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TALKING 
PAPER
WINTER

GAIL STIFFE

As the weather cools, it’s probably time for more indoor 
activities such as printing and bookbinding. Speaking 
of bookbinding, I’d like to cross-promote the Victorian 
Bookbinders’ Guild. Their numbers are quite reduced 
but they have a wonderful studio space with lots of 
equipment at St Faith’s Anglican Church in Glen Iris. 
Meetings are held on the fourth Tuesday of the month, 
and the bindery is open during the day of the meeting 
(1-5 pm) for members to use for a fee of $10. The next 
meeting will be held on Tuesday 24 June, when Emily 
Hylard will show people how to make an explosion 
book. Visitors are welcome to attend from 7 pm.

Our next artist talk will be presented by Leanne and 
Winsome Jobling, while Leanne is visiting Darwin on a 
photography trip. 

Don’t forget that you can still view the last two talks by 
going to this page:  
https://papermakers.org.au/membership/artiststalks/ 
and using the password 24Deckle$25.

This year’s group of participants at Jamieson was small, 
but we had a wonderful time. We did many activities 
including papermaking, printing, eco-printing, gel-
printing, and rusting, and we took lovely walks around 
the beautiful town. The presence of a poet in our midst 
meant we also threw around ideas for haiku that you 
can read in the Jamieson Retreat article in this issue. In 
the evenings we watched the series High Country that 
was filmed in and around Jamieson, so on our walks 
and drives we looked out for some of the featured 
landmarks. 

EXHIBITION 2026 

We’re scheduled to hold another exhibition next year 
but that won’t happen if we don’t get a convener 
and committee very soon. Please contact me on 
0424333136 if you’d like to be part of the organising 
committee.

Gail and Chris foraging for ginkgo leaves around Jamieson.  
Photo Jennifer Weissel

Gel-printing with cut banana stems at the Jamieson Retreat.  
Photo Gail Stiffe
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Karen holding a folded squash book of assorted linocut prints. 
Photo Melanie Neal

Pretty Boy (detail), paper sculpture cut and assembled from mixed 
media prints. Photos Karen Neal

INTRODUCING 
NEW MEMBERS

I’m a Melbourne-based artist who enjoys working with 
many mediums, but I particularly value the versatility of 
printmaking techniques. My work ranges from multiple 
images in an edition to unique mixed media works and 
three-dimensional sculptural book objects that blend 
storytelling with visual craftsmanship.

When printmaking, I use mainly linocut, monoprint and 
collagraph, but occasionally I like to use ecoprinting, 
cyanotype, and dry point etching. Over the last few years 
I’ve worked on artist books, both as sculptural forms 
and bound journals. I’m eager to explore incorporating 
handmade paper into my practice.

I live and work in the outer eastern suburbs, taking 
inspiration from local reserves that have influenced 
my painting and printmaking over the past decade. A 
background in biological science and a deep interest in 
nature inform my approach, my choice of subject matter and 
materials. My work celebrates the bird and plant species 
around me, whether I’m at home, exploring local reserves, 
or during my travels. 

Much of the time I work from my home studio, but I’m still a 
member of the Firestation Print Studio in Armadale, where I 
regularly participate in exhibitions and member projects.

Linocut on found cockatoo feathers, polymer clay stands.

Detail of folded squash artist book using monoprints of found ferns.

KAREN NEAL
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Landscape with kozo clouds.

I first started making paper in 2023 after receiving a 
mould and deckle kit as a gift. All the paper I make is 
from recycled material. Because I have ADHD, I’m always 
looking for something new, so I tend to work on one thing 
for a period of time then move on to something fresh. I love 
to experiment with mixing-in local clay to see what colour 
and texture I get. It’s so much fun to see how the paper 
texture fluctuates depending on how it dries. I think I’ve put 
every single thing from my art room into the paper, just to 
see what happens: string, glue, flowers, glitter... I’ve created 
ceramic face masks and dried paper over them; I’ve dried 
paper on anything I could find, to see the different structures 
I could create. I made so much paper that I started to 
collage and create artworks from it all. I bought kozo fibres, 
and used them for clouds in my scenery. 

