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AN N UAL - \ Zoom) from Australian and overseas artists. We've

3 run a range of successful Workshops, including

R E PO RT ' _ papermaking for beginners, wearable vest,

pulp painting, and two very popular cyanotype
workshops. Another fully subscribed workshop was
with well-known artist Pamela Irving. We also had
a small but successful retreat in Jamieson, where
GAIL STIFFE we made lots of paper and art. Thank you, Leanne
Poole, for coordinating the Artist Talks, and Keisha
Rheinberger for the Workshops.

We've produced four editions of The Deckle

Edge, our main means of recording our activities
and connecting with our members far and wide.
Thank you, Rosalind Price, for editing, and Dimity
Mapstone for the clean design. And thanks to all the
contributors; please keep it up.

Daphne Mohaijer Va Pesaran took over maintenance
of our website, and Keisha Rheinberger kindly
stepped in once Daphne had her child. We've grown
the number of followers on Instagram and Facebook;
thanks to Leanne Poole and Rosalind for maintaining
both sites and regularly updating. Over the year,
we've had a steady flow of new members, as a result
of our online presence.

This year our two sub groups met regularly, often at
the Stables. The Stables have been getting more use,
both because of our new beater and our groups'’
regular use of the studios. Thank you to Helen
McPherson for running training sessions in the use of
the beater, and for arranging new shelving for the
beater room and the pressing room.

Again this year we continued Chats and Artist Talks
over Zoom, twice a month. We record the Artist Talks,
which are available for viewing for two months from
publication. Work is afoot for a members’ book of
papers, which will come together later in the year;
thank you to Anne Gason and Moira Styles for
coordinating this. We have also put in a proposal

for an exhibition at Box Hill Community Arts Centre,
August-September next year. By the time of our
AGM, our work was on view at Nunawading Library.

T
.

| would like to thank our continuing committee
members, Keisha Rheinberger (Vice President),
Rosalind Price (Secretary), Anne Gason
(Treasurer), Helen McPherson and Moira Styles,
for their continued support and commitment to
ensuring PoV has a viable future. And thanks

to retiring committee member Christine Tyrer

for her contribution to the committee.
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Colourful cards from Papermates’ day with Anne Hastie.
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LEFTOVER
PLANT FIBRE
PULP

GAIL STIFFE

After teaching a couple of workshops on making paper
from plants, | ended up with reasonably small quantities
of different coloured pulp. | could have dried it out for
my next workshop, but decided to use it instead. | made
three large sheets by overlapping A4 sheets, either
onto a couching bed or a sheet of fibro cement. | made
double layers with linen thread running across and
down between the layers. | then used small moulds and
deckles of various shapes and sizes to place rectangles
of different natural colours on top. The sheet on the fibro
cement was allowed to dry flat, the other two sheets
were dried over bowls.

| decorated one paper bowl with bee prints, then waxed
it with beeswax from our hives. | decided | didn't like the
look of the bees, so | then made balls from even more
leftover plant pulp, and waxed them. | made the balls
by filling bits of pantyhose with rice, then adding fresh,
lightly pressed paper all around the outside, leaving just
a small hole in the ball to let out the rice and pull out the
pantyhose. | also removed the threads from the unwaxed
bowl.

Waxed bowl.

Dried plant fibre banner (detail). Bowl of waxed balls. All photos Gail Stiffe.
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Members provided a glorious range of artful curiosities
for our Nunawading Library Display, 30 July - 26 August.
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INTRODUCING
NEW MEMBERS

KEZIAH CRAVEN

I'm a PhD candidate at the University of Canberra,
Australia, recently relocated to Melbourne from the outskirts
of Canberra. My research explores the intersection of
trauma and creative expression, with a focus on developing
a visual and tactile language of trauma - specifically
trauma resulting from sexual assault - through wearable
art constructed from paper. | have a Bachelor of Visual Arts
with Honours (First Class) from ANU’s School of Art and
Design, with a major in Sculpture. My work combines visual
art, design, and embodied storytelling. | was a finalist in the
Australian Wearable Art competition, 2023.

