sheets

of paper, incised sizeable stencils of the contours of
trees and bushes, and developed graphite rubbings on
the wooden planks of her temporary studio floor, thus
building up her ‘ideal picture’ of the forest area. To me,
the impact of the work related to the next stage! Four
years later- having registered her coordinates- she
visited the exact same spot, where decay and weather
had played their part to make it almost unrecognisable.
She methodically recorded the changed scene in the
same manner as previously described. And so, for

the first time, Past and Present were shown together

at this exhibition and the impact was outstanding. [
admired the intelligence and originality of the work,
and the attention to detail where only paper, graphite
and frottage had been used to demonstrate the delicacy,

transience and power of nature. The limitation of
materials owing to geography and circumstance had
a positive outcome which resonated with me. How
often do we consider that less is sometimes more?
Time had curled some of the edges of the overlapping
paper sheets- akin to tree bark- which heightened the
atmosphere and impression.

Past and Present detaiI.Photograph Judith Lawler

In the same room I was intrigued by the large

(250x 200+ cm) works of Mathilde van Wijnen (The
Netherlands 1964). She draws with an exacto knife. Her
carefully placed incisions make the paper foldable but
still in one piece. Multi-dimensional relief ‘landscapes’
emerge, augmented by the play of light on the white
surface. Observing this quiet interplay was meditative
and beautiful. Not all her works were white. In some,
the paper had been worked first with pencil, soft pastel
and graphite- all grey-scale- and then incised. [ was
reminded of the pure simplicity of Japanese ceramics in
one of these works, despite it being titled Helios.
Hanging between the artists so far described was the
work of Dominique Rousseau (France 1953). Having
worked with paper throughout his artistic career (as a
ground to print and draw on) he developed a passion
to really understand the medium by making it himself.
His installation was huge (300 x 300 x 50 cm) and

his theme was how water is central to life and what

we see when water retreats. With his combination

of hemp pulp and fibres, kozo, lokta, pigments, inks,
printings, lotus leaves and other plant inclusions,
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paper and pigment. The colours and organic effect
were exquisite and appealed to me as much as his large
installation.

Other artists creating their own paper were Ute
Krautkremer (Germany 1958) who makes large paper
impressions of trunks and branches and treats them
with acrylic paint and oil.

Sytske de Jong (The Netherlands 1962) uses reed stems
to make open frameworks and then covers them with
paper pulp and thin paper, repeatedly applied and
sanded. The resulting sculptures are organic, delicate
and expressive.

Sonata Lepaité (Lithuania 1977) had a theme of
‘Second Skin’. She makes carapaces from recycled
paper (e.g. newspaper) around objects (molluscs,
peapods, nutshells or shapes made from river clay).
Once hardened, the interior is lined with a softer
paper such as used tea bags and thin, velvety Japanese
paper and then stabilised and coloured with pigments,
binding agents and incense ashes. Twenty-four of
these enclosures were displayed on the wall and the
painstaking detail of each was evident.

Viviane Colautti Ivanova (France 1955) expressed her
theme of ‘Visualising the Inner World’ by composing
handmade paper of lily of the valley, horsetail, yucca,
pine, hemp and palm tree into strips and ribbons,
brilliantly resembling complex nerve and vascular
systems of living things. The lighting applied to these
works created interesting shadows that added to the
intricacy and airiness.

17y

Les eaux dormantes Dominique Rousseau Photograph Judith Lawler

Rousseau created tactile impressions of his personal
experience of nature. Titled Les eaux dormantes - (still
or very slow, deep waters) - the work flowed from the
wall to the floor, with intriguing forms and delicate
colours captivating attention. Also showcased were

; s Viviane Colautti Ivanova Photograph Judith Lawler
his concertina books and small bowls of handmade
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Zaida Oenema (The Netherlands 1980) illustrated the
power of repetition as a design element. Meditative
cutting and burning created works where the overall
effect was calming and an ambience of stillness and
simplicity was created. Her theme was ‘Snippets

of Silence’ and it was beautifully and successfully
achieved.

