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GENERAL 
MEETING 
MINUTES

PRESENT 
Helen McPherson, Chris Smith, Anne Gason, Patricia 
Alexander, Barb Adams, Gail Stiffe, Jo Peake, Jenni 
Strachan, Anne Pitkethly, Marie Revill, Antje Bauer,  
Judith Lawler

Members present on Zoom: Christine Tyrer, Leanne 
Poole, Laraine Peters, Asao Shimura

WELCOME 

APOLOGIES 
Cecilia Sharpley, Ursula Simmons, Tricia McGaughey, 
Carol Downey, Carole Hampshire, Kate Both

CONFIRMATION OF MINUTES
That the minutes of the General meeting held on 
Saturday, 6th August, 2022 be confirmed. Minutes 
forwarded to Committee 21st August, 2022, with 
membership fee amendment. Published in the Spring 
edition of Deckle Edge. 
 
Moved  Anne Pitkethly     Seconded  Gail Stiffe                               
Carried

MATTERS ARISING 

Craft Contemporary
Today, Ist October: Stamp, Stitch and Send activity, Barb 
Adams. No enrolments for today 
9th October: Tshirt and Jeans Workshop, Gail Stiffe. Five 
enrolled
18th October Artist’s Talk: Rosalind Price

Workshops
October 9th : Tshirt and Jeans - Gail Stiffe
November 13th & 27th : Paper Wearable Art 
Foundations - Anzara Clarke
February : Experimental Collagraphs - Claire Brach

PAPERMAKERS OF VICTORIA INC. 
GENERAL MEETING 
 
HELD AT THE BOX HILL COMMUNITY  
ARTS CENTRE  
 
SATURDAY 1 OCTOBER 2022

Artists Talks
October 18th - Rosalind Price
November 15th - Melissa Harvey

Stables Studio Update
Next Reina Beater training day will be announced. 
Once the date is decided an email will be sent out to all. 

Requests have been made to Bundoora Park 
Coordinator:
1. Electrical power points in the wet room. Supporting 
explanation provided by Helen McPherson: Can the 
two Beaters in the wet room be used at the same time, 
without overloading the electrical circuit? Repositioning 
the two existing powerpoints would be helpful.
2. Outdoor wooden table and bench seats desired. 
3. Shade for the area outside our Stables’ entries 
requested.
4. Would it be possible to install a sink where the tap is?
5. Some electrical items Tested and Tagged, however job 
incomplete.
6. Does Bundoora Park plan an Open Day at any time in 
the future?  

Papermakers members are keen to support such a 
venture. Appointment to discuss these issues is being 
arranged.

Barb and Helen met at the Stables Thursday, 6th 
October to hang members’ artworks, update Beater 
Book, and check on use of two beaters.

CORRESPONDENCE REPORT (copy available on file)
 
IN:  
Thank you card from Christine Tyrer
Thank you cards from Anne Gason
Invoice BHCAC Sunday 10 July. Approved for payment.
Invoice BHCAC Saturday, 6 August; Saturday 17 
September. Approved for payment.
City of Whitehorse survey.
 
OUT:  
Consumer Affairs August 2022, lodgement and payment
Tim Cadusch Bundoora Park with requests

TREASURER’S REPORT  (Anne Gason)

Balance Sheet for Papermakers of Victoria  
from 1/8/2022 to 27/9/2022 
Assets Cash and Bank accounts 
General A/c $14,332.22 
Paypal A/c $ 6,765.73 
Term Deposit (050) $15,348.62 
Westpac + Paypal $21,097.95 
Total Assets $36,446.57 
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Westpac and Paypal $21,097.95

Westpac 
Westpac total Income $585.50 Expense $1,406.05 
Balance $14,332.22 

Paypal  
Balance $5,289.88 
Paypal Total Income $1,525.00 Expense $49.15  
Balance $6,765.73 

Current membership 3 new members, total 88 

That the Financial Report be received:
Moved   Anne Gason     Seconded  Barb Adams                             
Carried                                         

GENERAL BUSINESS 

Social Media 
Facebook 642, Instagram 1854

Website 
Barb Adams asked for a show of hands if the website 
was accessed by members. Showed well used. New 
article by Lyn Nicholls placed under Members’ section. 
Barb has been asked to put PoV Covid policy on the 
website.
Prefer those attending PoV events be immunised and 
wear a mask. 