A Journey into Traditional Japanese Papermaking

In August 2024 | participated in the 41st Annual Summer
Papermaking Workshop at the Awagami Paper Factory
in Awa, Tokushima Prefecture, Japan. Limited to just
fourteen participants globally, this workshop offers a rare
opportunity fo engage with one of Japan’s most revered
paper-making traditions.

Awagami Paper Factory has been operated by the Fujimori
family for over eight generations, spanning more than 300
years. As a working paper mill, it supplies handmade paper
to artists, designers, photographers, conservators, and
businesses both nationally and internationally. Awagami
specializes in paper made from traditional plant fibers —
kozo, gampi, mitsumata, and hemp — using techniques
passed down through generations. The machinery is
operated by master technicians who have inherited their
skills through familial apprenticeship rather than formal
institutions. Awagami is one of the few, if not the only, paper
mills in Japan offering English-language workshops with
interpreters, making this experience uniquely accessible.

Day One: Preparing kozo

Our workshop began with kozo branches, harvested in
winter from the plantation near the factory and soaked for
two days to soften the bark. Guided by Tamiko Kudo, we
peeled the bark and removed the inner green layer — an
essential step to ensure purity in the final paper. The bark,
however, is retained for specialty papers. While the kozo
was cooking, Craig Ancelowitz, an American papermaker
and member of the Fujimori family, gave a talk on the
thousand-year history of washi papermaking in Tokushima.
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Keziah Craven.

Samples of Keziah's work.



Day Two: Chiritori and first papermaking

We continued by cleaning the kozo fibers — a process
called chiritori, meaning ‘removing the junk’. We hand-
separated the fibers, ensuring no bark or green layer
remained, and then beat them manually to loosen the long
strands. Yoichi Fujimori then demonstrated papermaking,
and | was fortunate to try making a sheet myself. The rhythm
and precision required were humbling; the ease with which
the masters worked belied the complexity of the craft.

That evening we participated in a sekkazome dyeing
workshop (also known as orizome-shi) with Mieko Fujimori.
Using origami-style folds and layered dyes, we created
intricate patterns on paper. | experimented extensively with
folds and color layering, producing unique designs that
would later become the covers for our handmade Japanese

binder books.

Day Three: Traditional washi papermaking

Led by Satomi Harada, we began forming paper using
bleached kozo fibers. We worked with traditional
equipment: the sukibune (vat), neri (hibiscus root mucilage),
tori (stand), umaguwa (mixing tool), baichiku (bamboo
stirrer), keta (frame), and su (screen). The process required
multiple dips, each with precise technique to avoid buckling
or bubbles. We also made decorative postcard-sized
papers using coloured kozo fibers, leaves, and paper scraps.

Day Four: Drying and bookbinding

We split into two groups. One continued papermaking
with unbleached fibers, while the other learned drying
techniques with Harumi Ogata. Using glue, rollers, and
brushes, we mounted our sheets onto drying boards. Later
we toured the mill’s industrial facilities, including the inkjet
printing room, gallery, and letterpress studio. Despite the
scale, every batch of pulp — sometimes up to 60kg— was
meticulously inspected by staff.

That evening we created handmade Japanese books with
Tomoko lto. Using our dyed covers, we learned new binding
techniques, including folding pages so the bound edge

was closed rather than open, a detail | hadn’t encountered
before. It was a beautiful and meaningful keepsake.

Final Day: Indigo dyeing and graduation

We removed our dried papers using a dull blade, carefully
separating them from the boards. By the end of the
workshop | had created fifty sheets of kozo paper—some
bleached, some natural, and some blended with hemp.

We also participated in a natural indigo dyeing workshop
with Meiko Fujimori. Indigo, grown locally, was used to

dye paper that felt almost like fabric. We twisted, tied, and
dipped the paper to create patterns, then washed and hung
it to dry. The durability of the paper was astonishing.

The workshop concluded with a graduation ceremony. Each
participant was called by name, presented with a certificate,
congratulated, and gifted a bag of Awagami papers and a
fine art sample book. Our interpreters — Hiroshi Sugihara,
Minoru Tamura, and Mitsuko Yokoyama — were instrumental
in bridging language and culture throughout the week.

Sekkazome dyeing.

£

Indigo dyeing. All photos Keziah Craven.

