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See page 5 in the Deckle Edge for what to bring for the 
Joomchi activity. 
Helping Hand Robyn Holmes and one other
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GENERAL 
MEETING 
MINUTES

MEETING OPENED  2pm

PRESENT
Robyn Holmes, Carole Hampshire, Gail Stiffe, Helen 
McPherson, Marie Revill, Ursula Simmons, Antje Bauer, 
Jill Cunningham, Janice Lawton, Chris Tyrer, Jenni 
Strachan, Anne Gason, Anne Payne, Chris Smith, Tricia 
Alexander, Beverly Bennett, Ruth Sharkey, Vivien Hayes, 
Anne Pitkethly

PRESENT ON ZOOM
Ann Baxter, Andrew Prince, Ruth Aldt, Jan Marinos

APOLOGIES
Barb Adams, Judith Lawler, Leanne Poole, Letty 
Lawrence, Carol Downey, Jo Peake, Laraine Peters

WELCOME 

CONFIRMATION OF MINUTES
That the minutes of the General meeting held on 
Saturday, 1st October, 2022 be confirmed.  Published in 
the Summer edition Deckle Edge.
Moved          Jenni Strahan                       
Seconded     Anne Payne         Carried

MATTERS ARISING

Stables Studio Update
Requests made to Bundoora Park Coordinator in 
November, 2022.
Still trying to be resolved. Helen will contact Tim again in 
relation to Testing and Tagging of electrical equipment. 
Heritage restrictions may limit sink to a trolley on wheels. 
Chris’s offer, or a French Herb Garden were suggested. 
A new vacuum cleaner will be investigated and has the 
support of the Committee. Helen will report back. 

PAPERMAKERS OF VICTORIA INC. 
GENERAL MEETING 
 
BOX HILL COMMUNITY ARTS CENTRE 
SATURDAY, 4 FEBRUARY, 2023

While a stocktake was requested, it should wait until the 
shelving is rearranged in late March or April. Existing timber 
shelves to go to the Etching room to store dry goods. Metal 
shelves to go to the wet area. Excess books are at the Stables. 
Cotton Linters available to use at papermaking days. 
Reiner Beater Training Day Helen canvassed interest in 
another Reina Beater training day towards the end of April on 
a Wednesday or Thursday. 
Chris Tyrer, Anne Payne, Antje Bauer, Rosalind Price 
expressed interest. 

It has been drawn to our attention that the display cases in the 
foyer of the Bundoora Park Cafe needs cleaning. Dead flies 
have accumulated at base. Not a good look! When next at 
Stables, we need a member to please attend to this.

WORKSHOPS AND ARTISTS TALKS 
Report by Leanne Poole tabled. Extracts below: 

Workshops
Leanne indicated that she will only continue coordinating the 
workshops until the AGM at latest.
Upcoming:
Experimental Collagraphs with Claire Brach
Feb  18/19 2023 - Fully booked (8)
Papermaking for Beginners to be scheduled March or April
Cyanotype - Gail Stiffe, September
Paste papers - Helen McPherson, November 
 
Artist Talks
Recordings still available:
Rosalind Price  – available until Feb 21
Melissa Harvey – available until Mar 21
Upcoming:
February 21 4pm – Glen Skien – Material Thinking : The 
Poetics of Process 
March 21 4pm – Sandra Pearce – Studio Tour

Members were asked what they would like added. 
Suggested Marbling; Book binding.

New Workshop rates announced: Tutor $500, member 
participants $100, Non-member participant $110.
New Artist Talk rate announced: $150. Artist may choose 
time of talk. Talks recorded.

CORRESPONDENCE REPORT  
(copy available on file)

Box Hill Community Arts Centre bookings confirmed, 
11th November, 2022
Smarty Grant Application received, 13th  December, 2022
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NEW MEMBERS  
1st October, 2022 - 4th February, 2023 
(copy available following the meeting)
Daphne Mohajer Va Pesaran, Cameron Allan McKean, Kristi 
Farrier (Canada - Nova Scotia), Janice Lawton, Vivienne 
Hayes, Rosie O’Hearn, Laura Castill, Kate Hill (past member 
rejoined), Sharon Easley, Maggie Hollins,Tony Busch, Linda 
Baker, Pru Saimoun, Pola Jarvinen (Finland – gift from 
Beverly Bennett)

TREASURER’S REPORT  (Anne Gason)
As per the Treasurer’s report tabled. 