Angelique van der Valk (The Netherlands 1971)
displayed a series titled Groente Abstracten (‘vegetable
abstractions’) made from vegetables- either cross-
sections or peelings. Framed between glass in small
pine frames, | was thinking of the talents of our own
Dineke, Marianne and Ann as [ admired the resulting
patterns and colour.

The museum itself is an imposing mansion built in

the late 18th century in the heart of old Rijswijk, with
a modern annexe that has been sensitively designed

to add light and space. As I moved upstairs, the

sunny, glassed landing area displayed small works on
pedestals with the beautiful garden as a backdrop- and
the effect was stunning. A seat placed in the area was
perfect for marvelling at the possibilities of paper and
the skill of the artists!

i :
The Glass Landing:Garden Photograph Judith Lawler
As I entered the main upstairs room, sited in front of
two large windows were four pedestals displaying

the paper sculptures of Jocelyn Chateauvert (USA
1960). The backlight showed the delicacy of the paper
manipulation, the colour and the connections to
perfection, adding an almost ephemeral quality to the
works. Described in the catalogue as ‘woolly wildlife,
wispy waves, whipping winds’, these were not random
alliterations. We were told that the W symbolises-
physically, visually- the essence of ‘the connectivity and

Burnished Lily Jocelyn Chdteauvert Photograph Judith Lawler

liberty combined in the work: connected at the bottom,
open at the top’. I found this concept fascinating! It

was interesting to read that her background was in
jewellery metal-working but she had discovered an
affinity with papermaking that gave her a new found
freedom of expression, starting with the leaf shaft of the
abaca plant. Titles such as Huddle, Cumulus, Athena'’s
Landscape, Burnished Lily and Flamingo indicate the
tone and mood of her sculptures, heightened by the
sensitive addition of pigment.

Jocelyn Chdteauvert Photograph Judith Lawler

Annita Smit (The Netherlands 1966) folds, cuts, and
joins remnant papers sourced from a large Dutch Bible
publisher/printer, manipulating huge paper sculptures
that twist, ripple, swirl and zigzag into multifaceted
forms. Printed words are visible in some- others have
the subtle addition of acrylic ink- but all demand closer
inspection and admiration. It was interesting to learn
that she has a textile background of folding felt and
linen into hats.

[ hope that I have managed to convey just how much
I revelled in my afternoon at this expertly curated
exhibition. I left feeling upbeat and wonderfully
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‘IN MY BACKYARD’
- LIMITED EDITION 2019

Registration for participation has closed, and 58% of
members have decided to give it a go. 34 members will
making 37 sheets of A6 paper, (one full edition each
plus three editions for PoV archive, State Library of
Victoria Artist Book collection and one to fund raise).

The theme of ‘In My Backyard’ is wide open to
interpretation: it could be close to home, the local park,
the local bush, or even a mountain, if you are lucky
enough to have one ‘in your backyard’. Participants
have all received full details, timeline and stitching
instructions, so now it is heads down and tails up to
design personal responses, and make the paper.

: The covers have begun, with preparation of the
Annita Smit Photograph Judith Lawler decorative part of the pulp. There was a lot of chopping
up to be sure!

inspired. My only disappointment is that all Artist
Statements and titles are restricted to Dutch. Although Barb Adams and Ann Baxter
there is an accompanying catalogue for purchase that
has English translations, it is not the same as being able
to read on the wall beside the work the carefully chosen
words that the artist has no doubt laboured over to
engage and connect the viewer to their body of work.

If only I could switch between English and Dutch with
ease like my three year old grandson!

For images go to www.museumrijswijk.nl and go to
Paper Biennial Rijswijk 2018

Judith Lawler

Annita Smit detail Photograph Judith Lawler
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CHATTER

All around us invisible matter forms the visible.
Whirling and colliding atoms, electrons, quarks and
magnetic fields are the building blocks of everything.
Nothing is still. Local air currents are linked to global air
streams which are in-turn connected to the warm and
cold currents in the oceans. The Earth'’s tectonic plates
move under our feet. Our past, present and future.