This experience was profoundly enriching — not only for the
technical knowledge gained but for the spirit of generosity,
respect, and mastery that defines Awagami. It deepened my
understanding of materiality, tradition, and the embodied
nature of craft, and will continue to inform my creative and
academic work for years to come.

FURTHER INFORMATION

@keziah_craven_artist
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INTRODUCING
NEW MEMBERS

ANNE HASTIE

I'd like to introduce myself as a new member of PoV. I'm a
painter, printmaker and photographer. | studied painting

at VCA, PIT and RMIT, then qualified to be an art teacher,
but spent most of my working life in public health. For many
years | had a studio in Brunswick and also in Beijing. For

20 years | enjoyed the stimulation of mixing and working
with Chinese and international artists, and travelling widely
in such an interesting country. Post-COVID, things have
changed, and | now have studios at home and in Barcelona.

| travelled to China for the first time at the end of the
northern winter of 1999. It was cold, grey, polluted and
thoroughly mysterious, but | fell in love with Beijing, its
culture, and the people. Nearly every year until 2020 |
returned to engage with its creative opportunities. Over
that time | became more and more aware of the complex
relationship between China and Australia.

Keen on engaging with the contemporary Chinese art scene
and other international artists who were also exploring life
in China, | applied to be an artist in residence at Beijing’s
Redgate Gallery in 2005. Before the days of smart phones
and translation apps, with rickety internet and next to no
Mandarin, | lived alone for three months in a musty, old-
style worker’s apartment which doubled as studio space.
There, my creative response to China was awakened.

As a regular visitor, | witnessed the Chinese burst with
pride when the country secured the 2008 Olympics. | also
observed the displacement, destruction, and renovation of
the city in the years preparing for this event. New roads,
subway lines and buildings sprung up everywhere. Ancient
Chinese monuments were spruced up, their dusty colors
painted bright, and the old hutong laneway communities
demolished to make way for new high-rise apartments.
Surveillance started to concern me by 2019. My last trip
there was in 2020, just as COVID hit. | miss China a great
deal and will return, no doubt, to a very different country.

In recent years |'ve been going to Barcelona where | rent
a very beautiful studio apartment in the Gothic Quarter for
three months across our summer. |'ve exhibited in Spain,
which has been a lot of fun.
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Barcleona exhibition 2024. In Beijing. All photos Anne Hastie.
There are still the same challenges as here in finding the right
gallery, preparation, marketing etc, but trying to discuss my
work in another language is challenging and amusing. And
| greatly enjoy reaching a different audience.

There are many differences between my experiences of
China and Spain. China seemed to have so much potential,
where one could realise big artistic dreams without going
broke. Artists there were incredibly talented and disciplined,
following years of formal training. My experience in Europe
has been that spaces and art works are much smaller,
mainly because of prohibitive costs. China was messy and
wild; Spain is ordered and predictable. Both are stimulating
environments, steeped in art history, but the ‘vibe' is
incredibly different!

My first contribution to PoV was to facilitate a card making
workshop at Bundoora on Monday 8 September with the
Papermates group.

FURTHER INFORMATION
https: //annehastie.com /about
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INTRODUCING
NEW MEMBERS

PAMELA IRVING

| work across media, including collage, mosaic, painting,
and sculpture. My work is unashamedly playful, joyous,
and often irreverent. Wherever possible | use discarded
objects, paper, ceramics, and junk to create new forms. My
pieces are in many public and private spaces, and are held
in collections such as Museums Victoria, Museum of the
City of Ravenna, ARTBANK, and numerous municipal and
university collections.

Sustainable practice is central to my concerns as an

artist. In 2012 | won a Keep Australia Beautiful Award for
sustainability, and recently completed a course on the circular
economy. | teach picassiette (broken china) mosaic and
collage annually at the Chicago Mosaic School, USA. My
studio is based in Patterson Village, Bentleigh Melbourne.

Coming up at the City of Glen Eira Gallery, 3 October -

9 November, | have an exhibition called The Recycling
Rascals that questions our relationship with consumables. I'll
give a talk there on Wednesday 16 October, at midday.

FURTHER INFORMATION
@pamelairvingart https: //www.pamelairving.com.au
See more of Pamela’s work on page 13.