Balance sheet for PoV from 9/11/22 to 1/2/23
Assets Cash and Bank accounts:
General A/c $10,456.92 Paypal A/c $8,235.55 
Westpac + Paypal $18,692.47 
Term Deposit (050) $15,348.62 
Total Assets $34,041.09 

Westpac Total income $731.25   Expense $2657.13   
Balance $10456.92
Paypal    Total income $1541.50 Expense $406.21   
Balance $8235.55

Current membership is 98
That the Financial Report be received:
Moved Anne Gason       Seconded  Chris Tyrer                                            
Carried   
                                       
GENERAL BUSINESS

Website maintenance
Michael Bredius has been employed by PoV to clean up 
the website and has been paid for one year’s hosting of 
the website. He is waiting for login information from us to 
proceed with transfer.

Social Media 
Instagram  1911 followers 
Facebook  659 followers 

Deckle Edge
Copy due to Jan Marinos for Autumn edition by 1st March, 
2023.
Articles were requested on the Artist talk by Melissa Harvey 
and Anzara Clarke’s workshop.  

Library
Helen McPherson and Anne Payne to do a stocktake.  Many 
excellent books in the Library, some of which were on 
display. A published list was suggested. Aim is to eventually 
put up a list on the website.

Papermates
Reported making paper yarn and jewellery.

Yabbers
Will develop a sculptural theme in the year ahead.
April Social meeting activity by Yabbers to be Joomchi 
making. Kozo will be supplied.

Stables Mob
February get-together focused on making paper with 
inclusions.

Nunawading Library display 
Confirmed for 30th August to 26th September. 
Rosalind Price will be seeking contributions. 

OTHER BUSINESS

Papermaking at the Stables 
Monthly activity for members, coordinated by Barb Adams, 
Anne Gason and Anne Pitkethly. The next day is to be Friday 
24th February, 2023. 11am to 2pm.  Bring your own pulp, 
or pulp of cotton linters will be available. All members of PoV 
are welcome.

Update on Exhibition 2024
Barb Adams tabled report. 
Barb calls for volunteers to visit galleries asking:
•	When is the gallery open?
•	When do we apply for an exhibition space in 2024?
•	What spaces are available?
•	Could we run a workshop or demonstrations?
•	What costs are involved in exhibiting in their space/s? 
 
Themes were discussed. The Committee and members agreed 
on the theme Reflection. Maroondah Federation Estate 
Gallery received support. 
The meeting agreed we should apply. Other suggestions 
were: The Hub, Nunawading, Kingston Arts Centre, 
Moorabbin, The Incinerator, Maribyrnong (prefer a galley 
open at weekends).

MEETING CLOSED 1.45pm

FIVE MINUTE FORUM
Castlemaine Festival opens 24th March
Meeting activity in June is Collage Cards.

NEXT SOCIAL MEETING
Date Saturday 1st April, 2023
Time 12 noon – 4 pm
Where Box Hill Community Arts Centre
Social activity Joomchi making provided by Yabbers.
Helping Hands Robyn Holmes and one other
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Our year has got off to a very good start with our first 
meeting for the year that had us making boxes from maps. 
Thank you Papermates for expertly leading us through the 
instructions. This was followed up with a fully subscribed 
printmaking workshop with Claire Brach from Sydney (see 
more on page -)

Glen Skien graced our screens for the February zoom 
artist talk as he shared his wonderful work. Coming next 
on Tuesday March 21, 2023 at 4pm is Sandra Pearce. 
Sandra is a Brisbane based artist and former president of 
Paper Artists Queensland and will be giving us a tour of 
her studio. We have found the artists’ talks to be excellent 
for keeping us connected with the other Australian paper 
groups and has led to a recent surge in member numbers. 

WANTED : WORKSHOP CONVENOR 
Do you have ideas for workshops you would like to 
participate in? Do you have contacts that you’d be 
interested in learning from? Do you have some computer 
skills? We would love for you to come on board to 
arrange between 6 and 10 workshops for the year. If 
you answered no to these don’t despair we can help 
out with contacts and with the computer side of the job. 
Please speak to one of the committee members at the 
next meeting/zoom. Although it would be helpful to be 
Melbourne based it is not necessary since most of the 
communication is done via email.

WANTED : PRESIDENT 
I have been President for the last five years and feel that it 
is time for some new blood so I will be stepping down at 
the AGM in August. 
If you think this is something you could take on, feel free 
to give me a call on 0424333136. It is not an onerous job 
and would offer a chance to put your stamp on the group. 
I might spend 10 minutes a day checking emails then 
once a fortnight or so I send out information about what 
is happening in the group and four times a year chair a 
committee and general meeting, held on the same day.

TALKING  
PAPER
AUTUMN

GAIL STIFFE

NEXT MEETING 
Yabbers group will be sharing the technique of Joomchi.
Saturday 1 April 2023, Box Hill Community Arts Centre
12 - 4 pm 

Joomchi is the ancient art of felting paper that originated 
in Korea. I first learned in Korea at one of the IAPMA 
Congresses and we just joined several sheets of Hanji 
together to make a strong soft sheet using only water. A 
few years later we had a workshop with Liz Powell and 
she incorporated handmade plant fibre paper with kozo 
and used bubble wrap and feet to felt her pieces. Last 
year in our workshop with Anzara we revisited Joomchi 
and made it considerably thinner and incorporated some 
shorter fibre paper like tissue paper,to make a lovely 
fabric like paper. 