Papermates
Group has been creating movement books.

Yabbers
Latest get-together Gel Prints

Stables Mob
Friday 7th October, 10.30am to be paper Collage 
making.

Workshops  
Full report supplied by Leanne Poole

Upcoming:
October 9 – Tshirt and Jeans – Gail Stiffe (Craft 
Contemporary) 5 bookings.
November 13 & 27 – Paper Wearable Art Foundations 
with Anzara Clarke (fully booked with 1 on waitlist)
February  18/19 2023 – Experimental Collagraphs with 
Claire Brach – open for bookings – 7 spots remaining

Possibles for next year:
Winsome Jobling: happy to run something for us after 
Grampians Textures. She may also need some help from 
us to prepare pulp for her Textures’ workshops.
Colour and Design – have spoken to Claire Brach about 
the possibility of running this workshop over zoom. She is 
considering how this would work and will get back to us. 
Lyn Nicholls (pov member) is a printer who has a lot 
of experience in Etching on Aluminium plates. Would 
possibly run a workshop down the track with me as her 
assistant.
Cyanotype a possibility with Gail.

Artist Talks
Recordings still available:
Anzara Clark – available until Nov 15
Barbara Niglio – available until Oct 18
Upcoming:
October – Rosalind Price
November – Melissa Harvey
February – Sandra Pearce
April – Jennifer Wiessel (tentative)

Possibles for next year:
Molly Rule
Anne Gason interviewed by Barb
Glen Skien
Liz Powell
Winsome Jobling

As an aside, Helen McPherson will consider a Paste-
paper workshop.  

Outcomes of Barb Adams’ recent Box of Books 
Workshop on display.

OTHER BUSINESS

Notification of new password 
Distributed by email of 21st August, 2022, from Gail

Papermaking at the Stables 
New, monthly activity for members.
Coordinated by Barb Adams, Anne Gason and Anne 
Pitkethly. 
Two highly successful days have already been held.
The next day is to be Sunday, 23rd October, 2022. 
All members of PoV are welcome.
An information flyer is available and will be distributed 
by email. 
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National Paper Exchange
Idea introduced by Claire Brach. Claire is currently 
looking for a helper/fellow organiser. Leanne has 
offered to be the person in Victoria to assist. PoV supports 
the idea. Details will come later.

Update on next Exhibition
Barb Adams suggests checking on Bundoora Homestead 
Gallery. Open Wednesday to Monday. 

Library
Anne Payne has brought in books from the Library for 
borrowing. 
Anne Marie Power has donated some books to the 
Library. Thank you Anne Marie.

Exhibition Gasworks
Leanne Poole, Nicole Kemp and Pip Burgess are 
exhibiting at Gasworks until 30th October.
Opening is 2 – 4pm Saturday, 8th October. Members 
invited.

MEETING CLOSED 1.35pm

NEXT MEETING
Date Saturday, 3 December
Time 12 noon – 4 pm
Activity Christmas Social Gathering
Helping Hands Request by email

As we approach the end of the year we can look back 
on some excellent papermaking activities and forward to 
2023. We will be holding our planning meeting next week 
and will announce our program for the new year. 
With a few workshops planned already we will have 
meetings on the first Saturday of February, April, June, 
August, October and December.

I am currently putting together a calendar that features 
artworks from our exhibition. Once it is available you will 
be asked to put in orders through our website. It is shaping 
up to be very colourful.