Most of the colours I get are from sorting my scrap papers, 
junk mail, etc. into colours before shredding them.  

My most recent thing is to make tiny art lino prints and 
tetrapak etchings, and print those onto small pieces of 
handmade paper. These I’ve been selling at local galleries, 
gift shops, and other places. I also sell handmade paper, 
bookmarks, gift cards and tags. 

I post my art on Instagram @tinasheersart
Vase collage.

INTRODUCING 
NEW MEMBERS

TINA SHEERS

Bookmarks. Mixed makings for sale. 
All photos Tina Sheers
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The Jamieson experience brought with it many joys: a deep 
immersion in nature, cementing friendships, pleasurable 
morning walks gathering local leaves, and sharing 
artistic passions, knowledge and skills. We enjoyed the 
inherent satisfaction of releasing freshly formed pages 
from collaborative vats. Surprise, curiosity and delight 
also accompanied the reveals of contents of eco-printed 
bundles. Stains, prints, dyes and treatments were overlaid 
to complex effect.

As a group, we played with pure pulps and processed 
mixtures, floatation of unblended plant fibre, and recycled 
materials. The participants shared eco-dyeing materials 
supplied by Antje, vats of recycled white art papers from 
Gabby, recycled sturdy brown paper bags from Gail, blue 
kangaroo grass from Chris, and cross-sections of banana 
stems from Jenny, and we cooked up fresh ginkgo leaves 
collected from the roadside. Depending on their intended 
end uses, papers were later finished with beeswax and 
dubbin, shellac, or matt medium.

The location, to my mind, is purpose-fit for this art-based 
retreat. Abundant in natural resources, it’s a perfect 
setting for papermaking: working beneath a canopy of 
established deciduous trees that gifted us with showers of 
showy autumn leaves with each wisp of wind. The beautiful 
setting inspires poetry and wonder with each visit. This 
year’s event was no exception. 

CHRIS SMITH

JAMIESON  
RETREAT  
2025

Gail and Chris with vats of kangaroo grass and ginkgo leaves. 
Photo Jennifer Weissel

Top: Jenny, Antje, Gabby, Letty, Gail. Bottom: Chris, Letty, Gabby, 
Mike, Gail.  

Our ‘plein air’ printing studio. Photo Jennifer Weissel
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Letty pulling recycled paper pulp with ginkgo leaves.  
Photo Jennifer Weissel

Leaf print lights with Haiku composed by Gabby Higgins.  
Photo Letty Lawrence

ECO-PRINTING, RUST, AND TEA-DYEING 

On our first morning walk we collected various leaves 
for eco-printing and leaf preservation for embroidery. 
I’d brought along about 25 lunch-size paper bags with 
the intention of eco-printing them and displaying them as 
luminarias (festival lights) or farolitos (little lanterns). To 
print on the bags I used two flat aluminum square plates. 
I made up a stack by placing one aluminum plate on 
the bottom, putting various leaves on the plate, adding 
a paper bag folded in half, placing more leaves in the 
fold of the bag, and continuing until I had 10 or 12 paper 
bags in the bundle. I then put the second aluminum plate 
on top of the pile and tied the whole bundle very tightly 
with T-shirt yarn, which is strong and stretchy. The bundles 
were then simmered in a pot for about three hours. We 
had added leaves, bark, and a rusty pie plate to the pot 
water. Dazzling colours and prints were revealed when we 
opened our bundles later that day. I was elated with the 
results on the paper bags and set up a path of farolitos on 
the last evening of the retreat.

I also took ferrous sulfate, caustic soda, and tea bags with 
me, and set up a rusting station with three vats to dip some 
of our papers. Depending on the order of dipping, the 
results varied from vivid rust oranges to rusty grey colours.

Before I attended the retreat, a friend of mine had 
mentioned stitching on leaves soaked in a glycerin 
bath. Jamieson has a great diversity of trees (oak, tulip 
trees, ginkgo, liquidambar, maples, different eucalypts, 
and more), so we collected an assortment of leaves 
for preparation for stitching. You need to weigh-down 
the leaves to keep them submerged in a bath of 1 part 
glycerin to 2 parts water for 3-4 days. When they’re 
supple and soft, you blot them dry with paper towels – 
then they’re ready for stitching!