We will be providing a heavy and a light kozo and some 
coloured papers. Please bring along any thin papers that 
you would like to try. (A word of warning, the Bangladesh 
‘silk paper’ is unsuitable.) You will also need a wide soft 
paintbrush and a spray bottle. 

GAIL STIFFE

MY ART 
SHARING 
HOUSE

ANNE GASON

Like many members of POV 
I get great pleasure making 
paper and artists books.  As 
a result I have a lot of paper 
and too many handmade 
books! About two months ago 
I found a solution with a way 
to share these books. 

We converted the children’s 
old dolls house into an art 
sharing house on our front 
fence. A trickle of walkers pass each day.  Most days one, 
two or more books are taken to a new home. Barb Adams 
has also made a wonderful contribution to the book supply. 
It has given everyone, including me and my family a lift!  
A highly recommended project!
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Of the many fascinating works Anzara showed us during 
her talk was her first foray into paper entitled ‘Geisha’ 
(2013) made from recycled Japanese vintage book 
pages and covers, thread, silk, ink, wood, wool and 
brass. ‘Geisha’ went on to win first prize in the 2013 Art 
on Legs, and since then she has focussed more on the 
paper medium.

Anzara’s studio space is her custom-built whimsical 
tiny house on wheels. Measuring 6m x 2.5m, this little 
outdoor studio sits in the driveway of her home and 
is fitted with everything she needs to pursue her art 
including wet benches, intaglio press, storage for her 
materials, and even a daybed! This, she says, is her 
happy place. 

Clearly Anzara is a prolific maker. She showed us a 
diverse range of her artworks incorporating her fashion 
design studies, painting and drawing, paper on skin and 
paper garments, works combining paper and textile, 
recycled Japanese book pages, and formal print. As a 
former finalist in the Art and Textile awards and someone 
who readily fuses textile and paper media, she quoted 
their judges posing the perennial question: “Is paper a 
textile?“.  

Artmaking for Anzara is a collusion of ideas all happily 
working together - paper art, textile and fibre art, 
recycled art, printmaking, wearable art, garment forms, 
sculptural objects, and artist books. These are the 
artmaking pursuits of a fashion designer morphing into a 
textile, fibre and paper artist, creating in her studio-on-
wheels happy place.  

After running two enthusiastically received ‘Paper As 
Textile’ workshops in Tasmania in February, Anzara looks 
forward to two more in Western Australia in April. 

JENNIFER WEISSEL
 

FURTHER INFORMATION 
 
If you would like to know of any upcoming workshops or 
see if one can be arranged in your area, you can get in 
touch with Anzara through anzara.clark@gmail.com

More about her paper artworks and workshops can be 
found here: https://anzaraclark.com

When considering the question ‘Why paper?’ Anzara 
Clark gave reasons Papermakers of Victoria members 
may share, such as the paper’s variety, tactility, flexibility, 
culture and history. Reasons that for her make paper an 
addictive art medium.

During her 2022 zoom artists talk, Anzara began by 
describing how she is led by a piece of paper before 
deciding how she’ll use it for her artworks. Referencing 
the title of her talk and that she’s a big reader, she said 
she loves the feel and weight of books and textural 
quality of their paper.  So that when thinking about a 
work she first ‘reads’ the paper, gets a feel for it and lets 
it lead her.

Throughout her presentation Anzara guided us through 
her paper textile journey and the many skills she uses 
to create works from all kinds of paper and non-paper 
fibres.

Anzara’s background and skill set in textile and fashion 
design is always evident in her work, and while she still 
uses these conventional garment construction techniques, 
she now mostly works with paper and recycled fibres.  

She describes her work as being partly feminist 
influenced, using traditional practices of cloth and fibre, 
fashion ideas and creative art combinations. Over 
the years she has made artworks on commission, for 
markets, exhibitions and for Mandurah Wearable Art 
when she also acted as coordinator and consultant. Her 
creativity is also important for her own recovery from 
chronic fatigue syndrome. She describes her art practice 
as a way of reinventing her life and a silver lining 
following her illness. 

READING THE 
PAPER: ARTIST 
TALK WITH 
ANZARA CLARK

JENNIFER WEISSEL
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Victorian Collar. Photo by Anzara Clark.

Geisha by Anzara Clark. Photo by Captured Moments Productions.