Jean, the Gourmand (detail).
Doll arts, plastic food, Anzac
biscuit tin, simmer pan,
electrical wire.

Mixed media owl.
All photos Pamela Irving.
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INTRODUCING
NEW MEMBERS

CLAUDIA SALAZAR

Hi everyone, I'm Claudia, a new member of Papermakers
of Victoria.

I'm a visual artist with a big passion for working with
paper. I've been exploring papier-méaché for a while,
making paper and creating pieces in all sorts of shapes,
colors, and designs, especially for accessories and
children’s items.

Before | was a full-time art teacher in Colombia |
participated in a few craft markets here in Melbourne.
After many years away I'm so happy to be back, and
eager to keep exploring this fascinating artistic medium.

| recently had the opportunity to take part in a collective
exhibition at the Banyule Art Salon in the Ivanhoe Library
and Cultural Hub.

I'm excited to connect with other paper-lovers, and learn
from this amazing group.

Here are a few examples of my work.

All photos Claudia Salazar.
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https://www.pamelairving.com.au

LEANNE POOLE

My exhibition, hA.l.ku, took place at Gasworks Arts Park,
in Albert Park, in August. It was a continued exploration
of the concepts, issues, and ethics around artificial
intelligence. My interest in Al began in the early 90s
when | studied a unit on it as part of a graduate diploma
of computer science. This was building on a degree in
electrical engineering. I've always had an interest in all
things electrical, but particularly computing.

Al is being widely used now, and while offering
wonderful advancements it also has some clear
downsides and many uncertainties.

In this exhibition | explore — through papermaking,
weaving, macrame, and the slow, deliberate craft of
joomchi — the uneasy presence of artificial intelligence in
our daily lives. I've hand-stitched and woven into textural
pieces and found objects. Many of the works incorporate
text, much of which is Al-generated. Can you tell the
difference? Does Al have anything meaningful to say?
Can it match the skill and creativity of humanity2 Can a
poem generated by code evoke the same feeling as one
born from lived experience?

I've asked the viewer to think about the increasing blur
between human and machine, author and algorithm.

Al is already shaping how we work, communicate,

and create, often without regulation, consent, or even
public understanding. Through handmade processes that
resist speed, | aim to reclaim space for slowness and
consideration. What are we automating? What are we
surrendering?

The titular series for this exhibition explores the capabilities
of Al chatbots to write creatively. | asked various chatbots,
as well as some of my friends and family, to write haiku
about artificial intelligence. Initially, | gave them no more
prompt than that. Since each chatbot tended to keep
reusing certain words, | added an exclusion list of key
words that it had already used. | also started to give it
some guidance with words such as ‘comic) ‘romantic) and
‘chilling’, to vary the tone of the haikus.
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| stitched the haiku into my joomchi creations. Joomchi is
an ancient Korean technique of ‘felting’ layers of paper
using just water. We think of paper as fragile, but in

this process the paper is wet, pounded, scrunched, and

thrown, which creates a strong, cloth-like material that’s

ideal for stitching.

Most of the works in hA.l.ku incorporated techniques that
I'd initially learned from various PoV members, or external
tutors brought in by PoV, and then developed further. So
I'm very grateful to PoV for providing me with so many
wonderful mentors.

FURTHER INFORMATION
@pulp.paper.page

hAlku #2

Recalculating. All photos by
Leanne Poole.


http://ha.i.ku
http://ha.i.ku
http://ha.i.ku
https://www.instagram.com/pulp.paper.page

PAPERMATES

CAROL DOWNEY

On a cold mid-winter day in June, a small group of stoic
Papermates met at the Stables to explore ‘dry medium’
decoration on a variety of lightweight papers: white and
black tissue, tea bags, sewing patterns, wrapping papers,
book pages, sheet music, etc. The intention was to build a
collection of papers to use later in a collage project.

We explored many techniques, such as rubbings of found
objects, stencilling, plasticine moulded stamping, overlaying
cut/torn shapes, and mono prints using stamp pads. The
mark-making mediums were also varied: wax crayons,

felt tip markers, graphite and coloured pencils, chalk, hole
punches, and needles.