Last month we were part of Craft Victoria’s festival Craft 
Contemporary.  I didn’t feel that it resulted in us getting 
extra people to the activities but it did result in Barb and I 
heading along to a free workshop with DNJ Paper where 
we enjoyed making momigami. We have written an article 
for this Deckle Edge but we have also asked them to be 
the speakers at our AGM and I think they are planning to 
join us.

I’m hoping that many of you are working on your six 
miniature Christmas books that need to be posted 
or delivered to Beverly Bennett, 24 Wantirna Road, 
Ringwood 3134, ph: 9870 6436 by 25 November. All of 
the books will be on display and available for collection 
at our December meeting on the third of December. This 
will be a social meeting so please bring along something 
you have been working on for show and tell. We usually 
also bring along an envelope with a cash donation for a 
charity that we choose on the day.

GAIL STIFFE

TALKING  
PAPER
SUMMER

GAIL STIFFE
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All in all it was a wonderful experience and great to make 
the connection. 

The other design projects in the space were also of interest. 
These included side tables made from denim scraps 
solidified with resin, cling wrap made from potato and 
tapioca, boxes made from reconstituted plastic bits.

BARB ADAMS & GAIL STIFFE

FURTHER DETAILS 

Website: http://dnj-paper.com
Instagram: http://dnj_paper

REFRAMING EVERYDAY  
MATERIALS - MAKING  
PAPER CLOTH WITH  
DNJ PAPER

CRAFT CONTEMPORARY 
DEMONSTRATION 
 

Gail Stiffe and Barb Adams joined Daphne and Jake of 
DNJ for this interesting gathering in their studio at Atelier, 
Hanover House, South Bank on October 22.

We were here to learn about how DNJ turns a sheet 
of washi paper into luxurious cloth for garments and 
accessories. This activity was part of a larger program at the 
building where students study and work on projects focused 
on design and sustainability.

We were warmly welcomed with a cup of tea and small 
snacks including a sachet of coffee flavoured konjac jelly. 

The hats made by Daphne and Jake are made with 
Japanese paper which they momigami with Konnyaku 
(Konjac is a common name of the East and Southeast 
Asian plant Amorphophallus konjac, which has an edible 
corm. It is also known as konjaku, konnyaku potato.) This 
strong paper cloth is then supported with other fabric and a 
waxing process. Beeswax is heated and brushed onto the 
hat which is then heated for a few minutes in a warm oven. 

Coats: We were shown jackets made with Japanese paper, 
treated with the momigami kneading method, to make a soft 
cloth like fabric and designed to allow movement without 
damaging the garment. 

We were also invited to see their wonderful archive of 
sample books full of papers currently being made in Japan, 
all of them handmade and ranging from fine Japanese 
tissue, printed papers to the heavy kozo that they use in their 
hats and jackets. 

We also got to try our hands at making momigami. 
Unfortunately the cloths we used to put the paste on our 
paper were bits of polo shirts that had been left behind 
in the building and we understood why they’d been left 
behind as soon as we put them in the paste. We all ended 
up red handed!

Paper cloth detail showing momigami kneading method.  
Photo by Barb Adams.

Welcome snack - Konjac jelly. Photo by 
Barb Adams. 

http://dnj-paper.com
https://www.instagram.com/dnj_paper/?hl=en
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Hand made paper hat by DNJ. Photo by Barb Adams. Brushing heated beeswax onto hat. Photo by Barb Adams.

Gail modelling one of the DNJ 
handmade paper jackets Photo 
by Barb Adams.

Momigami kneading method. Photo by Gail Stiffe.

Daphne and Jack show their Sample book. Photo by Barb Adams.
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ROSALIND PRICE  
ARTIST TALK 

LARAINE PETERS

As a professional editor and publisher for Allen and Unwin 
for twenty years, Rosalind developed a strong affinity for 
paper. This is an ongoing affinity which has continued after 
withdrawing from Publishing and taking up art making. 
She herself refers to her process as “art play”. She is a self 
declared mixed media artist who uses paper in her drawing, 
printing and object making, which is driven by a strong 
sense of curiosity.