When Words Are Not Enough by Anzara Clark. Photo by 
Winkelman Design.
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MELISSA JEAN 
HARVEY ARTIST 
TALK

PAULA EWINGTON

Harvey’s work for the past 20 years comprises artworks 
and installations engaging the medium of pulp spraying. 
Her work is reminiscent of spray painting and explores 
this medium of pulp through technical and conceptual 
processes. She uses domestic cloth and recycled cotton 
cloth as a medium. Harvey completed a 2 week residency 
with Winsome Jobling in 2000. She is currently employed 
as a conservation technician at AGNSW and works from 
a studio in Sydney.

Her undergraduate work at Southern Cross University 
Lismore referenced her reflections on family life. The 
medium used was cotton clothing and sheets from 
her family from which she created her pulp. She was 
introduced to this medium by Tim Mosley and has 
continued to use it for her work. Utilising a silk screen as 
a base, Harvey uses squeeze bottles and pulp spraying 
(with a mortar sprayer and compressor) to place the pulp 
onto the base. The works produced from this process were 
large 2D works exhibited on the gallery wall.

In other works at this time she began exploring text. Black 
pulp was sprayed, cut out lettering placed over the pulp 
in reverse, white pulp was sprayed as a second layer and 
then the lettering was carefully removed. A third layer 
sprayed for stability. The end result was a large 2D work 
displayed vertically. 

While creating ‘Tutus’ for her next body of work she 
noticed the unique nature of the cloth fibres in the pulp 
and engaged the aesthetics of this medium. Her paper 
tutus work engaged water marks and embossing with pulp 
spraying. Again she employed a screen as a base but this 
time sewed the resulting medium into a 3D form.

After travelling she moved to Sydney and was influenced 
by the surroundings of the city, the concrete, hard edges 
and shadows. Harvey also reminisced on her childhood 
in which sewing was prominent, both through her making 
clothes for her toys, and her mother’s clothes sewn from 
used material.  Her work engaged with recycled cloth and 
the memories it stores. She also acknowledges the valued 
skills employed in recycling now and in her childhood. 

She produced a series of work along this premise using 
stencils, sprayed pulp and applique bottles to produce 
geometric 2D works. Following this Harvey produced a 
series of experimental works, layering spray onto existing 
architecture surfaces in situ. 

She further investigated her practice and completed a 
masters in visual arts at the Sydney College of the arts. In 
producing her ‘Mini Wall’ work, she used the architecture 
of the space and compressor and water in a public area. 
This process allowed her to discover more characteristics 
of her medium. She noted the movement of the shadows 
moving on her work during the day and utilised this 
aesthetic in the works she produced at this time. Spraying 
fibre and using buckets of pulp was reminiscent of her 
childhood spent in a dairy farm, filling buckets with milk 
and cleaning the walls after milking. 

She used this work as a basis to commence her thesis. 
Harvey displayed the unseen side of her work as the 
exhibited work. The artwork, although 2D, has a depth 
created by the sprayed pulp. At Lismore art gallery 
Harvey produced larger, free hanging, 2D double sided 
pieces that the visitor could engage with by walking 
through and around the hung work. 

In her recent work she utilised family heirlooms such as 
a linen tablecloth to create a pulp. She used applique 
bottles for pulp application and explored vibrant colour 
through the addition of fibre reactive dyes. Harvey 
produced circular shaped double sided work. 

She has been invited to Griffith University Brisbane, by 
her undergraduate mentor Tim Mosley, to complete 
a residency and looks forward to further artistic 
exploration.

PAULA EWINGTON

FURTHER INFORMATION:

See more of Melissa’s work here:  
https://www.melissajharvey.com/studioworks
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Sprayed pulp, cut lettering.

Sprayed pulp 2D work in progress by Melissa J Harvey.

Sprayed pulp installation.

Tutus by Melissa J Harvey. 
Images are screen captures from Melissa’s zoom talk. 

Tablecloth pulp.
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COLLAGRAPH 
WORKSHOP
WITH CLAIRE 
BRACH

ROBYN HOLMES

On the weekend of 18 th and 19 th February, eight 
participants had a wonderful experience learning all about 
collagraphs with tutor, Claire Brach. 

The workshop began on Saturday with a quick lesson 
on printmaking terms and concepts, followed by a more 
detailed explanation of the process to produce collagraph 
plates for printing. 

The collagraph method provides the opportunity to print 
intaglio and relief at the same time. Claire had brought 
along a range of interesting textural materials for us to use 
in developing our collagraph plates and we were able to 
see how Claire had used these materials to great effect in 
her own work. 

We all agreed that Claire’s collagraph plates were a 
work of art in themselves. Torn or crumpled masking tape, 
thin cork board cut into shapes, crinkled muslin, foil, tape, 
textured wallpapers, embossed papers, dry oats, moulding 
paste, tile adhesive, clear tar gel and carborundum were 
just some of the materials available to use to build up low 
layers on our mountboard plates.