In July a much larger group gathered to explore collage
using children’s board books as the base. We created
abstract designs on the pages, using cut and torn papers

- some covering the entire page, others leaving part of

the underlying pictures as part of their design. We also
layered transparent papers to alter the pages. Members
will continue to explore collage and hopefully fill their entire
board books (and covers) with a variety of designs using
different papers.

Materials for rubbing and
stencilling.

%
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Examples of collage on board book. All photos Carol Downey.
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YABBERS

JUDITH LAWLER

Our group continues to meet on the fourth Wednesday of
the month, when recently we've explored various surface
techniques. Each month we've been making postcard-
sized samples, and now that we're approaching the end
of the year we've been considering how to bring them
together in book form, or possibly in a custom-made box.

In July we met at my place and were shown how to

fold and construct an explosion book. It was suggested
that this technique had many possibilities for using our
leftover sheets, or prints that were not necessarily our most
successful but could take on a new life when cut. | showed C -
some samples made for grandchildren, using double-sided Children’s books by Ursula. Photos Ursula Simmons.
book pages with beautiful illustrations and text. In this case,
where the content isn't glued onto the book structure once
it's formed, you need to think about orientation, continuity
of any text or illustrations, what will be the right or wrong
side of the page, and how many pages are going to

be joined together. What seemed to be confusing at the
beginning made sense in the end!

A

Marie used some of her marbled sheets to make a unique
double-sided book. Ursula made an explosion-of-birds
book and several charming children’s books. Gail cut
into her cyanotype prints to create a striking book with
contrasting yellow pages. | put tannin and other prints
together in a long, hanging book structure.

For our August meeting we were delighted to visit Leanne’s
thought-provoking exhibition at Gasworks Arts Park (see Marie’s book of marbled
page 10) and have lunch together afterwards. We were papers. Photo Marie Revill.
very proud of Leanne’s achievement.

Our September meeting will be at Gail’s, where we'll bring
our samples and ideas to share. All are welcome to join us.

Judith’s long hanging book.
Photo Judith Lawler.
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ARTIST TALK:
PAMELA IRVING

LARAINE PETERS

Pamela Irving has been a full-time artist for almost 43
years. In her art practice she employs collage, bricolage,
mosaic, sculpture and assemblage. She took us on a
journey through many of the works she has made since
2012. In that year she was asked to create mosaics to
celebrate the centennial of Luna Park. This site-specific
sequence, called Dreaming with Open Eyes, is enormous,
and the pieces are not flat like table-top mosaics. Next,
came assemblage mosaics from Lauriston, in the form

of the nine muses. Pamela loves to use broken crockery
and other recycled materials in these wonderful pieces.
Deakin University had an exhibition of her work, for which
she created Mr Yolo Man and his Apocalyptic Alphabet.
YOLO stands for “you only live once’. Yolo Man is one of
Pamela’s favourite characters.

Pamela often does drawings before launching into the
mosaic work. Her bronze sculpted dog, Larry La Trobe,
who now stands in front of Melbourne Town Hall, is
another favourite who reappears. She has also developed
a series of mosaics called Mr Hanky Panky and the

Seven Deadly Sins, created from found objects. She
collects paper, mesh, cardboard, and steel wool for use

in mixed-media pieces. Some favourite techniques involve
placing tissue paper over a surface, to tone it down, and
embedding things into paper. Another interesting series is
Yolo Man Waltzes Matilda, which she created after visiting
the actual spot where the song was composed. This work
contains many different materials gathered from the site.

Pamela works with the Chicago Mosaic School every
year. In 2019-2020 she was an artist in residence at
Hunan University, then went to San Francisco, returning
to Australia just before the onset of COVID. During the
COVID lockdown she created many collages on A4
paper. Some more recent work has been The Waste Not
Want Not Crew, and the work she is presently making for
the City of Melton, namely The Artful Alphabet. Headshot Larry La Trobe. All photos Pamela Irving.

Pamela’s work is tantalisingly playful and imaginative but FURTHER INFORMATION
has deeper nuances of meaning for those who care to seek
them. She marries the different media so seamlessly and
spontaneously that her works are a visual delight.