As a creator Rosalind focuses on found inorganic objects, 
such as pebbles plucked from the environment, organic 
materials gathered from the wild and useful recyclable 
materials from her urban precinct. Form, colour and texture 
are all-important to her creative process, as she attempts to 
focus her creativity on a sense of place within Nature and 
within the “web of life”.

Her works express a sense of juxtaposition, such as fragility 
and strength, growth and decay, transmutation and change, 
order and chaos. The ephemerality of the objects and 
materials stand as a metaphor for the ephemerality of 
human life itself.

“I’m intrigued by the way we project our desires onto 
the physical world, and how the world pushes back - 
affecting our bodies and our moods, attracting or repelling, 
sustaining and destroying. I ponder the experience of being 
a part of nature yet apart from nature.” 
    - Rosalind Price

Members were treated to photos and accompanying 
discussion of some of Rosalind’s works. These intriguing 
images included an early batch of paper produced at 
the stables, a beautifully crafted concertina book, some 
wearable art in the form of brooches made for a friend and 
a work involving trees. These were followed by photos of 
baskets, woven from painted watercolour paper, evoking 
echoes of the wild and tame, expressing both freedom and 
constraint. Elfin. Photo by Rosalind Price.

Some pieces shown were created with handmade paper 
embedded with sand and sea grasses including some 
paper made from non-gelatinous seaweed. We were also 
privileged to see images of some of Rosalind’s beautiful 
sculptural works and a short description of the method she 
often uses to sculpt such works.

A recent personal operation had led to a reflection on the 
human body and the  sense of loss, which we oftimes suffer, 
when a bodily part or an organ is removed. This sense of 
cutting and surgical stitching has been cleverly reproduced.  
Hence her experimentation with forms of puckered skin 
were born. Since this had been a hysterectomy operation, 
Rosalind had created a form resembling a “Wandering 
Womb”. This was a most intriguing work, conceptually 
based on “The Wandering Womb” from literature. Rosalind 
had used paper pulp on muslin to form this evocative and 
beautifully delicate form.

The talk ended with a mention of some of the paper artists 
who have inspired Rosalind. These included Mohamed 
Hamouda, Susan Warner Keene, Miriam Londono, Chiharu 
Shiota, Jane Ponsford, Irene Rammensee, Tilmann Zahn, 
Chun Kwang Young,and finally Jacqueline Mallegni.

This was a most gripping and sensitive talk which enthralled 
the members who were fortunate to attend on the day, but 
which was also captured on video and posted for those 
members who were not able to be present. 

LARAINE PETERS

FURTHER INFO

http://rosalindprice.com

http://rosalindprice.com


 DECKLE EDGE • SUMMER 2022 • PAPERMAKERS OF VICTORIA   9

For Gig. Photo by Rosalind Price.

Gritty grain stained earth grunt swagger bagger. 
Photo by Rosalind Price. See cover for larger 
version.

Crimp, cramp, constrain, stretch, reach, unfurl. Photo by Rosalind Price.

A new calligraphy. Photo by Rosalind Price.
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BARBARA NIGLIO 
ARTIST TALK 

THE ART OF SUSTAINABILITY

Barbara began her talk with a brief outline of her 
background interests which began with architectural 
drafting and moved into fashion. She sees a connection 
between the two seemingly disparate careers in that both 
depend on the ability of the brain to think spatially.
She began working at home teaching clothing alterations 
and then joined a friend focusing on a sustainable model of 
clothing. Clients could choose their design and fabric and 
Barbara would make unique garments for them.
 