LETTY LAWRENCE

PRINTING AND CYANOTYPE

Having seen some of Leanne’s results from Jo’s cyanotype 
workshop, I was keen to try tannin prints, so I took 
my plastic printing press to Jamieson. Firstly, we tried 
running various leaves and stems through, and got some 
great results. I tried a sprig of grevillea on watercolour 
paper. The next day I did a cyanotype that was less than 
successful, so later on I tried dipping in ferrous sulphate 
and caustic soda for rusting. I was much happier with the 
rusted cyanotype.

Along with the press I brought etching inks and sheets of 
plastic, so we could play with mono prints and drypoint 
etching.

One night, while trying to sleep, I came up with an idea 
for a collaborative piece. I asked everyone to select a leaf 
and make a drypoint etching on plastic. Then we each 
printed everyone’s leaf on our own paper, and I printed a 
set onto teabag paper. I’ve added these to a concertina 
book made from my eco-printed paper, thus creating 
a book from the joint printing project on which we all 
enthusiastically collaborated. The book will be part of our 
Nunawading Library display in July.

GAIL STIFFE

Collaborative print project book, made by Gail. Photo Gail Stiffe
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PLANT FIBRE PAPERMAKING 

The PoV Jamiesonians were in full paper art swing when 
I arrived (just as Antje was leaving) on day three of this 
year’s retreat. I’d meandered by road from Sydney via the 
NSW Riverina to harvest my olives before joining them in 
the beautiful Victorian high country village of Jamieson.

I’d packed my car with an assortment of papermaking bits 
and pieces, including a small banana tree from a Sydney 
friend’s garden for us to cook and make into paper sheets. 
Transporting gifted banana fibre to southern papermakers 
on my trips has become a habit. As the Jamieson photos 
attest, this banana plant did more than make paper by 
becoming a printmaking first.*

For my part I was happy to help out, watch, and mingle 
during our time in Jamieson’s picturesque autumn, 
enjoying the vibe of being back among a papermaking 
tribe. Over my three days there we cooked and made one 
of my favourite plant papers, kangaroo grass (Themeda 
triandra)** from Chris’s dried contribution. Although I 
know this fibre well I was surprised to see how quickly it 
cooked at a higher altitude. Its sheets were similar to, as 
well as different from, those I’ve made before. That’s one 
wonder of plant fibres: same plant, different location = 
locationally unique papers.

The abundance of ginkgo tree leaves (Ginkgo biloba) 
carpeting Jamieson provided an obvious source of fibre 
for papermaking. From ginkgo pulp we made neat 
ginkgo paper sheets and later added cooked leaves to 
the ongoing white recycled paper vat. I had never tried 
ginkgo this way, and loved the result.

Other bits and pieces of information shared and valued: 
my travelling miniature papermakers kit contained in a 
children’s school lunchbox-cum-vat, except I forgot to 
pack the child’s toy egg beater (a beater is helpful if 
you make your own kit); recycled 7-ply marine boards 
(or even 5-ply) which, in the absence of a press, can be 
either stood on, as Gabby learned (with or without a 
haiku in her head) or even driven over, John Wolseley 
style; Gail’s champion little Sunlit press and its embossed/
rust prints; using cornflour in place of formation aid (less 
mess, great results).

There was so much to do and enjoy, and I haven’t even 
got around to mentioning Chris’s gourmet cooking. On 
our last day, the banana plant still awaited. So, after 
Gail’s earlier slicing it/printing its slices, I quickly cooked 
it. Alas, time ran out before we could actually pulp it and 
pull sheets and so washed and drained – last I heard – it 
headed back to Melbourne with Gail. Watch her space. 
What a fabulous few days in a beautiful location.

JENNIFER WEISSEL

Cyanotype grevillea with ferrous sulphate/caustic soda rusting. 
Photo Gail Stiffe

Jenny’s mini travelling papermaking kit. Photo Chris Smith

Haiku pictures (haiga) composed by Gabby, with contributions 
from the Jamieson mob.