@pamelairvingart
https: //www.pamelairving.com.au/about/
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ARTIST TALK:
WINSOME
JOBLING

LARAINE PETERS

to join a recent Zoom talk with artist Winsome Jobling.
Leanne Poole was with Winsome in her Darwin studio.
Firstly, Winsome gave us a virtual tour of her studio,
which she has divided into a large dry zone and a large
wet zone. The studio is a spacious industrial shed. In the
wet area she had three vats of prepared coloured pulp:
green, blue and white. She remarked on the row of plastic

squeezable sauce bottles, which she uses for pulp painting.

The pulp in these has a small amount of added mixing
paste. This creates a slight thickness to the pulp. She then
showed her collection of ‘paper elements) which she
makes by painting paper pulp onto curtain mesh and then
peeling off the mesh once the elements are dry. She was
using cotton paper pulp.

The first demonstration was on collage, and embedding
the elements in the paper. The elements are placed on the
surface of a mould and painted over with paper pulp.
Water can be squeezed onto the surface in some places
to add interest and break up the surface a little. Then the
mould and deckle go into one of the vats, and the paper
sheet is drawn and then couched. It is a process in which
the artist can add new elements and play with effects. The
embedded elements look very interesting in the final sheets
of paper.

The second demonstration involved a method of ‘trompe
I'oeil’. This fascinating method produces a sheet of paper
that has a totally smooth surface yet looks as though

it is textured. For this, Wisome used a spray gun and
compressor, and a fine nozzle attached to a hose. Firstly,
Winsome drew a sheet of paper from the vat of white pulp
and laid it on the couching cloth. Using the fine nozzle, she
‘drew’ with water onto the sheet, creating tears and small
craters. She then sprayed fine black pulp onto the surface,
using the spray gun and compressor. Once the sheet

dries it looks textured, with a 3D appearance, yet it's very
smooth. This is obviously a technique that can be used to
create many new and exciting textured designs with a 3D
appearance. |'m sure there will be many delightful hours
ahead for those who try these methods, which Winsome so
generously shared with us.
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PoV members were extremely lucky to have the opportunity

Carefully drawing pulp over
the elements.

Pulp and elements ready for
couching.

-

cHicacoAr

| 600ML GRAVITY FEED
SPRAY GUN

Weapon of choice - gravity
fed spray gun.

‘Drawing’ into pulp with a very
fine spray before couching.
All photos Leanne Poole.

FURTHER INFORMATION

@wjobling
https: //winsomejobling.net
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Papier-méché
Vaishnavi Walvekar’s high-style papier-méché ‘sculptural
PA P E R and functional art! New Delhi. (Presentation and
positioning carry you a long way in this world.)
S C RA PS https://www.vahe.co/lead-collection
Sydney Contemporary - Works on Paper
11-14 September, at Carriageworks. ‘Presented in
association with The Print Council of Australia Inc., the
dedicated Paper sector showcases the best of national and
international contemporary works on paper—watercolours,

drawings, artist books, prints and editions.’
https: //sydneycontemporary.com.au/program-sectors-2 /

Taiwan Paper Arts
An Ancient Blessing Culture: The story of Taiwanese paper art.
https: //www.travel.taipei/en/pictorial /article /57708

A new scrapbook section for bits and pieces that may
interest Papermakers: events, books, exhibitions, blogs,
websites, Insta accounts, techniques, materials, hacks...
Email me any scraps that catch your eye, and I'll paste
them into the next Deckle Edge.

Editor: mail@rosalindprice.com

The Storied Object Today

Symposium at Garden Building, RMIT, 20 Oct 5-6.30 pm.
‘Objects...can make stories part of our lives. They are things
we can wear, exchange as gifts, adorn our spaces, or help
orchestrate important rituals, processions, and ceremonies.
We will hear from artists, makers, designers and thinker-

on Insta or Facebook as he travels around Japan making makers about the stories they believe are important to tell

paper on the go, using a small portable blender and lots of and the objects that house those stories.
different fibres. https: //garlandmag.com /the -storied-object-today /

Dodgy.paper
Sharon Greenaway suggests following @dodgy.paper

Garland

A quality e-platform for news and stories about craft from
around the world, with plenty of content from our region.