Currently her main focus incorporates recycling, re-using 
discarded materials such as zips, old books, manuscripts, 
doilies, vintage tablecloths to create unique garments. 
She also collects waste materials such as tea bags, coffee 
pods/bags, plastic bottles, buttons, waste wires, the inner 
tubes from bike tyres and even plastic bags. By repurposing 
these items she creates clothing, jewellery, and paper 
products which are beautiful, decorative and useful.
 
From the old books and manuscripts that Barbara finds she 
cuts, rolls, layers and shapes the pages to create flowers 
and bouquets or uses the paper to decoupage decorative 
items. Paper from old dictionaries is very fine and folds well, 
making it useful as text in collage works.

On a more ambitious scale she re-uses the paper from 
discarded children’s books to make new garments which 
are designed solely for exhibitions.
 
Barbara explores and plays creatively with a variety of 
different materials to adorn the body in surprising ways. It 
was fascinating to see zips used in different ways, braid, 
jean samples, vintage tableware, ring pulls, pre-loved hats, 
mens ties and suits all being de-constructed or repurposed, 
then sewn, woven or crocheted together to create new 
designs. Additional embellishments are often added using 
items such as handmade frayed denim feathers and silver 
thread or braid.
 

Through experimentation Barbara has found that UV resin 
on origami paper gives gloss and strength enhancing 
jewellery and that laminated paper can be good for 
making document holders.Her inquisitive instincts motivate 
her creativity and as she states in her video presentation 
she cannot rest until she can resolve the puzzle of how to 
successfully “make it work”.

MOIRA STYLES

FURTHER INFO

Instagram:  https://www.instagram.com/barbaraniglio 
Facebook:  https://www.facebook.com/barbaraniglioart

Dress made from discarded zips. Screenshot from Zoom meeting. 

https://www.instagram.com/barbaraniglio/
https://www.facebook.com/barbaraniglioart
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Dress made from discarded aluminium ring pulls.  
Screenshot from Zoom meeting. 

Dress made from recycled children’s books, front view. Screenshot 
from Zoom meeting.

Dress made from recycled children’s books, rear view. Screenshot 
from Zoom meeting.
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HAND  
PAPERMAKING  
FORMATION 
AID

WHAT IS NERI?

As hand papermakers, we may add a commercial 
formation aid in powder form to our pulp, in order to 
slow the drainage of fibres as they lock together on our 
mould. It is useful where we want to make thin papers from 
long-fibered pulps. It is also useful for pulp painting and 
pulp spraying. The formation aid we commonly use is a 
synthetic version of what Japanese hand papermakers call 
neri. In Japan, mucilaginous neri is made from the roots or 
branches of wild or cultivated plants.
 
The most used plant for neri (by far) is tororo-aoi. 
Tororo-aoi is part of the hollyhock plant family. A slimy 
liquid starch is extracted from the roots. Some Japanese 
papermakers, however, use nori-utsugi (hydrangea 
paniculata Sieb). Nori-utsugi is a deciduous shrub. It 
contains a great amount of mucilage in the inner bark. The 
two sources have slightly different properties. Nori-utsugi 
is less affected by beating and heat.

Preparing the Neri
Tororo-aoi neri is more commonly commercially produced 
now. Nori-utsugi is less so. When nori-utsugi plants have 
fully developed, the branches are cut. The cut branches 
are hammered with a mallet to separate the bark from the 
wood. The bark is macerated and left in water overnight. 
The mucilage obtained is filtered before being used.

Nori-utsugi bushes as well as paper-mulberry trees 
are cultivated by Kiyoo Sasaki, at Jumonji Washi, the 
northernmost hand-paper manufacturer in Japan. Kiyoo 
Sasaki inherited his farm and the washi-making methods 
of his parents. The processed bark of his nori-utsugi bushes 
and paper-mulberry trees are used in his papermaking 
over the cold winter months, when his farm is non-
productive. 

Six staff members and volunteers support Kiyoo Sasaki 
maintaining production throughout the year. Below you see 
workers tending nori-utsugi bushes over summer. 