* To read more about banana fibre paper, see my article Almost 
Abaca, Deckle Edge, Spring 2020, pp.12-13.
** To read more about kangaroo grass paper, see my article 
Kangaroo Grass Paper, Deckle Edge, Spring 2024, pp.8-9.
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PAPERMATES 

BARB ADAMS

Cyanotype Bubbles.  
Photo Ruth Ault

Chris’s experiments with block printing inks and different 
quality papers. Photo Chris Smith

Papermates’ experiments. Photo Ruth Aul

What a generous group of papermakers we have in 
Papermates, meeting at the Stables on the second 
Monday of each month.  

Jenni Strachan shared her cyanotype skills on a very hot 
day of extreme sunshine. It was a welcome relief to set 
up rinsing baths under the trees for an introduction to this 
form of ‘sun printing’. 
 
We applied measured solutions of cyanotype to various 
grades of paper, using collections of flora, feathers and 
cutouts for imagery. Sprinkling salt and turmeric yielded 
different results. As the day went on we experimented 
further with double exposures, bubble-blowing, and 
layering of blockouts.
 
Many thanks to Jenni for her thoughtful preparation for 
a day when she presented so many ideas and practical 
ways to achieve different effects.  
 
We spent two other sessions on printing activities: 
preparing lino cuts one month, then printing in the second 
month. 

Thank you, Carol Downey, for guiding us with our printing.

Carol’s magpie lino print. Photo Chris Smith

Jenni’s cyanotype.  
Photo Jenni Strachan
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PULP PAINTING 
WORKSHOP

MAGGIE HOLLINS

Approaching the Stables studio on 30 March, I could see 
vats waiting for their water, equipment spread out on our 
tables, and the wind told me it was autumn. Our tutor, Gail 
Stiffe, greeted us with her wide smile as we entered the 
home of Papermakers of Victoria in Bundoora.

Gail started by showing examples of her own pulp painting, 
and outlined how the day would progress. Then we seven 
participants grabbed a coffee and delicious treats, and 
introduced ourselves to each other.

Gail showed us how to mix cornflour, add it to white paper 
pulp that she’d prepared from mountboard, and distribute 
the pulp into several large vats of water. The next step was 
to mix various coloured paper pulps in the blender and put 
these colours in the remaining vats. 

Gail demonstrated several techniques for painting with pulp, 
including the use of stencils such as lace, rubber and tape. 
For this technique, you make a base sheet of paper from 
white pulp then couch layers of coloured pulps onto the 
base sheet.

For another technique, Gail used a small sponge to remove 
pulp after dipping the screen into coloured pulp. This created 
an interesting texture. You could also remove pulp with your 
finger to produce a texture reminiscent of trees.

Kitchen utensils are useful for creating shapes. Gail placed 
cookie cutters on the screen, filled them with coloured pulp, 
then added them to the base sheet of white paper pulp.
When we’d created our experimental paper designs, we 
placed them under the press and headed off for a well-
earned lunch break. After lunch we unpacked the paper, 
rolled our sheets onto cement with a paint roller, or hung 
them on the drying stand. 

Cookie cutter patterns. Photo Maggie Hollins

Coloured pulps for ‘painting’ with sauce bottles.  
Photo Maggie Hollins
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And the fun continued! Next, Gail used natural-dyed 
paper pulp that had been blended with carboxymethyl 
cellulose (CMC). CMC is a versatile hydrophilic polymer 
used in papermaking as a wet-end additive, dispersant 
and adhesive to improve paper strength, uniformity and 
printability. Gail filled sauce bottles with different colour 
pulp, and demonstrated how to do marbling in a vat of 
CMC. Marbling produces wonderful abstract designs. Gail 
also showed the ‘blow out’ technique, using a hose to create 
a design through a stencil. 

We spent the remainder of the afternoon trying out our 
newly acquired techniques. Altogether, it was a very 
enjoyable day spent making paper among creative people, 
guided by our generous tutor.