It's a partner of World Crafts Council — Australia, part of

World Crafts Council - Asia Pacific. Subscribe for free to
receive fortnightly emails:

https: //garlandmag.com/about/

IAPMA Congress 2025

In Shanghai, 29 Oct - 2 Nov. The theme is Paper & Water.
It's too late to book, but look out for what emerges.

https: //www.iapma.info/Congresses

Naarm Textile Biennale - Social Fabric

Exhibition at FortyFive Downstairs, Flinders Lane, 30 Sept
- 25 Oct. Showcasing ‘progressive textile art exploring the
relationship of textiles to other art disciplines and exploring
the limitlessness of textile art’. Includes paper and other
fibre-based works by Melbourne artists, including PoVs.
https: //naarmtextile.com/naarm-textile-biennale-social-

fabric/ f*—-—~ .

Playing with paper scraps. Photos Rosalind Price.

Paper stop-motion art

Music video by Japanese saxophonist Tamoaki Baba with
paper animation by Hoji Tsuchiya and Sharota Kitada
https: //www.designandpaper.com /japanese-
saxophonist-tamoaki-babas-prime-music-video-is-a-
masterpiece—of-paper-stop-motion—ort/
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AGM
MINUTES

PAPERMAKERS OF VICTORIA INC.
ANNUAL GENERAL MEETING

BOX HILL COMMUNITY ARTS CENTRE
SATURDAY 2 AUGUST 2025

MEETING OPENED: 1 pm
PRESENT: as per sign-in book

ON ZOOM:

Ann Baxter, Andrew Prince, Jenny Putsch

APOLOGIES:

Nicole Kemp, Letty Lawrence, Ruth Ault, Jill Cunningham,
Kathy Salter, Marie Revill, Jenny Strachan, Adrienne Barrett,
Robyn Holmes, Tricia McGaughey, Helen McPherson,
Rosalind Price

WELCOME: Gail Stiffe

CONFIRMATION OF MINUTES:

That the minutes of the AGM held on 3 August 2024 be
confirmed. Moved Chris Tyrer Seconded Barb Adams
Carried

MATTERS ARISING

PRESIDENT’S ANNUAL REPORT:

President Gail Stiffe’s Annual Report was tabled and
accepted. Appendix 1. To be published in Spring Deckle
Edge.

FINANCE REPORT:

Treasurer Anne Gason presented her Financial Report for
FY 2025 and moved that it be accepted. Seconded Tricia
Alexander Carried. Appendix 2. To be published in
Spring Deckle Edge.

ELECTION OF OFFICE BEARERS for 2025-2026
Committee vacated their seats and Keisha conducted
election of Office Bearers for 2025/26.
Nominations were moved and elected unopposed.

PRESIDENT Gail Stiffe
VICE PRESIDENT Keisha Rheinberger
SECRETARY Rosalind Price
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TREASURER
ORDINARY MEMBERS

ADJUNCT MEMBER

Anne Gason
Helen McPherson, Moira Styles,
one vacancy

Letty Lawrence

NON EXECUTIVE APPOINTMENTS:

Archive Officer
Deckle Edge Editor
Artist Talks
Workshops

Stables Roster
Stables Equipment
Website

Library

Meeting Day Host
Exhibition Committee

Helen McPherson

Rosalind Price

Leanne Poole

Keisha Rheinberger

Carol Downey

Helen McPherson

Keisha Rheinberger

Anne Payne

Barb Adams

Rosalind Price will convene

ACKNOWLEDGEMENT AND WELCOME:
Gail acknowledged appreciation for retiring Committee
member Chris Tyrer, welcomed the new Committee, and

noted that the next AGM will be held in August 2026.

MEETING CLOSED: 1.20 pm

APPENDIX 2

Annual financial statement for Papermakers of Victoria

2024 to 2025

Westpac
PayPal
Term deposit

Total
Total income
Total expenses

Difference

Main source of income Sales

Main expenses

Balance 30/6/25
$5,298.50
$7,895.03
$22,814.67
$36,008.20
$18,385.54
$23,879.34
-$5,493.80
$1,355.56
Membership $4,885.00
Interest $1,167.38
Workshop $6,460.00
Venue hire $3,702.95
It fees $1,371.51
Presenter fees $6,000.00
Prinfing $2,368.17
Stables work $1,826.45
Fees $1,580.93

(inc. insurance)