Photographs by Hiroko Watanabe
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Neri in the Japanese Papermaking Process
Whichever neri is used, once made ready for papermaking, 
the viscous solution is added to the vat with processed 
paper-mulberry fibre that has been dispersed thoroughly. 
The mixing-in of neri is traditionally done with a bamboo 
pole, using long, circular, and sharp strokes. Being a 
Master papermaker, Kiyoo Sasaki will take into account the 
thickness of the paper he desires, the viscosity of the neri, 
the air temperature and the quality of his prepared fibre, in 
order to judge the amount of neri to add, and the length and 
intensity of mixing. An ancient tradition continues to this day.

Use of Okra as a Substitute 
Here in Australia we may not have access to traditional 
Japanese neri. So what can we use instead for the same 
effect? The okra plant is a variety of tororo-aoi, makes a 
good natural formation aid and the fruit is available in our 
supermarkets and greengrocers. I buy roughly half a kilo at  
a time, for around $10 a kilo.

To extract the mucilaginous liquid from the okra, cut the fruit 
into 2-3 cm pieces, wrap it tightly in a muslin/cheesecloth 
pouch, and suspend the pouch in a bucket partway filled 
with water for about five hours, sometimes overnight. A slimy 
mucilage exudes from the okra, as it soaks in the water. 
Then, to get the most out of the fruit, squeeze the pouch with 
depleted okra by hand, to extract every last drop. 

This creates the neri I use for Japanese-style sheet formation, 
with paper-mulberry, mitsumata or kozo fibres. I begin by 
adding a cup full of the neri into my tub to pull my first sheets 
adding  in more as I continue. I am really pleased with my 
resulting fine, well formed sheets.

ANNE PITKETHLY

JUMONJI WASHI: JAPAN’S NORTHERN MOST WASHI 
PRODUCER
Article by Anne Pitkethly can be found in:  
Volume 29 Number 5 September/October 20 2017

OKRA FIBRE IN 
PAPERMAKING

JAN MARINOS

 
Okra (Hibiscus esculentus or Abel-moschus esculentus) 
is a perennial and grows to around 2 metres.  It is a 
member of the Malvaceae family and is related to cotton, 
cocoa, and hibiscus.

In the late 1860’s the okra plant was used for a brief 
period in the Chickasabogue paper mill, Alabama. “It 
makes paper as soft as rag paper, and as strong as that 
made from pure linen, thus affording the two essential 
qualities, flexibility and strength.”

If you are growing okra in your vegie patch this year, 
you might consider trying the stalks as a useful fibre for a 
papermaking project.

“The Okra can also be used to give strength to the paper 
made from cotton rags.”

Quotes from Papermaking, The history and technique of 
an ancient craft  by Dard Hunter 1947, p569.

JAN MARINOS
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STABLES 
MOB

OCTOBER / NOVEMBER MEETINGS

Water exhibition banner and raincoats. Photo by Barb Adams.Stables in Spring 

If you contributed a raincoat to the Water exhibition, your 
coat is now exhibited at The Stables.  

Helen McPherson kindly took time to hang the raincoats, the 
WATER sign and the flow postcards. The Stables are looking 
much brighter.

Thankyou Helen.

Paper Collage at the Stables

It was a wild and windy day for our Stables Mob get-
together on 7th October. However, the weather didn’t 
dampen our creative spirits. Each of those who were able 
to attend brought with them a variety of handmade and 
commercially printed papers to express an idea. Ideas 
were both abstract and naturalistic. See Jenni’s mixed 
composition, Andrew’s calendar compilation and Anne’s 
landscape from a photographic image. 

If you would like to try collage making, gather a variety of 
papers and sort the papers based on colour and texture. 
Envisage what your composition will look like on your 
support. Plan as little or as much as you wish. Cut or tear 
your papers into different shapes. Arrange these pieces 
on the support paper before gluing them down, or you 
can create your shapes and glue them as you go. Paper 
Collage is as simple or as complex as you wish. Enjoy the 
design colours, contrasts and textures of your creation.