Once we had built up and cut into our collagraph plates, 
they were sealed with a layer of clear, water-based varnish 
and left to dry, ready for printing on Sunday. In addition to 
building our collagraph plates on day one, Claire provided 
acetate sheets of the same size as our plates, on which to 
apply thinned, tube watercolour paints, which could be 
used as a coloured background during the printing process 
the following day.

We returned on Sunday, ready for an exciting day of 
printmaking! Before we began, Claire emphasized the 
importance of setting up your print registration, with the aid 
of a square quilter’s rule. We also discussed the properties 
of good printmaking paper and we were provided with 
BSK Rives 400gsm paper to use for our prints. Black, 
Thalo Blue, Terra Firma Red, Warm Sepia and Diarylide 
Yellow printing inks were available to use and Claire 
demonstrated her technique for applying the ink to the 
plate and then rubbing it off.

Claire’s assistant/husband Philippe assisted over the 
weekend and kept the line for the printmaking room 
flowing on Sunday so that we all had a chance to 
produce four prints to take home. It was great fun seeing 
our prints emerge and there were some wonderful results. 
Our first prints helped us to identify which materials 
had been most effective, places where we had perhaps 
rubbed off too much or not enough ink, whether our 
textured layers could have been built up more etc. 

I think that every participant went home with a very 
good understanding of the collagraph process and the 
confidence and enthusiasm to produce more plates and 
keep experimenting!

A big thank you to Claire and Philippe for coming down 
to Melbourne to conduct this workshop and thanks to our 
workshop coordinator Leanne and to our POV committee 
for seeking out and providing such great opportunities for 
us.

ROBYN HOLMES

Claire Brach demonstrating at the workshop. Photo by Chris Smith.
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Carole’s collagraph plate. Photo by Carole Hampshire.Plate by Leanne Poole, before and after. Photo by Chris Smith. 

Collagraph print by Maggie. Photo by Chris Smith. 

Collagraph print and plate by Gail Stiffe. Photo by Leanne Poole. 

Plate by Robyn Holmes. Photo 
by Chris Smith. 

Vivienne Hayes print block. 
Photo by Chris Smith. 
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Artist books may begin by playing with the paper we are 
drawn to, or have handmade, or those stored away in 
our paper stashes for a rainy day. The chosen format will 
present its own possibilities for the narrative and visual 
images as the theme and design is developed.

The concertina or accordion book format can be both 
simple to make and a versatile format for holding your 
visual images, narrative and text across the expanded 
pages. 

Ann Baxter’s artist book with her poem “The Raven” is 
an example of how effective design with text and image 
can be when combined across the long format of the 
unfolded concertina.

Concertina books can be displayed in several ways 
becoming interesting three dimensional objects, allowing 
the play of the light across and through the pages. Holes 
or transparency can add interesting effects to the overall 
piece as we can see in Leanne Pooles’ “Christmas Book”, 
and Gail Stiffes’ concertina book with windows and 
transparent elements, contrasting with the printed images 
of plants.

Artist books can emerge in miniature forms or be created 
to fill large spaces and cascade down a wall within 
an exhibition. “Book for Taff” by Leanne Poole is an 
example of a miniature artist book (7 x 5.5cm) with text 
being incorporated within the design while including 
blank pages on the reverse side for the receiver to 
personalise. 

Whatever size suits your project, large or small, whether 
it’s your own handmade paper calling to be used, 
commercial watercolour or mulberry papers, there’s 
always another element of design to play with as you 
personalise and make your mark to bring another artist 
book to life.

ARTIST  
BOOKS: 
CONCERTINA 
FORMAT  

JAN MARINOS

Christmas Book by Leanne Poole. Photos by Leanne Poole. 

Book for Taff by Leanne Poole. Photos by Leanne Poole. 

“A creative friend was having a milestone birthday and 
was developing an interest in writing poetry. I selected a 
tiny concertina book blank that I had dyed in my indigo 
vat a few years earlier. It used Fabriano watercolour 
paper. I found a Kurt Vonnegut quote that I really liked 
about writing 4 line poems. I wrote this (very imperfectly) 
on the inside of the book. Into the outside, I stitched a 
couple of signatures of blank paper for her to write her 
4 line poems. Then I added a closure and repurposed a 
tiny jewellery bag to contain it.”
      -  Leanne Poole 
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“This is a recent artist book in concertina format made 
for our ‘Plantworks’ exhibition. The base paper is hemp 
that I had made several years ago. These A2 sheets 
were larger than I usually make. I folded them in half and 
made windows for the samples of mitsumata with leaves 
embedded. 
I have to thank Dinah Beeston for suggesting that I make 
a book for the samples that I had with me in Sydney for 
the ‘Three Rivers’’ show last year.
The decorations around the samples are a mix of 
drypoint and monoprints.
I see these works as a celebration of paper and of the 
natural world.”
      -  Gail Stiffe

Concertina plant sampler by Gail. Photo by Gail Stiffe.