[ am often thinking of the spaces between things; the
humming transfer of invisible matter; energy released
by plants, the thick unseen net of communication like
the chatter of text messages!

This chatter may begin in a patch of bushland I visit
in Berrimah on the edge of the Darwin sprawl. Its
voice will be carried on currents of energy into larger
interconnected systems that circle the globe and
interact with other ecosystems, chatting, messaging...
adjusting.... flowing.... dynamic.... passing around and
through us. Our porous, granular world solid looking
but fragile and easily fragmented.

Over two thousand years ago the Greek philosopher
Democritus formulated an atomic theory of the
universe. His idea was that everything is made up of
tiny, indivisible particles, elementary grains of reality
which cannot be further subdivided. Democritus’s

theory celebrated poetically by Lucretius in De Rerum
Natura (The Nature of Things) eloquently describes the
profound unity of the whole; that we are all made from
the same substance ‘as the stars and the sea’.

There is no separation of the earth and heavens, no fear
of God, no fear of death. In this world of Democritus

as sung by Lucretius there is a deep love of nature, a
serene immersion with it; a recognition that we are
profoundly part of a natural order connected by organic
threads.

Plants exchange information through airborne
chemicals and soluble compounds exchanged by

roots and networks of symbiotic fungi, and perhaps
even ultrasonic sounds. Plants have a social life

that scientists are just beginning to explore. Peter
Wohlleben views trees as parents living together with
their children, communicating and supporting them

as they grow, sharing nutrients with those who are

sick or struggling and warning each other of impending
dangers.

Dr Monica Gagliano from The University of Western
Australia studies plant communication and has
recorded plant roots ‘crackling’ quietly at 220 hertz and
noting that others nearby are bending to ‘listen’.

The six hectares of bushland at Berrimabh I visit sits
between Charles Darwin National Park and the Darwin
Speedway and is a microcosm of the whole Top End
landscape. The savannah forest slides into mangrove
on one side and into low wet pandanus swamp on the
other.

There are magical places; a small rocky escarpment, a
small bowl-shaped valley - cool and quiet and a circle of
cycads on a little hill.

For the past 15 years it has been a place to talk, to think,
research, collect dyes, pigments and plant fibres. It is
a place to re-seed and regenerate, but also despair as
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the invasive weed Gamba grass (Andropogen gayanus)
extends further or another fridge or pile of building
material is dumped.

This remnant of bushland has colonies of Sand Palm
(Livistona humilis) and age-old cycads that grow under
a canopy of mainly Stringy Bark trees (Eucalyptus
tetrodonta). They hustle together in groups or colonies
like families, from first born to elders - strength in
numbers! Anchored in ancient, lateritic and nutrient
poor soils both species have spindly, scaly trunks, tough
water conserving leaves, and scratchy prickly souls.
The Sand Palm (Livistona humilis) is endemic to the Top
End of the Northern Territory and was named by
Robert Brown, who sailed with Matthew Flinders in
1810.

[ love Sand Palms! Their leaves in the Dry Season
crackle and cackle. After being denuded to a singed
trunk by fire in the Dry they manage to send up a new
fan burst of leaves. They are normally fire resistant but
not from the intense Gamba Grass fuelled fires that can
kill even adult trees.

Cycas armstrongii (small) and Cycas maconochiei (large)
are iconic to the savannah woodlands around Darwin.
Cycads originated 200 million years ago and have
changed little since - they are the oldest living seed
plants and have survived three mass extinction events
in the earth’s history. Male cycads develop central cones
and the females’ large dangling seeds. After they drop
their leaves (or after a fire) cycads produce a bright

green, vase-shaped head of new leaves in verdant
contrast to the surrounding char.

The Threatened Species Network lists Cycas armsrtongii
as vulnerable in the Top End as the few remaining
‘colonies’ are in conservation reserves and are
threatened by the hot and high fires of introduced
Gamba and Mission Grass (Pennisetum polystachyon).
By respecting the natural world with a greater
understanding, our interactions might be tempered

by a deeper empathy rather than viewing the world as
exploitable object.