ANNE PITKETHLY

Jenni’s playing card collage. Photo by Anne Pitkethly.

Andrew Prince’s calendar compilation. Photo by Anne Pitkethly.

Collage from photographic image. Photo by Anne Pitkethly.
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Printed cards from Stamp, Stitch and Send. Photo by Barb Adams.

Photo collage of Introduction to Papermaking by Michele Maher.

October General Meeting Activity
Stamp, Stitch and Send 

How wonderful it was to be sitting and talking together again 
as we made our postcards. Members showed their true colours 
as they stamped and stitched together. 

Thanks to Ann Baxter who provided lots of the cards for us 
to work on and Yabbers for the watery paper. Some lovely 
results. I heard one was being sent to our Canadian member to 
receive when she returned from Australia.

Introduction to papermaking
 
This workshop provided another group with the opportunity 
to learn some papermaking skills or revise what they already 
know. The Stables is a perfect venue for this.
 
Papermaking days once a month enable members to come 
and practise their skills as they share pulp and make some 
more paper.  Keep an eye out for the dates in 2023.

Flow printed cards. Photo by Barb Adams.

Printed cards from Stamp, Stitch and Send. Photo by Barb Adams.
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PAPERMATES

In October Papermates continued their exploration of 
mechanical paper possibilities. Christine Tyrer was assisted by 
Anne Gason and we learnt how to make the mechanism for an 
iris which opened and closed. When the lever is moved up and 
down the iris opens and closes. Christine Smith’s model shows 
the mechanism inside. Photo by Barb Adams. 

OCTOBER MEETING

Detail of Anne Payne’s iris book. Photo by Barb Adams.
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MONTHLY 
PAPERMAKING 
DAYS

Paper days have enabled members to take their papermaking to a 
higher level. Photo by Anne Payne.

Anne Gason’s Mistumata. The results were as varied as the pulps. 
Photo by Anne Gason. 

Lyn Nicholls followed up her papermaking by adding her 
wonderful prints. Photo by by Lyn Nicholls.

OCTOBER MEETING

Lyn Nicholls’ print on handmade paper. Photo by by Lyn Nicholls.
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With an enthusiastic group of papermakers exploring 
foundations and options for creating paper wearable art, it 
is interesting to have a look at the approaches used by other 
paper artists creating wearable art garments. 

Weaving is one of the techniques explored in my ‘Paper 
Wearable Art Foundations’ workshop and the work 
featured in this article is a beautiful example of how 
weaving can be used to create strong yet amazingly fluid 
wearable art garments.

‘Queen of the Fairies’, by Steffi Delaney from Ireland, was 
one of the entries in the 2022 Wearable Art Mandurah 
Paper Category. The garment was inspired by the historical 
clothing of Irish tribes and the title references the folklore of 
the region. This garment was created entirely from woven 
newsprint recycled from the Galway Advertiser, with the 
unprinted paper taken from the margins of the newspapers. 
The apparently simple form is a carefully considered and 
calculated design. Steffi has reproduced a particular tartan 
pattern, testing several iterations before achieving one 
she was happy with. To weave her garment, she has used 
a home-made loom constructed from a large cardboard 
sheet.

Apart from the garment being aesthetically beautiful, what 
I particularly love about this garment is the way that Steffi 
has created enough strength with the woven paper for the 
garment to be wearable and durable; and at the same 
time she has retained and enhanced the softness of the 
paper in the form, so that the drapes fall and flow softly 
when static or in movement. The still images here only hint 
at the lightness of the cloak, but when the model walks in 
the garment holding the cloak behind her, it literally floats 
through the air, wafting along in her wake.