The Raven by Ann Baxter. Photo by Ann Baxter. 

“The Raven is a small concertina book made for a writing 
assignment earlier this year and as a mock-up for an 
idea. Watercolour paper, printed text and ink illustration 
with plain black cover.”

Sitting on my deck in the Autumn sun
I felt watched.
Sipping my black and bitter coffee
I felt invaded.
Staring into the treed garden
I felt judged.
On the roof I saw him, darker than night.
White eyes scanning.
Waiting, watching, wondering.
Light bounced off the glossy blackness
Of his head as he tilted this way and the next.
Assessing, judging.
I know you I said,
You kill, but not kindly.
I am designed for survival, he said in my head.
Change I said to his black watchfulness.
I am unchangeable, he said in my head.
I do a kindness, he said in my head.
I am evolved to
Clean up the dead
And filter the weak, he said in my head.
No I said, you are an unkindness.
Change I said once more.
My genes are set, he said in my head.
You are clever, I said.
Let go of before - you can change.
What is a brain if not a tool for change I said.
Then he said - in my head.
You too have a brain, you too can change.
I’ve tried, I said, again and again, and failed.
Failing is only learning, he said in my head.
A brain is a tool for change, he said in my head.
Some say you bring wealth I said.
Wealth comes in many forms, he said in my head.
You read the soul, and guide the spirit I said.
An open mind searches for meaning, he said in my head.
I do none of these and
I do all of these, he said in my head.
They say you foretell death, I said.
I need to know, I said, what death is.
Death ends and death begins, he said in my head.
Change is death of a kind; a kindness of death.
I sipped my black and bitter coffee,
Waiting, watching, - considering
The black glossiness shimmering in my head.
     - Ann Baxter
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PLANTWORKS 
EXHIBITION 
REVIEW

ROSALIND PRICE

Plantworks is an exhibition initiated by PoV President, Gail 
Stiffe, who invited members Cecilia Sharpley and Rosalind 
Price to collaborate. The Bolin Bolin Gallery at Bulleen 
Art & Garden nursery was an apt setting for three artists 
whose work is inspired by nature and created from organic 
materials. 

The works on display are not exclusively from handmade 
paper, but showcase different ways of using plant matter 
to print, dye, weave, and make paper for cards, books, 
pictures, lampshades, and sculpted objects. 

Gail’s works are inspired by the Birrarung /Yarra River. 
Over the course of six months, she took photos, collected 
river water, and foraged for fallen leaves, bark, and seed 
pods at more than twenty spots from Mt Baw Baw to 
Newport, and on many tributaries. She soaked Zerkall 
paper in river water, then steamed it with collected plant 
matter and an iron blanket to create leaf prints. The 
Birrarung collections came together in a 1m-long book 
while the tributaries inspired smaller books. 

Gail also made evocative cyanotype prints from her photos. 
Embedding leaves and seed pods into very fine handmade 
paper, then waxing the sheets, she created delicate works 
reminiscent of a botanist’s specimen collection. Her series of 
canoes, crafted from eco-printed papers with wax coating, 
were inspired by boat ramps along the river that proved to 
be the easiest places to collect water. These tiny craft have a 
curious atavistic charm.

Cecilia’s work includes framed pieces, hand-bound 
journals, and glowing lamps made from contact-dyeing 
onto paper. Her elegant eco-prints are the result of careful 
experimentation with eucalypt leaves to explore their 
magical range of colours, and try to unlock the secret of 
why the same species can produce such unpredictable 
variations. The secret remains elusive, but the marks are 
beguiling.

Rosalind’s eclectic work includes paintings of favourite 
river-side spots in the Otways, collages made from stained 
and eco-printed paper, nests, sculptural baskets woven from 
baked pine needles, carex, palm inflorescence, vine, and 
daylily, and other pieces crafted from handmade paper and 
eucalypt bark.

Celia’s eco print lamps, Rosalind’s woven 
works above. All photos by Rosalind 
Price.

Plants work hard for 
people. They provide 
food, oxygen, medicine, 
pigments, fuel, fibre; 
they create habitat 
for other species; they 
improve soil, store 
carbon, help regulate 
climate... and they give 
us pleasure. 

In response, these 
three makers explore 
creative ways to work 
with plants. Like keen 
gardeners, they’re 
fascinated by plant 
forms, textures, and 
colours. They celebrate 
their beauty, and relish 
the possibilities they offer for artistic expression that is low-
impact, sustainable, and recyclable.

A larger photo from Plantworks also features on the cover of 
this month’s Deckle Edge. 