The fibres I use to make paper are mainly sourced
locally from both native and exotic plants. The Chatter
papers are primarily made from local natives; Spear
Grass (sorghum intrans), Stringy Bark, Banyan (Ficus
virens,, Kapok (Cochleospermum fraseri,, and the
introduced Gamba Grass. | have also used Abaca (Musa
textilis), and Devils Ivy (Epipremnum aureum,.

The earth pigments I use are sourced from all over the
Northern Territory; red sand from Titjikala (south of
Alice Springs), grey mud from Cahills Crossing (Arnhem
Land); purple/brown from an abandoned mine near
Tennant Creek. All are the worn-down grains from
ancient geology. The charcoal is from bushfires, the
‘bones’ of bushland.

My work is both a collaboration with the natural world
and a haptic response to our impact on it. My ideas,
imagery and materials search for the internal energy
and rhythms of the landscape of the Top End.

Winsome Jobling

a4 N
Many thanks to both Judith (recently in Amsterdam
with family) and Winsome (resident in Darwin)
for submitting the accounts of their ‘moments with
paper’ and vividly sharing with us their innermost
thoughts and feelings for us all to enjoy the
experience from our armchairs. Editor

. J

WELCOME TO NEW
MEMBERS

Donna Benjamin
Carole Hampshire
Beryl Black

. J
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WORKSHOPS 2019

MULTI-LAYERED IMAGERY
WITHIN HANDMADE PAPER

— using watermarks and stencils

Saturday and Sunday 19 &20 January 10am - 4pm
Tutor Winsome Jobling

Cost: $200 for members and $300 for non-members
Registrations close : Thursday 3 January

Blue Breathe

Make watermarks in handmade paper using a range

of simple techniques and build up a ‘library’ you can
use over again. Then use these watermarks to build
layers of colour and imagery in a wet sheet of paper.
The workshop is suited to all skill levels; beginners to
advanced, as techniques can be adapted easily to ensure
success.

Watermarking techniques will include wax drawing,
found objects like lace, cut and stick images, stitching
and simple chiaroscuro with wire mesh. We will also
use stencils to add imagery to the wet-formed sheet.
http://winsomejobling.net

Day one will start with a quick demonstration of the
techniques and materials used. Participants will then
make each watermark on a separate mesh and form
sheets to test and record process. This ‘library’ of
watermarks will be used the following day to build
layers by using different sheet forming techniques.

Day two will explore building up layers either by
multiple dipping or laminating separate sheets as well
as the use of stencils to add a further layer. Time will

be spent problem solving things like difficulties in
couching, releasing the sheet from the watermark, sheet
forming without upsetting the previous layer etc.
Examples of different techniques and finished artworks
will be made available to discuss.

Erode detail

INTRODUCTION TO
PAPERMAKING

Sunday 10th February 10am - 4pm

Tutor: Barb Adams

Cost: $80 for members and $100 for non-members
Registrations close: Thursday 31 January

This workshop will introduce you to the skill of hand
papermaking with recycled pulp of different colours.
You will learn about the preparation and choice of
materials for pulp, how to form a sheet of paper and the
pressing and drying of your paper.

Pulp will be provided by the tutor.

This workshop would also be suitable for papermakers
who can make paper and want to extend their skills.

At the end of the workshop you will have many sheets
of beautiful paper to use as you wish.

Materials list sent to people who register.

For any information please contact Barb Adams barb@
barbadams.com or M: 0418893265
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ECO DYE

Saturday and Sunday March 30 &31 10am - 4pm
Tutor Anne Thoday

Cost: $160 for members and $240 for non-members
Registrations close : Thursday 7 March

Discover the beautiful and sustainable art of eco
printing with artist Anne Thoday. Anne’s practice

is seated largely within the realm of contemporary
environmental art. She is a multi-disciplinary artist
producing works that arouse an appreciation and
reverence for the natural world. In this workshop you
will learn the technique of eco printing using leaves and
other plant matter to dye silk, wool and paper. You will
also learn about the safe use of household materials

as mordants (mordants can be used to fix colours and
/or change colours that the leaves would otherwise
print). No previous experience is necessary. The tutor
will provide materials and tools, but students may also
bring their own materials for experimentation.