A wonderful example of how the material qualities of paper 
can be harnessed and enhanced to produce stunning works 
of paper wearable art.

ANZARA CLARK
‘Queen of the Fairies’ detail. Photo by Steffi Delaney.

‘Queen of the Fairies’. Photo by Stephen Heath. 

‘Queen of the Fairies’. Photo by Stephen Heath. 

PAPER 
POSSIBILITIES:
PERSPECTIVES 
ON PAPER 
WEARABLE ART

ANZARA CLARK
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Margot Murphy joined Papermakers of Victoria two years 
ago, although she had been participating in many POV 
workshops over the last decade.

We remember her enthusiasm and love of learning the art of 
papermaking. She greatly admired the generosity and skill 
of the tutors.

In her quiet way she was determined to master 
papermaking. When she finished her professional life 
she was able to spend more time papermaking with her 
grandchildren and POV friends. Always a great companion 
around the vat, she was anticipating participating in many 
more activities and hoping to make a greater contribution. 
Her beautiful garden in central Victoria provided her with 
plenty of plants to experiment with different pulps. She 
would try anything.

While she loved playing music, reading and just creating in 
good company, papermaking was just perfect for her.

She died after a short illness and we will miss her very much.
A great loss.

ANNE GASON

Margot Murphy. Thank you to Margot’s family for the photos. 

REMEMBERING 
MARGOT 
MURPHY

Margot Murphy and Anne Gason making paper. 

Margot Murphy’s handmade paper artwork.
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ABOUT THE TUTOR 

Claire has a love of everything paper, print and stitch.  
Her art practice includes creating her own paper, using 
it as a matrix to add print and stitch, often forming these 
individual components into unique artist books.  Her 
love of themes within her work ensures that each piece 
displays a personal narrative often encompassing lines, 
boxes, shapes and colours relating back to her interest 
in containment, circuitry and boundaries.

Her qualifications include Cert IV Design (Award of 
Excellence Creativity, Colour and Design), Diploma of 
Visual Arts (Award of Excellence), HEC Creative Arts 
(Printmaking), Embroidery: 16th Century to Current 
Day amongst others.

UPCOMING 
EVENTS

COLLAGRAPH WORKSHOP  
WITH CLAIRE BRACH 

SATURDAY & SUNDAY 18 & 19 FEBRUARY 2023  
10 am – 4 pm, Stables Studio
Tutor: Claire Brach
Cost: $160 Members, $200 Non-members
Applications close 10 February 2023

This course aims to introduce a variety of skills 
to enable participants to design, create and 
colour co-ordinate their own unique collagraph 
plates and prints.  It concentrates on 2 main 
disciplines: monoprinted backgrounds overlaid with 
collagraphed imagery.

Participants will start by working on their monoprints.  
This will be followed by creating their own unique 
collagraph plate – possibly 2 plates, time permitting. 
Using a board base they will cut into the surface 
before selectively adding media to achieve a multi 
layered, collaged print plate.

Collagraph plates can consist of many different 
low-relief layers, both positive and negative spaces. 
By including a range of papers, tapes, textural items, 
gels and mediums as well as stencils and masks, 
complex designs can be quickly achieved.

This is an experimental workshop where participants 
are encouraged to adapt their pieces through 
selective inking, masking and stencilling.  It is 
suitable for those new to printmaking or those with 
some experience wishing to widen their skills and 
experiment!

Materials fee of $35 to be paid to the tutor on 
the day. A materials list will also be provided to 
participants closer to the date. 

Experimental Collage 4 by Claire Brach.

NATIONAL PAPER EXCHANGE 

UPCOMING 
Would you like to assist? 

Further details to come.
Contact Claire Brach and Leanne Poole.

POV 2023 CALENDAR 

AVAILABLE NOW 

$10 each at Papermakers meeting, Sat 3 Dec  
Box Hill Community Arts Centre
$13.50 by order through PoV website each posted 
within Australia.