FURTHER INFORMATION 

https://gallery.baag.com.au/event/p-l-a-n-t-w-o-r-k-s/

Gail Stiffe, www.gailstiffe.info, @gail_stiffe_books_paper
Cecilia Sharpley, www.duckpondpress.com.au, @cecilia_at_
the_duckpond 
Rosalind Price, www.rosalindprice.com, @rosalindprice.jpg

Gail’s leaf prints and 1m long book. 

Cecilia’s eco-prints, with a woven nest by Rosalind top left.
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Making paper at the Stables. Photo by Anne Gason. 

PAPERMAKING 
AT THE STABLES

ANNE GASON & ANNE PITKETHLY

On Friday 24th February members met again to make 
paper together at the Stables.  It was a hot and windy day 
but we set up in the shade of the big tree.  

We shared flax and cotton linter pulps and flowers for 
inclusions.  We also had a go at making wet bound books.

To create the books shown in the photograph, Anne 
couched her sheets with the edge that forms the spine of the 
book protruding about 2 cm from her couching cloths, thus 
directly on top of each other, nothing separating. When 
her stack was pressed this edge that protruded formed the 
bonded spine and the sheets separated by the couching 
cloths formed the pages. 

What a brilliant method! Papermaking days at the Stables 
are always full of surprises. We invite you to join us next 
time.

Wet bound books made by Anne Gason. Photo by Anne Gason. 

UPCOMING 
EXHIBITION 
REMINDER

BARB ADAMS

The Valda Quick Biennial Paper Arts Exhibition 2024 
Theme: REFLECTION

Venue, Date TBC
Contact Barb Adams for further details
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PAPERMATES

CHRISTINE SMITH

In January, Papermates met together to make good use of 
the Stables facilities and fine weather. Barb Adams brought 
along a handmade book to refresh our memories during 
“show and tell”. Her handmade paper book was 
constructed without the use of any glue or stitching used in 
the binding.

As I had a large vat of mountboard pulp ready with plentiful 
size included, I decided to take up the challenge. The book 
included pocket resists made from chopped up, woollen 
blankets and these also created embossed shapes within the 
pages during pressing.

At the couching stage of manufacture, the spine of the book 
was made by staggering the edge of each newly formed 
sheet on top of the previous sheet. The drying process took 
several days, due to the thickness of the spine.

My resultant crinkle book with pockets and post-formed 
spine was satisfying to release in one go and exhibits a 
lovely sculptural quality.

I definitely plan to experiment further with this interesting 
process. Thanks Barb!

Crinkle book with pockets and post-formed spine. Photo by Chris 
Smith. 

Carol Downey wearing her miniature string bag. Photo by Chris 
Smith. 

In February, after much anticipation, Papermates were 
treated to some instruction from Anne Gason in the making 
of paper strings and net bags.

An assortment of colours in beautifully dyed raffia strands 
were available or, for the more ambitious and patient 
amongst the group, tissue patterns or tea bags could be 
sliced up, torn gently into long strands with tags and spun 
with the fingers using indigenous techniques.

Members improvised looms from padded wallets and 
glasses cases, pillow box, cardboard packaging and tubes.

It was a proud moment when Carol finished her miniature 
bag and surprisedly, strung it around her neck. Indeed fast, 
skilled and productive fingers had been at work to achieve 
this in the time available!

Needless to say, for the rest of us the  session was very 
relaxing and we could take home our works in progress.

CHRISTINE SMITH
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The stretchy, net, textiles structure is made from handspun raffia or 
handspun, paper yarn fashioned into connecting loops. Photo by 
Chris Smith. 

Close up of a finished bag. Shape manipulation, such as tapering, 
could be made by decreasing the number of loop connections, 
towards the base. Photo by Chris Smith. 

Beautifully dyed strands of natural raffia ready for spinning. Photo 
by Chris Smith. 

Anne Gason’s easily transportable, teabag bundle, cut up and 
ready for handspinning. Photo by Chris Smith.

Improvised loom arrangement using a purse. Photo by Chris Smith. 

Detail of cast paper shells captured inside a bag made of 
repurposed, teabag tissue by Anne Gason. Photo by Chris Smith.
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STABLES  
MOB

ANNE PITKETHLY  
& JENNI STRACHAN

Pulps and tools available. Photo by Anne Pitkethly.

Pulp painting by Jenni Strachan. Photo by Jenni Strachan.

The Stables Mob had a happy and successful get-together 
on Friday 4th November, 2022.

With a range of coloured pulps at our disposal we set out 
on a pulp painting adventure.

First we laid out a fresh sheet of white pulped museum 
board and cotton linters. Once done, we each did our own 
thing. 

You can see in the photos we used coloured pulps to create 
abstract designs. We applied the pulps with our hands, 
using the technique described by David Watson, a British 
artist specialising in experimental papermaking techniques. 
Watson calls this ‘patterning with pulp’, in his book Creative 
Handmade Paper: How to make paper from recycled 
and natural materials. For us, the exception to creating 
abstract designs was the canola field, an attempt to create a 
landscape by the same method.