Lot VT
B et gy aer b ST B ST
iy

RECYCLED PAPER-
CASTLEMAINE

Sunday 28 April 10am - 4pm
Venue:Studio, Continuing Ed Building, 30
Templeton St, Castlemaine VIC 3450
Tutor: Gail Stiffe

Cost: $80 members $100 non members
Registrations close: Thursday 11 April

Learn to make luscious papers to your own design.
Suitable for collage, stamping, books and cards.

Topics covered include fibre selection, pulp making,
sheet formation, buffering, sizing and alternatives for
pressing and drying. Some decorative techniques like
obtaining different textures, embossing and making
paper with inclusions will also be covered. Participants
should bring their own lunch, wear old clothes and
bring along a notebook and pen and one packet of chux
or similar cloth and $5 materials fee.

IDEAS AND IMAGES

May4 and 510 am -4 pm

Tutor: Glen Skien

Cost: Members $160 non members $240
Registrations close: Thursday 18 April

Ideas and Images is presented by artist/printmaker
Glen Skien as a studio-based course that blends
printmaking, collage and book binding. Designed
around the artist’s own studio practice Ideas and
Images (1) combines approaches to traditional
printmaking methods together with contemporary
collage-based disciplines that include photographic
transfer and the artists’ book. Essentially this workshop
will provide students with the opportunity to engage in
a project based on the notion of ‘material thinking’ that
allows participants choice of medium and process to
inform the narratives within their work.
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KOZO EAST AND WEST

16 June 2019 10 am - 4 pm

Tutor: Gail Stiffe

Cost: Members $80 non members $120
Registrations close: Thursday 30 May

Learn how to process kozo bark suitable to use in
Eastern and Western style papermaking. Paper
mulberry (broussonetia papyrifera) or kozo is a lovely
fibre to work with; the fibres are particularly long
which makes the paper strong and it can be made very
thin.

The Eastern method of making uses a special mould
called a sugeta which has a removable mat made

of bamboo and a hinged frame. It is possible to

make a stack of papers separated by only a thread.
Papermakers of Victoria has a set of three sugetas, so
each participant will make several sheets using the
Japanese method plus some western style sheets with
embedded plant material.

kozo paper made by Chris Smith Photograph Gail Stiffe

NATURALLY INSPIRED

Saturday 29 June 10am - 4pm

Tutor: Rhyll Plant

Cost: $80 members $100 non members
Registrations close: Thursday 13 June

There will be a materials fee to be determined

A printmaking workshop with Rhyll Plant in her idyllic
country studio in Castlemaine.

There is a long history of creating prints by pressing
inked specimens onto paper in the pursuit of science
and art.

While working for a fine arts degree I experimented
with printmaking methods to pull a delicate print from
the most challenging thing I could think of... an ostrich
feather. This made me want to share the ideas, so |
designed a workshop to ensure a productive outcome
for students, now delivered in workshops in Victoria
and interstate.

Rhyll Plant

Using water based printing inks and easily available
materials, plus pre-prepared specimens, students use
both the printing press and hand pressure to explore
the techniques of direct and offset printing, layering and
ghosting images to create depth in their unique works
on paper.

COLOURING PAPER WITH
NATURAL DYES

15 September 10am - 4pm

Tutor: Gail Stiffe

Cost: Members $80 non members $120
Registrations close: Thursday 29 August

In this workshop we will explore ways of colouring
paper with natural dyes. We will also discuss the ways
in which dyes and pigments differ and how they can
be applied to paper and paper pulp. Materials used
for dyeing include oxalis flowers, avocado pips, loquat
leaves, onion skins and gum leaves.