Papers drying on the stand. Photo Maggie Hollins

Natural-dyed pulps. Photo Maggie Hollins

Coloured pulp couched on white base sheet. Photo Adrienne Barrett

Experimental designs drying on cement sheet. Photo Maggie Hollins
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YABBERS

JUDITH LAWLER

Sun print, weaving and leaf 
collage (detail).

We’ve decided to experiment with decorative paper 
surfaces, using a different technique each month to 
make paper samples. This way we’ll have a personal 
record of our results. Some members of the group have 
already created handmade books in which to display 
their expanding collection, while others are filling plastic 
sleeves, waiting for inspiration. 

In March we tried sun printing (hard to imagine as I write 
this!), in April we created paste papers, and in May we met 
at Marie’s home to weave with our burgeoning collection 
of papers. It’s always a very congenial atmosphere of 
technique-sharing and conversation, and a lovely way 
to approach the end of the month. We meet on the fourth 
Wednesday of each month; all are welcome to join us. 

Pictured are samples I photographed recently of sun 
printing, paste papers, and weaving, all created by Ursula 
Simmons.

Sun print, weaving and 3D collage (detail).

Photo with weaving and 
collage (detail).

Paste paper with collage (detail).  
All works by Ursula Simmons, photos by Judith Lawler.

Card image with weaving (detail).
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GENERAL 
MEETING 
MINUTES

PAPERMAKERS OF VICTORIA INC.
GENERAL MEETING 
 
BOX HILL COMMUNITY ARTS CENTRE 
SATURDAY 7 JUNE 2025

 
MEETING OPENED  1.05 pm
 
MEMBERS PRESENT Gail Stiffe, Rosalind Price, Helen 
McPherson, Lin Hughes (visitor), Beverly Bennett, Ursula 
Simmons, Christine Smith, Lorraine Watt, Helen Marriott, Jo 
Peake, Jan Jorgensen
 
ON ZOOM Jenny Rutsch, Ann Baxter, Andrew Prince, 
Adrienne Barrett, Anne Pitkethly, 
 
APOLOGIES Leanne Poole, Jill Cunningham, Anzara 
Clark, Keisha Reinberger, Antje Bauer, Judith Lawler, Trisha 
Alexander, Carol Downey, Marie Revill, Anne Gason, Jenni 
Strachan, Karen Neal, Anne Payne, Carole Hampshire, Letty 
Lawrence, Laraine Peters, Christine Tyler, Moira Styles
 
WELCOME                                                                                                   
 
CONFIRMATION OF MINUTES   
That the Minutes of the General Meeting held on Saturday 1 
February 2025 be confirmed:  
Moved:  Rosalind Price, Seconded: Jo Peake, Carried
 
TREASURER’S REPORT   
Anne Gason reported Westpac balance of $5,984.91, 
Paypal balance of $6,881.42, Total Assets of $35,680 at 
25 May 2025. That the report tabled be confirmed:  
Moved: Gail Stiffe, Seconded: Rosalind Price, Carried
 
CORRESPONDENCE REPORT   
We received notice from Consumer Affairs Victoria of the 
upgrade to the myCAV website. Rosalind will set up a new 
account for PoV, and check details and compliance. 
 
Current membership is around 102. Since last meeting 
we have six new Members:  Tina Sheers, Elana Marks, 
Elizabeth Herwaarden, Henry Gehrig, Helen Marriott, 
Karen Neal
   

GENERAL BUSINESS
 
Stables report
Drying rack: Helen reported that the new rack has arrived. 
It’s OK, but less robust than she’d hoped. Helen will attach 
bigger, sturdier castors, and secure the shelves with cable 
ties. NB It’s important to move this rack carefully, use only 
on flat surfaces, and keep off the grass. The old clothes-
drying racks can be used on the grass. 

Floor cover: Helen awaits a response from Tim Cadusch to 
her proposal to cover the heritage floor with a protective 
layer of plastic and 3 mm thick rubber matting.
 
Workbench: Helen will construct a workbench to replace 
the small table in the beater room. 
 