To end the day, we combined some of the left over coloured 
pulps in a large tub of museum board pulp, to create 
multicoloured sheets. The effects were fascinating. Two 
activities for the price of one, what could be more efficient?

As the year drew to a close, we reflected on the varied 
activities we have enjoyed, drawing on the talents of the 
group. Rain or shine we persevered. 

The Stables for us is a very special location. 
Come join us in the year ahead!

ANNE PITKETHLY

Pulp painting by Anne Pitkethly. Photo by Anne Pitkethly.

Pulp painting by Antje Bauer. Photo by Jenni Strachan.
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STABLES MOB  
2023 
 
Despite a rainy, miserable day, six of our group met for our 
first 2023 get together. 

It was lovely to catch up after Christmas. The decision was 
made to make paper as it had been a while since we had. 

We brought along pulps of Mountboard (white), brown 
paper and a 2022 diary (grey) to which was added 
flowers, leaves, gum blossoms and marigold petals. 
Carole’s paper with her acacia leaves and flowers was  
very pretty and delicate.

The yellow gum blossom turned Jenni’s paper into a soft 
shade of lemon, yet the red blossom didn’t colour the paper 
at all, just left the blossom strands intact.

Anne’s brown wrapping paper pulp (nothing added) with 
crumpled dried eucalyptus leaves was fabulous. 

Our group enjoys sharing ideas, laughter, friendship and 
all members are welcome to join us at The Stables on the1st 
Friday of each month.

JENNI STRACHAN Paper by Carole Hampshire, pulp made from acacia leaves and 
flowers from the Darebin Creek Trail. Photo by Carole Hampshire. 

Gum leaves and brown paper pulp by Anne Pitkethly. Photo by 
Anne Pitkethly.

Our paper making equipment. Photo by Carole Hampshire. 
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PAPER 
POSSIBILITIES

ANZARA CLARK

Chinese Lantern Dress by Stephanie Reynolds. Photo by Devonport 
Regional Gallery. 

Continuing an ongoing look at the many possibilities for 
paper wearable art and the different approaches and 
perspectives that artists bring to the genre, this edition I 
feature a work by Stephanie Reynolds. 

Stephanie is inspired by all things fashion and by the drive 
to deepen her understanding of the possibilities of paper. 
Apart from using beautiful traditional papers in her paper 
garments, Stephanie frequently uses commercial paper 
products as the starting point in her works, often as colour 
and pattern elements.

An endless array of paper napkins patterns provide material 
for paper cloth and as embellishment. In the garment 
pictured here however, Stephanie’s inspiration and starting 
point was a pair of Chinese paper lanterns. Resembling an 
oversized puffed sleeve, the paper lanterns led the design 
process, influencing silhouette, scale, and colour palette. 

The result is a dramatic garment form that has a purity of line 
and shape; and while its form has a self-supporting rigidity 
that holds its own shape without additional supports, the 
repetition of oval and circular forms softens the garment and 
gives it a lightness in the way it occupies space.

The possibilities of commercial paper products are well 
worth considering.

ANZARA CLARK
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CYANOTYPE WITH GAIL STIFFE
SUNDAYS 16 APRIL AND 30 APRIL 2023
10AM - 3PM
Stables Studio, Bundoora Victoria

Cyanotype is a simple photographic process that requires 
little special equipment or chemicals. It has changed only 
slightly since 1842 when Sir John Herschel discovered it. 
Also called blueprint, it requires two chemicals that when 
mixed together become light sensitive. These are painted 
onto paper or fabric and images are produced by either 
photographic negatives or by objects being placed on 
before exposure to UV. The chemicals wash out of the 
areas that are masked out and those areas exposed to 
the sun produce a beautiful blue image.

The class will cover preparing and coating papers, 
preparing negatives, exposing and processing including 
toning.

Materials fee: $15 includes chemicals, transparencies 
and some paper.

Tutor: Gail Stiffe
Cost: $200 Members, $240 Non-members
Applications close: 10th April 2023

UPCOMING 
WORKSHOPS
APRIL 2023

PAPERMAKING FOR BEGINNERS
SUNDAY 23 APRIL 2023 
10AM - 3PM
Stables Studio, Bundoora Victoria

Learn the basics of making paper by hand. By the end of 
the day you will leave with the necessary knowledge and 
practical experience to be able to make your own paper 
at home using recycled materials. You will also take home 
your beautiful handmade sheets of paper.

Tutor: Leanne Poole
Cost: $100 members $120 non members
Registrations close: Sunday April 16th

Materials Fee $10 to be paid on the day.

FURTHER DETAILS ABOUT  
UPCOMING WORKSHOPS:
https://papermakers.org.au/workshops/