You will be making paper from cotton pulp that is
coloured with various dyes.

The papermaking method is one in which small
quantities of pulp can be made into sheets using limited
water and equipment.

AT T o TR

Some naturally dyed samples drying on fibro cement
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BUTTON HOLE BOOK

Tutor: Barb Adams

9 & 10 November

10 am - 4 pm

$80 members $120 non members

This two day workshop will provide a day of making
your own print blocks and learning a Button Hole
Binding. There will be an opportunity to work with a
theme making and sharing your print blocks to enhance
your book. You will make one or two books of different
shapes and sizes.

Materials fee: $12
This will supply paper for your pages, soft cut and foam
for print blocks and cold wax.

N

Barb Adams

Ann Baxter done in a class with Rhyll Plant

DOMESTIC DIARIES

Earlier this year | was invited to propose a three day
workshop in Hobart. I came up with a few suggestions
amongst them working with a pasta press to make
prints and make artist books. That led me on a voyage
and I got stuck into making prints around a domestic
theme. During the process I took a few relevant classes,
monoprint with Sandra Pearce; etching with Liz Powell
and Cyanotype with Vicky Cooper and Doug Spowart.

Recently I thought I had a photobook voucher that was
about to expire so [ quickly put together a photobook
of my experiments in the domestic theme and included
some instructional notes, many of which were already
on my computer. The result is a book that I then had 20
copies made of. I will have some of these for sale for $15
each at the December meeting and will save some to
take to Tasmania in March next year.

Gail Stiffe
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POV CALENDAR 2019

JANUARY
19-20 10-4
20 5pm
31 S5pm
FEBRUARY
2 10am
12pm
2pm
24 10 am
MARCH
1 5pm
7 5pm
8&9
30-3110-4
APRIL
6 12pm
11 5pm
18 10-4
20 5 pm
28 10-4
MAY
1-31
4&5 10-4
10 5 pm
17-19
30 S5pm
JUNE
1 10am
12pm
Spm
13 5pm
16 10-4

Winsome Jobling

workshop

Closing date January news
Registrations close beginners
papermaking

Committee meeting

General meeting

Make the paper your own,
decorative techniques

Play day stables make small

sheets of paper for the occasional
publication (volunteer coordinator
required)

Deckle Edge deadline
Registrations close Ecodye
workshop

Lost Trades Fair Kyneton
(Volunteers required)

Eco dye workshop

Lunch and activity (no meeting as such)
Pages for limited edition completed and
submitted to organisers

Registrations close Beginners in
Castlemaine

Registrations close Workshop

Glen Skien

Closing date April news

Beginners workshop in Castlemaine

Library display Nunawading
Library

Glen Skien workshop

Closing date May news

Jamieson weekend

Registrations close kozo workshop

Committee meeting

General meeting followed by activity
Deckle Edge deadline

Registrations close Rhyll Plant workshop
Kozo workshop

29 10-4  Rhyll Plant Printing workshop
Castlemaine

30 Limited Editions completed

JULY

10 5pm  Closing date July news
AUGUST
3 10am Committee meeting

12pm AGM followed by speaker
10 5pm  Closing date August news

29 5pm  Registrations close Natural dyes
workshop

SEPTEMBER

1 S5pm Deckle Edge deadline

15 10-4 Natural Dyes workshop

OCTOBER

5 10am Committee meeting

12pm Lunch and meeting
2pm  Selections from the Archives Helen Mc
Pherson
10 5pm  Closing date October news
21 9am  Exhibition open
24 6 pm Exhibition opening

NOVEMBER
1 5pm  Deckle Edge deadline
3 4pm  Exhibition ends

9&10 10-4 Buttonhole Book

17 10 am Play day making large sheets of paper
(A1)

DECEMBER

7 12pm Lunch and Christmas activities

el L A AN RN
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2019 CALCNDAR

PAPER UNFURLED

TAFTA QECLONG 208
DT PAFERAAKERS OF WICTORIA
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