New signage: Moira will approach Tim for permission 
to attach a PoV sign on or beside the entry gate. If given 
the go-ahead, she’ll discuss format, design etc. with 
the Committee. Meanwhile, workshop info will draw 
participants’ attention to the photo of Stables entry that’s on 
PoV’s website. 
 
Jamieson Retreat   
Chris Smith confirmed that everyone enjoyed the sunshine, 
autumn colours, opportunities to forage, range of activities, 
good company, delicious food... There will be a full report, 
with photos, in Winter Deckle Edge.
 
Workshops
 20 July - Mixed Media Paper Collage with Pamela Irving 
is full. Keisha will keep a waitlist if more people apply.
 
September - Leanne will run a Beginners workshop if there’s 
enough demand. 

19 Oct - Helen will run a Pseudo-Limp-Vellum Binding 
workshop. 

15 Nov - Helen will run a Plant Fibre workshop.
 
Artist Talks
17 June, 3 pm - Winsome Jobling (with Leanne) from 
Darwin 

16 Sept, 3 pm - Emma Bingham 

Leanne hopes to organise a talk for August.
           
Deckle Edge   
Rosalind reported that the Winter edition is coming together 
smoothly. There was a range of views on whether to include 
Minutes of Meetings, and Financial Reports, in DE. We 
settled on including full Minutes plus a summary of the 
finances. Ideas for DE content are welcome. Members may 
advertise items for swap or sale, activities to share, or any 
other suggestions. 
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Nunawading Library Display   
Dates Wednesday 30 July - Tuesday 26 Aug. The theme 
is ‘Cabinet of Curiosities’. Members are urged to provide 
suitable work, new or old. Gail will email photos and 
dimensions of the cabinets, and call for volunteers to help 
with bump-in and -out.
 
2026 Exhibition   
Members supported the idea of a PoV exhibition in 2026, 
and agreed that BHCAC is a good venue. Rosalind will 
quickly apply to BHCAC. If we’re accepted and given a 
date, she will coordinate the exhibition – provided she’s 
supported by a few volunteers (persuaded or coerced!).
 
Sample Book   
Members are encouraged to participate in making paper 
for the group sample book. Gail will email a reminder, with 
a deadline of 13 June. Then Moira will inform participants 
of final numbers and instructions. Ursula proposed that 
we make extra copies for sale to new / non-participating 
Members. Moira and Anne Gason will consider this.
         
Open Studio   
There was discussion of the possibility of Members 
visiting each other’s   studios/workspaces, with some 
uncertainty about how this could be organised.                                   
Gail will canvass Members’ level of interest in the idea, via 
email. 
 
Membership cards / Working with Children   
Decision deferred
 
Legal matters   
Not discussed
        
Groups   
Yabbers and Papermates roll along happily. Leanne can 
take the lead on forming a new working-on-work-in-
progress group if she chooses to pursue the idea.
 
Website 
Keisha is updating the website efficiently. The latest 
exhibition has been added. Wait list function for workshops 
is not yet operating. Gail/Keisha will see if exhibition video 
can be uploaded.
 
Zoom Chats   
Going well. Enough people value the opportunity to meet 
this way. Letty will continue to organise.
 
Social media   
We have 2,273 followers on Instagram. Rosalind urged 
Members to invite PoV as ‘collaborator’, whenever they 
post something special, so that their post shows up on PoV’s 
page.  

Library   
No report. Anne Payne absent, recuperating from an 
operation.
 
         
ANY OTHER BUSINESS
 
Gail informed us of two upcoming workshops that she will 
lead:  
Bookbinding with Sustainable Materials at BHCAH 
(organised by The Alcove Art Shop) 
Plant Fibre Papermaking at the Firestation Print Studio in 
Armadale; two days towards the end of June.
 
Gail urged Members to step up to be Committee members 
and volunteers. She will circulate nomination forms in the 
run-up to the AGM. Barb and Ursula offered to be ‘helping 
hands’ for the AGM.
 
MEETING CLOSED 1.50 pm

NEXT MEETING AGM  
Saturday 2 August 2025, BHCAC

Banana stem print from Jamieson Retreat. Photo Chris Smith 


